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“ALL THE NEWS THAT FITS” 


Finish What 
Ya Started 


“Welcome to our island - abandon all 
hope,” said David Lee Roth on the eve 
of Van Halen’s 49-date arena run. At 

an L.A. preview show, the band played 
classics like“Panama,” plus songs from 
its comeback album, A,Different Kind of 
Truth, to a star-studdedierowd (Tom 
Morello, Charlie Sheen}#*It made me 
really glad those Suys arestogether, alive 
and rocking hard again,” Morello. 
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In the time it took you to read this, Paul McCartney just wrote 
anew song. What makes the 69-year-old former Beatle run? 
By BRIAN Hiatt. 
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Kennedy found out the hard way. By Davip KusHNE 






Jay-Z at 
Carnegie 
Hall. 
Pg.13 








Inashocking abou 








Jay-Z Hits Carnegie Hall | In the Studio: Dr. John 
On the scene as the rap king Black Keys frontman Dan 
and some fellow stars take Auerbach produces John’s 
over the famed venue.. wild new album... 20 


Q&A: LMFAO’ Redfoo 


On growing up Motown, 
rocking the Super Bowl and 
annoying Mitt Romney ..... 24 













After dark day 
heartache, the singer-vi 
lets the sunshine in 








6| Roturxe Stone | rollingstone.com 


A! the artist. 
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ON THE COVER 
Paul McCartney photographed at Abbey Road Studios, London, 
January 30th, 2012, by Nadav Kander. 
Grooming by Oliver Woods at One Makeup. 
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Ziggy 


Stardust 





Space Oddity 


I WAS ABSOLUTELY EN- 
thralled by Mikal Gilmore's 
cover story about David Bowie 
(“How Ziggy Stardust Fell to 
Earth,” RS 1149]. I thought I 
knew a lot about Bowie, but I 
had merely scratched the sur- 
face. Gilmore's extensive back- 
story of Bowie's childhood and 
relationship with various col- 
laborators was fascinating. 
Only RoLtinG STONE would 
have the balls to put an artist 
on the cover who isn’t on the 
charts today but still remains 
relevant to his legion of fans. 
Ken Corsini, Leawood, KS 


GILMORE’S ARTICLE EN- 
ticed me to do something I 
haven't done in years: listen to 
old Bowie! Nice! 

Michael Epstein, via the Internet 


I CAN'T GET ENOUGH OF TIM 
O'Brien's cover illustration of 
David Bowie. I'll use Bowie's 


own words (which he used to 

describe “Tutti Frutti”) to de- 

scribe O'Brien's cover: It “filled 

the room with energy and color 
and outrageous defiance.” 

Mark Nelson 

Rancho Santa Fe, CA 


I'VE ALWAYS LOVED BOWIE’S 
music, but now that I know he 
has a “long, weighty penis, like 
the pendulum ofa grandfather 
clock,” [love him even more! 
Chad McCaskill, Los Angeles 


IS IT REALLY FAIR TO BOWIE 
or your readers to print an ar- 
ticle full of old information? I 
rely on RS writers to have ac- 
cess I don't have. A blurb on 
what Bowie is doing now didn't 
cutit. You can do better. 

Carla Seuxzo, St. Louis 


BEST COVER IN A LONG TIME. 
Born in the Eighties, I'm a few 
generations away from real- 
ly understanding the impact 
of Ziggy. Thanks for the en- 
lightenment. Bowie was a 
game-changer. He gave the dis- 
enfranchised a voice and the 
ability to be accepted some- 
where in society. I never real- 
ized that his influence can be 
found in every genre of music 
and art ever since. 

Eric Moore, Washington, D.C. 


THE BOWIE ARTICLE WAS 
truly superb. I felt like I could 
hear the Thin White Duke 
himself speaking through Gil- 
more’s prose. 

Scott L. Hilchey, Los Angeles 


Public Enemy 


I ENJOYED MICHAEL HAST- 
ings’ interview with Julian As- 
sange [The ROLLING STONE 
Interview, RS 1149]. After 
reading, I became even more 
convinced that Assange should 
be recognized as the hero he’s 
proven himself to be. 

Howard Pellett, via the Internet 


THE ASSANGE INTERVIEW 
was great. He has more eth- 
ics in his little finger than any 
general has in his entire unit. 
It wasn't the murderers he ex- 
posed that were put in jail; it 
was the messenger. 

Edward Barlow, Clayton, NY 


EXCELLENT INTERVIEW 
with Assange. I'm a longtime 
subscriber, and this was per- 
haps the most captivating arti- 


one of the only places reporting 
anything is ROLLING SronE. 

Michael Forrest 

Huntington Beach, CA 


Occupy Oakland 


SCOTT OLSEN [“CASUALTY OF 
the Occupation,” RS 1149] is a 
true American hero. He served 
his country, and then later 
stood up forthe 99 percent ofus 
who have been screwed by some 
sleazebags in the one percent. 
Rick Hedberg, via the Internet 


YOUR CHOICE OF HEROES 
never ceases to amaze me. Scott 
Olsen is a drain to society and 
a disgrace to those in the Ma- 
rine Corps. 

Mark Gooding, via the Internet 


BEING A FORMER MARINE 
myself, I want to inform your 
writers that there is no such 
thing as an ex-Marine. 
Salvatore DeBellis, Margate, FL. 


Dead Business 


JERRY, PIGPEN, BRENT, 
Keith and Vince must be roll- 
ing in their graves! The Grate- 
ful Dead clamoring for more 


“Only RS would have the balls to put 
an artist on the cover who isn’t on the 


charts today but still remains relevant.” 





cle I've ever read in these pages. 
Whatagreat closing statement! 
Chris Jordan, Milford, OH 


ANOTHER UNBEFUCKING- 
lievably good issue. The 
Assange interview was grip- 
your-balls horrifying. Things 
are getting weird in America. A 
free press is now almost a myth, 
and the great American exper- 
iment hangs by a thread. But 





Get Your Vote On 


By David Rees 





The fact that Romney just 
got his ass kicked by Rick 
Santorum proves he’s a total 


| just wanna take 


say, 


money can’t buy: He's not 
a prick millionaire named 
Mitt Romney. 
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Romney aside and 
“Dude—EVERYBODY HATES YOU. 


Quit politics and take up whittling, or 
make dream-catchers, or go snort a ton 
of coke. Buy an island and burn it down. 


Enjoy yourself, you rich idiot!" 


money [“Business Booming for 
the Dead,” RS 1149]? Hart says, 
“Pennies here and there, and it 
all pays the rent.” The fact is, 
they are all rich. I have been 
a Deadhead since the Seven- 
ties, but I will not put one more 
penny intoyour greedy pockets. 
David Mollenkamp 

Via the Internet 


AS THE DEAD EXPAND THEIR 
marketing of the band’s logos 
and history, they should keep 
one thing in mind: WWJD? 
Matt Kenna, Durango, CO 


Contact Us 


LETTERS to ROLLING STONE, 1290 
‘Avenue of the Americas, New York, NY 
10104-0298. Letters become the 
property of ROLLING STONE and may 
be edited for publication. 

E-MAIL letters@rollingstone.com 
SUBSCRIBER SERVICES Go to 
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, RAP’S 
SINATRA Jay-Z 
performed 
with a full 
orchestra in 
New York. 

_ 





Jay-Z Storms Carnegie 


Al 








¢ CAN’T BELIEVE WE'RE 
I: this building tonight,” 
y-Z said with a huge 

grin on February 7th, mid- 
way through the second of his 
two charity shows at New 
York’s Carnegie Hall. “I just 
want to take it in fora second.” 
The benefits, which raised 
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$3.5 million for United Way of 


New York City and the Shawn 
Carter Scholarship Founda- 
tion, were just the latest victory 
lapforrap’s reigning champion. 
Assisted by piece orches- 
traanda band led by the Roots’ 
Questlove on drums, Jay-Z ran 
through the best of his vast cat- 
alog— from 1998's “Hard Knock 
Life” to 2001's “Heart of the 
City” to the brand-new “Glory,” 
his sweet tribute to daughter 
Blue Ivy Carter - with unbeat- 
able, Sinatra-level charisma. 




















Hall at Charity Shows 


The star-studded crowd 
went wild both nights when 
special guest Alicia Keys 
showed up to belt out their 
2009 smash, “Empire State 
of Mind.” The singer stuck 
around for a killer midshow 
set by Jay’s former archrival 
Nas. “It was an epic New York 
moment,’ says Keys. Adds Nas, 
“Walking out there in atux was 
unreal. Two dudes from the 
projects up on that stage - it 
felt historic.” 

















Is the 
CD Era 
Finally 
Over? 


I 









buy her step 
Prine CD while visiting in 
Leesburg, Virginia. But 
the town has no major rec- 








ord store, Borders closed a 
long time ago, and Best Buy 
and Target stock just a few 
thousand CDs, mostly hits. 
“It’s really sad,” Nansel says. 
“You've got to order from 
Amazon, or you've got to 
li ty that has a rec- 
ord store. 

Nansel, owner of indie 
label Saddle Creek, home 
to Bright Eyes and Cur- 
sive, understands the prob- 
lem. The record industry 
sold 223 million CDs last 
year, according to Nielsen 
SoundScan, but that adds 
up to less than 50 percent 
of sales - down from rough- 
ly 68 percent in 2008. More 
than a decade after Nap- 
ster upended the record 
business, demand for CDs 
is so low that over the past 
year labels have negotiated 
drastic bargains with the 
big-box chains - just $4.99 
for hundreds of catalog 
tles, from Madonna's Like 
a Prayer to Etta James’ At 
Last! “We have that con- 
versation every time we put 
out a record: Should we put 
outa CD, ornot?” says Nan- 
sel. “We always end up doing 
them. But the profit mar- 
ginislesson [Cont. on 14] 
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Blonde on Blonde: Madonna, Gaga Face Off 
| MADONNA 


Inside the megatours just 
announced by pop’s 
biggest superstars 


ET READY FOR SOME 
serious blond ambition: 
Madonna and Lady 


Gaga, both known for spectac- 
ularly profitable arena spec- 
tacles, will each be hitting the 
road this year with what are 
bound to be two of pop’s big- 
gest-ever tours. 

Shortly after her hyperki- 
netic Super Bowl extravagan- 
za, Madonna unveiled dates for 
her 2012 tour, which kicks off 
in Israel in May before arriy- 
ing here in August and running 
through November. “We're get- 
ting flooded with calls,” says 
Dave Brown of Dallas’ Amer- 
ican Airlines Center, where 
the tour stops in October. “The 
Super Bowl was such an incred- 
ible performance that it got 
people very excited.” The tour 
includes Madonna's first-ever 
date at Yankee Stadium, which 
seats 45,000 for concerts. 

Gaga will be hot on her heels: 
Her Born This Way Ball launc 
in April before, soure- 
yy, occupying U.S. arend 
early next year. “I can’t wait,” 
Gaga tells RS. “It’s all I can 
think about. I've been singing 

















ESTIMATED GROSS 


CAREER ALBUM SALES 


FACEBOOK FANS 


and training my whole life to 
bea musician. I seea piano and 
want to sit on it and play it and 
sing. Nothing else matters.” 
The tours, both promoted by 
Live Nation, come with huge 
financial expectations: Gaga's 
Monster Ball shows grossed 
$188 million, and Madonna's 








last outing, the 2008 Sticky 
& Sweet Tour, raked in $408 
million, making it the third- 
biggest tour of all time. 

Gaga offered a preview of the 
Born This Way Ball stage set on 
Twitter - a castle with turrets 
on each side - and a tour post- 
er with her face filling the sk 














above the set. As with the Mon- 
ster Ball Tour, the shows will 
havea general-admission Mon- 
ster Pit in front of the stage. 

Lessis known about the stag- 
ing for Madonna's shows. Ac- 
cording to a source, at least 
one element from her Super 
Bowl blowout - which includ- 
ed Roman centurions, acrobats 
and the Dancing Dolls team 
from Southern University in 
Louisiana - will be incorporat- 
ed. Madonna, adds the source, 
may be holding casting sessions 
in Paris and London for ad- 
ditional elements. “The Super 
Bowl was abit ofa prototype for 
what lies ahead,” says a source 
in Madonna's camp. 

As a result of Madonna's 
$120 million deal with Live 
Nation in 2007, fans who buy 
tickets for the U.S. shows on- 
line will receive a physical or 
digital copy of her upcoming 
album, MDNA (which will be 
released by Interscope in con- 
junction with Live Nation on 
March 26th). Gaga may well 
have anew LP, too, by the time 
the tour hits the U.S, - at which 
point Born This Way will be 20 
months old. “I'll probably put 
out an album again while I'm on 
tour,” she says. “I'm always writ- 
ing new m DAVID BROWNE 




















END OF THE CD ERA? 


(Cont. from 13] a CD because 
of the cost of manufacturing 
and everything else.” 

With streaming services like 
Spotify rising and iTunes en- 
trenched as the world’s biggest 
music retailer, digital sales in 
2011 outstripped physical sales 
for the first time ever - leav- 
ing some major-label execu- 
tives questioning whether it’s 
even worth continuing to sell 
CDs.“Atsome point, it becomes 
uneconomical to sell a physi- 
cal disc,” says one source. “The 
volume of physical discs def- 
initely gets substantially re- 
duced.” The source predicts that 
labels will soon make less on 
the average CD than on a digi- 
tal album. When that happens, 
some wonder if it will even be 
worth selling CDs at all. “Bot- 
tom line? I'm going to say three 
years - Walmart mightsqueeze 
five years out of it,” he says. 


Of course, experts have pre- 
dicted the death of the CD since 
the late Nineties. Even after 
‘Tower, Virgin and other mu: 
chains closed, CDs survived, 
thanks in part to older music 
fans still hooked on collecting 
physical objects. But younger 
fans show very different prefer- 
ences. In the first week of Feb- 
ance, Leonard 











“Bottom line?” says a 
label exec. “I'm going 
to say [CDs have] 
three years.” 


Cohen's Old Ideas sold roughly 
70 percent of its 41,000 copies 
on CD. Meanwhile, Lana Del 
Rey's Born to Die sold just 26 
percent of its 77,000 copies that 
way, according to Billboard. 
“Anyone still betting their fu- 
ture on the CD aspect of the 
business is toast,” says anoth- 
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er major-label exec. “We're not 
in the CD business, we're in the 
music business. If you don’t de- 
sign your company accordingly, 
you're doomed.” 

Inthe near future, of course, 
the CD isn’t going anywhere. 
Adele’s 27 continues to sell at 
$10.99 or higher in most stores 
(hits still command a premi- 
um). And labels have realized 
they can sell deluxe versions, 
with bonus tracks or a DVD, 
for substantially more. “There's 
still a load of freaking people 
that are buying these things,” 
says Carl Mello, CD-purchas- 
ing director for New England 
music chain Newbury Comics. 

Inasurprising twist, the dis- 
count program has Walmart 
restoring some CD floor space 
that the retail giant slashed 
in recent years. “It’s driving a 
lot of traffic to the stores,” says 
Jim Urie, president of Uni- 
versal Music Group Distribu- 
tion. “People are typically buy- 





ing several titles once they're 
in there digging around.” Adds 
John Butcher, Target's vice 
president of entertainment, 
the $5 price will likely lead his 
stores to expand music floor 
space as well: “There'll certain- 
ly be an end point [to the CD]. 
We just don't see it at any point 
in the next few years. It’s a for- 
mat we think is relevant today.” 

But for the labels, the success 
of the program is something of 
aCatch-22. The discount-pric- 
ing strategy might have slowed 
the demise of CDs, but sourc- 
es say it also pushed profits 
on CDs down. “A lot of peo- 
ple want to have a hard copy,” 
says Mare Weinstein, co-owner 
of the California chain Amoe- 
ba Music. “They don't see the 
point of paying $1 for asongin 
thin air. But we can't keep the 
industry going ourselves. We 
sell a hell of a lot of CDs in our 
stores, but there needs to be an 
entire market.” i] 
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Cash Family Kicks Off Blowout 
Celebration of Country Icon’s 80th 


Estate preps flood of 
rare tunes, restores 
boyhood home 


N FEBRUARY 26TH - 
O what would have been 
Johnny Cash’s 80th 


birthday - his siblings, chil- 
dren and grandchildren will 
gather at his boyhood home 
in Dyess, Arkansas, to cele- 
brate the upcoming restoration 
of the crumbling 1930s struc- 
ture. Then they will head to 
the town’s community center 
to sing and share stories about 
the late star. “He should've 
lived to 80,” says 
daughter Rosanne 
Cash. “It’s hard. 
But it’s so uplift- 
ing to celebrate 
it this way, rath- 
er than going toa 
dark place about 
how sad it is he 
isn’t still 

The 

















a busy year for the Cash es- 
tate. This summer, a separate 
museum will open in down- 
town Nashville with the most 
comprehensiv 
Cash artifacts ever. On April 
ard, two lost gospel albums 
ash cut in the Seventies and 
Eighties will be released as 
Bootleg IV: The Soul of Truth. 
A few months later, Sony will 
put out a huge box set of every- 
thing Cash released on Sun 
and Columbia Records in the 
first three decades of his re- 
cording career, along with un- 
released music. There might 
even be enough late-period 
material left in the vaults for 
another volume of Rick Rubin’s 
American Recordings series, 
which ended in 2010. Says son 
John Carter Cash, “I do believe 
there’s enough to warrant a 
release he would be proud of.” 

The Nashville museum is 
being organized by Bill Miller, 
who befriended Cash in the 
Seventies. Miller, who owned 
a historical-documents busi- 
ness, helped fuel Cash’s hobby 
of collecting signed presiden- 
tial papers, while Cash sup- 
plied Miller with priceless 
country-music history. “There 
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House of Cash 


Johnny Cash (1) would 
have turned 80 this 
month. Among plans to 
mark the milestone are 
the restoration of his 
childhood home in 
Dyess, Arkansas (2), 
and a slew of never- 
before-released music. 


were literally thousands of 


pieces,” Miller says of the col- 
lection. “It got to a point where 
Iwas scared to leave my hous 
Up toa thousand items will be 
on display, including Cas 
prized custom Gibson acous- 
tic, aGrammy trophy, gold and 
platinum records, and hand- 








“Tes hard,” says 
daughter Rosanne 
Cash. “He should 
have lived to 80.” 


written lyrics to “Folsom Prison 
Blues” and “I Walk the Line.” 
The Cash family, meanwhile, 
is focusing on the Dyess resto- 
ration, Arkansas State Univer- 
sity, which recently purchased 
the home, plans to use old pho- 
tographs and interviews with 
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Cash's living siblings to restore 
the home to its original form. 
The university is also creat- 
ing a museum nearby that will 
cover Cash’s modest upbring- 
ing through his early 1950s 
Air Force stint, with items like 
his senior-prom booklet and 
letters he sent while stationed 
in Germany to first wife Viv- 
ian Liberto, who died in 2005. 
“My sisters and I went through 
the last of my mom's belong- 
ings and found all this stuff 
~ it was breathtaking,” says 
Rosanne, who will play a ben- 
efit in Arkansas with Willie 
Nelson this fall. “The last time 
Iwas at the house, I was think- 
ing about how many times my 
dad must have walked that 
road as a little boy. You don’t 
really take in the full poignan- 
cy of it until your parents are 
gone.” PATRICK DOYLE 











INTHE NEWS 


Bonnaroo, Metallica 
announce fest lineups 
Radiohead, Phish, the Beach 
Boys, Bon Iver and Red Hot 
Chili Peppers will headline 
the 11th annual 
Bonnaroo 
Music festival, 
slated for June 
7th-1oth in 
Manchester, 
Tennessee, 
Additional acts on the bill 
include the Avett Brothers, 
the Shins, Skrillex, Feist, the 
Roots and Foster the People. 
In other news, Metallica are 
set to curate and headline 
their first-ever Orion Music + 
More festival on June 23rd- 
24th at Bader Field in Atlantic 
City. The metal giants will 
perform their classic 1991 LP, 
the Black Album, in its entirety 
‘on one night, and 1984's Ride 
the Lightning on the other. 
Metallica have also tapped 
the Arctic Monkeys, Avenged 
Sevenfold, Modest Mouse, 
the Gaslight Anthem, Gary 
Clark Jr. and Best Coast to 
join the lineup, “We've had this 
idea for a couple of years of 
doing our version of the Phish 
and Dave Matthews festivals 
~a Metallica weekend with our 
‘own imprint and personalities 
onit,” drummer Lars ulrich 
tells ROLLING STONE, “We 

pick the bands ourselves. If 
you're going to puta festival 
together that has the potential 
to be mentioned in the same 
breath as Bonnaroo or a 
Lollapalooza, you've got to do 
a good job.” 


Big Man’s nephew to 
join Springsteen tour 
Bruce Springsteen has an- 
nounced that Jake Clemons 

- the nephew of late E Street 
Band saxophonist Clarence 
Clemons - will be taking over 
some of his uncle's sax duties 
on the forthcoming Wrecking 
Ball tour. A seasoned player, 
Clemons has guested with the 
E Street Band on numerous 
occasions and performed with 
the Swell Season and Nancy 
Atlas. in 1992, 
he played the 
sax alongside 
his uncle at 
Bill Clinton's 
presidential 
inaugura- 
tion. Ed Manion, an original 
member of Southside Johnny 
and the Asbury Jukes (and 

a member of Springsteen's 
Sessions Band), will also play 
saxophone on the tour, but 
it’s not yet clear how they'll 
divide the parts. Springsteen's 
trek launches on March 18th 
in Atlanta. 





Cleri¥ins 
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The Who Sell Out: Townshend 


Gets Millions for Back Catalog 


Guitarist says windfall 
will fuel solo career. Plus: 
What's next for the Who? 


VER THE PAST 20 
years, the Who's music 
has been used to sell 


sports cars, allergy medicine 
and three incarnations of CSI. 
But that wasjust the beginning. 
On January 24th, Pete Town- 
shend announced he was sell- 
ing all of the publishing rights 
to his vast catalog of songs to 
the Spirit Music Group - a bou- 
tique firm that controls some 
or all of the rights to songs by 
acts from the Grateful Dead to 
Lou Reed - which now plans 
to place the Who's music even 
more aggre’ 
TV and other media. “It’s the 
biggest deal we've made so 
fi Spirit president Mark 
Fried. “We're looking at his en- 
tire body of work.” 

The company, which spent 
three years crafting the Town- 
shend deal, has a grand 
for his catalog. Of the rough- 
ly 400 songs that Townshend 
has written, a mere seven 
tracks - hits like 1971's “Won't 
Get Fooled Again” and 1978's 
“Who Are You” - currently at- 
tract about 96 percent of the 
TV and film licensing. 
“It’s criminal,” says Fried, who 
hopes to place more obscure 
cuts like the 1968 B side “Call 
Me Lightning” soon. Fried also 
dreams of anew Broadway run 
for 1992’s Tommy musical, a 
theatrical production of the 
1973 rock opera Quadrophe- 
nia on London’s West End - 
or even building a new cus- 
tom theater space to present 
the Who's music. “Perhaps the 
show will be based on Life- 
house,” Fried says of Town- 
shend’s unfinished 1971 rock 
opera, “or the totality of the 
Who repertoire, giving view- 
ers a fully sensory experience.” 

Publishing rights - which 
generate royalty payments for 
the songwriter every time a 
tune is played, performed or 
otherwise licensed - are an in- 
creasingly important revenue 
source in the struggling music 
business. “If you have an ev- 
ergreen song, you don’t have 
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I'M FREE 

Townshend at 

the 2010 Super 
rr", Bowl in Miami. 





“Th 





will let him take his m 


wherever 





he sees fit,” says a Townshend employee. 





to do any real work,” says in- 
dustry lawyer Josh Grier, who 
has worked on similar deals 
s and Fountains 











While neither side will dis- 
close what Spirit spent on 
Townshend's publishing, in- 
dustry insiders estimate the 
price was in the tens of millions 
at least, possibly topping $100 
million. Townshend, who will 
remain a consultant to Spir- 
it’s use of his catalog (but has 
no formal veto power), plans 
to use the windfall to fund new 
work - potentially includinghis 
long-gestating rock opera Floss 
~ instead of relying on tour rev- 
enue. “To some degree, this deal 
might allow Pete to be freed 
from this massive brand called 
the Who,” says Carrie Cooke, 








Townshend's director of special 
projects. “Other proj 
his acoustic ‘In the Attic’ con- 
cert series or his solo albums, 
were always seen as extracur- 
ricular-nowhe can focus more 
on them. This deal will let him 
take his creative muse wherev- 
er he sees fit.” 

But the Who have at least 
one more big project in the 
works: A Quadrophenia tour 
is tentatively slated to kick off 
in November. And on October 
8th, Townshend's long-awaited 
memoir, reportedly titled Who 
He?, will hit shelves. “With all 
respect to Keith Richards, Pete 
is writing a very different kind 
of book,” says Fried. “Pete is 
writing every word himself. He 
wants to shareas much truthas 
possible, so it’s going to be long 
and intense.” ANDY GREENE 




















IN THE NEWS 


Sabbath reunion to go 
on without drummer 
Black Sabbath 
are moving 
ahead with 
their reunion 
plans without 
Bill Ward, after 
the drummer 
released an open letter pledg- 
ing to leave the band “unless 
a‘signable contract’ is drawn 
up; a contract that reflects 
some dignity and respect 
toward me as an original 
member of the band.” Ina 
statement, Ozzy Osbourne, 
Tony lommi and Geezer But- 
ler said, “We were saddened 
to hear via Facebook that Bill 
declined publicly to par- 
ticipate in our current Black 
Sabbath plans, We have no. 
choice but to continue record- 
ing without him, although our 
door is always open.” Sabbath 
are cutting their first LP with 
Osbourne since 1978 in the 
U.K., where lommi is undergo- 
ing treatment for lymphoma 
The group is also slated to kick 
off a European tour in May. 


Lomax archives to 
stream online for free 
Folk archivist 
Alan Lomax’s 
vast collection 
of work ~ 
including 
5,000 hours 
of field 
tapes, among them the first 
recordings of Muddy Waters 
and Woody Guthrie, and 
400,000 feet of film - are 
being released online. About 
17,000 tracks will be available 
for free streaming by the 
end of February through 
the Association for Cultural 
Equity, which Lomax founded 
in 1983. “My father always 
felt that part of his job was to 
give something back to the 
people whose culture it was,” 
said Anna Lomax Wood, Alan 
Lomax’s daughter. “It’s a way 
of saying, ‘What you do is 
worth something.’ And what 
we do is an extension of that.” 


Dave Grohl producing 
sitcom about rock band 
Grohl has 
signed on to 
executive- 
produce a 
new comedy 
for FX starring 
comedian 
Dana Gould. The show, to 

be written by Gould, centers 
around a rising rock band 
that seeks therapy in order to 
keep the group from breaking 
up. No word yet on whether 
Grohl will appear on the 
show. 


Grow 
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Joey Ramone Rocks Again on New LP 


Friends from Joan Jett to 
Little Steven help finish 
late Ramone'’s last blast 


FTER JOEY RAMONE’S 
A from lympho- 
ma in April 2001, his 


mother, Charlotte Lesher, and 
younger brother, Mickey Leigh, 
were cleaning the Ramones 
singer’s New York apartment 
when Charlotte picked up an 
old pizza-delivery receipt. “She 
was about to throw it away,” 
Leigh recalls, “I turned it over, 
and there were song lyrics on 
the back.” Right to the end, 
Leigh ‘Joey was working 
on something in his head.” 

On April 21st, a decade after 
his posthumous solo debut, 
2002's Don't Worry About 
Me, Joey will finally deliver a 
follow-up - called Ya Know? 
after the way Joey used to end 
sentence in his Queens 

rawl. The new album features 
17 songs recorded by Joey as 
demos for and after the Ra- 
mones, who broke up in 1992. 
The tracks - which include the 
anthem “Rock & Roll Is the 
Answer,” the hometown hymn 
“New York City” and a striking 
country-flavored ballad, “Wait- 
ing for That Railroad” - were 
completed by producers such as 
Ed Stasium and J i 
who both worked with the Ra- 
mones. Joan Jett, the E Street 
Band's Steven Van Zandt, 












































drummer Richie Ramone, and 
members of Cheap Trick and 
the Dictators are among the 
friends and fans who contrib- 
uted new overdubs. 

Protracted negotiations over 
some demos, originally done 
by Joey with producer Dan- 





LET’S DANCE 
Ramone, who died 
in 2001, onstage in 

the Netherlands 





iel Rey, delayed work on the 
album until 2009. Stasium 
says one plan was to recruit 
stars from “very popular bands 
influenced by Joey.” Instead, 
“We got friends who were real- 
ly friends of Joey.” Stasium re- 
corded those overdubs in New 














York in 2010, the week after a 
Joey Ramone Birthday Bash 
show. 

The vintage of the materialis 
“all over the place,” says Leigh, 
who has led his own band, 
the Rattlers, and plays on Ya 
Know? He taped Joey’s slow- 
dance version of the Ramones 
holiday hit “Merry Christmas 
(I Don’t Want to Fight To- 
night)” in the mid-Eighties on 
a four-track cassette deck in 











“He was getting 
matured, more 
soulful, in his voice,” 
says one contributor. 


the singer's apartment. The 
Dictators’ Andy Shernoff was 
watching TV with Joey there 
in the early Nineties when they 
started co-writing the deli- 
cate “Trembling.” “He was get- 
ting matured, more soulful, in 
his voice,” Shernoff says. “He 
would have gone more in that 
direction. He enjoyed singing 
like that.” 

“His health was up and 
down,” Leigh says of Joey 
final years. “But when the 
chemo cocktail was effective, 
that’s when he did his work. 
Joey had no intention of re- 
tiring. His health was holding 
him back. But he was finally 
DAVID FRICKE 


























TRIBUTE 


Don Cornelius, ‘Soul Train’ Creator and Host, Dies at 75 


¢ OUL TRAIN” CRE- 
Se: and host Don 
Cornelius died Febru- 


ary Ist of a self-inflicted gun- 
shot to the head, according to 
the Los Angeles County Cor- 
oner’s office. He was 75. 

A former radio DJ, Cor- 
nelius used $4.00 of his own 
money to get Soul Train - an 
R&B, funk and soul alterna- 
tive to pop revues like Amer- 
ican Bandstand - on local 
Chicago television in 1970. “It 
was an idea whose time had 
come,” says Philadelphia soul 
pioneer Kenneth Gamble, who 


ian i o 


Stevie Wonder 
in the mid-19705 





co-wrote Soul Train’s theme 
song after the show went na- 
tional in 1971. “Thank God, it’s 
better today, but at that time, 
it was hard to get black artists 
national exposure.” 
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Adds Glady 
Knight, who ap- 
peared on Soul 
Train's pilot epi- 
sode, “People would 
tell him, ‘Man, you 
gotta be crazy. But 
he wouldn't release 
that dream.” 

Soul Train be- 
came an instant 
hit, providing a key platform 
for generations of soul, R&B 
and hip-hop stars - from 
James Brown to Mary J. Blige. 
“A good part of my childhood 
was waking up every Saturday 











to see Soul Train,” says Spike 
Lee, who paid tribute to the 
show in 1994's Crooklyn. “No 
disrespect to Dick Clark, buta. 
lot of the artists that we want- 
ed to see weren't getting on 
American Bandstand.” 
Cornelius stepped down as 
Soul Train’s host in 1993; the 
show went off the air in 2006. 
Inrecent years, his health de- 
clined and he went through a 
difficult divorce. “He was al- 
ways areal humble person, so 
Isay aprayer for him,’ Gamble 
says. “He had a life well worth 
living.” simon vozick-Levinson 
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FREE BIRD 
Bird (with 
bassist Lewis) 
in his barn: 
turned-studio 
in tlinois 





After Dark Days and Heartache, 
Andrew Bird Lets the Sunshine In 


Indie singer-violinist gets 
personal on follow-up to 
breakthrough album 


OR MORE THAN A DEC- 
F de, singer-violinist An- 

drew Bird made small, 
perfectly crafted albums for a 
small, devoted audience. “I re- 
member going to shows in the 
mid-Nineties where everything 
sounded like, ‘Fuck you, this is 
my guitar, and it’s too loud, and 
it sounds really crappy, and it's 
out of tune,” says the 38-year- 
old, who is about to release his 
sixth album, Break It Yourself. 
“Lyrically, it was a lot of ‘You 
screwed me over, I remember 
thinking, ‘Are you serious? How 
can you do this every night and 
mean it?” 

So no one was as surprised 
as Bird when, in 2009, heswept 
through the chamber-pop door 
kicked open by bands like Ar- 
cade Fire. Noble Beast, his fifth 
solo album, sold 159,000 cop- 
ies; he spent the next year sing- 
ing his strange, pretty tunes 
at festivals and in huge rooms 
from Milwaukee to Shang- 
hai. “It’s a weird existence,” 
he says, killing time before a 
photo shoot in New York. “You 
play the show, you empty your- 
self, and afterward youre like, 
‘Where are my friends?” 
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The 165-date tour kicked off 
in the wake of abrutal breakup. 
If Bird thought the road would 
help, he was wrong: By the end, 
the sensitive, introverted sing- 
er was often performing with a 
fever and limping from an on- 
stage! h ajury. “Ithink hejust 
ba 
ist Mike Lewis, “Heil hadarela- 
tionship change - that wasn'ta 
small thing. Being out and busy 

an be a false escape - because 

















“You play the show, 
and afterward you're 

e, ‘Where are my 
friends?’” 


all that shit's just waiting for 
you. As soon as you're not busy 
anymore, it's all there.” 

When the tour wrapped in 
2010, Bird relocated from his 
hometown of Chicago to Ven- 
ice, California, to recuperate. 
“Those years between when 
Noble Beast came out and up 
until about a year ago were 
pretty dark times,” says Bird. 
“I was gutted, empty, burnt 
out. It was about relation- 
ships - feeling like you'd done 
such a good job of being self- 
sufficient that you're invulnera- 
ble, but also desolate.” 











He got into a routine of bik- 
ing on the boardwalk and writ- 
ing his most personal songs ever 
~ mostly leaving behind the el- 
liptical lyrics about science and 
ancient history that packed his 
earlier LPs. “There are lines on 
this record that I had declared 
to myself I'd never use,” he 
“I'm like, ‘Screw it, just say it. 

By the end of that sum- 
mer, Bird had enough songs to 
start an album and brought his 
band members - Lewis, multi- 
instrumentalist Martin Dosh 
and guitarist Jeremy Ylvisaker 
4.00-acre Illi- 
nois farm. Staying up late in the 
studio he built in a century-old 
barn, they bashed out the bulk 
of the loose, confessional Break 
It Yourself, 

These days, Bird - who mar- 
ried designer Katherine Tsina 
in 2010 and recently became a 
father - is a lot less miserable. 
“Tve had a couple of moments 
where I'm like, ‘Holy shit, I feel 
like I'm getting better at life,” 
Bird says. Adds Lewis, “It’s al- 
most night and day. He's ele- 
vated beyond the sea of shit that 
he was dealing with in those 
two years.” In March, Bird be- 
gins a 23-city tour. “It’s going 
to be hard,” he says. “But I’m 
excited. I know what I'm in 
for.” ‘SIMON VOZICK-LEVINSON 


























CHECKING IN 
Sinéad 
O’Connor 


On her raw new LP, 
music as therapy and 
worshipping Dylan 


After a five-year break from 
recording, Sinéad O'Connor 
is back with her strongest 
album in years, How About | 
Be Me (And You Be You)? “I'd 
prefer to call it How About | 
Be Me and You Fuck Off,” says 
the Irish singer, “but Walmart 
wouldn't stock us.” 


HARD TIMES It’s been a tough 
winter for O'Connor, who wed 
fourth husband Barry Her- 
ridge in a quickie Las Vegas 
ceremony in December, split 
with him after two weeks 
(they later reconciled) and 
reportedly attempted suicide 
in January. “I'm really unwell 
and in danger,” she wrote on 
Twitter. But she seems to be 
feeling much better now. Says 
the singer, “Music is therapy.” 


MIXING IT UP The tunes on 
How About I Be Me showcase 
O'Connor's range - from “ath 
and Vine,” a pretty folk-rock 
love song, to “Reason With 
Me,” a harrowing junkie 
confession. “I only write very 
rarely, but these came froma 
concentrated time of writing,” 
she says. “There are some ro- 


O'Connor 


mantic songs, there are some 
character songs and there are 
songs which are more spiritu- 
alized and more politicized.” 


WHAT ABOUT BOB? 
O'Connor's website features a 
“Letters to Bob Dylan” section 
where she airs her thoughts 
about her all-time favorite 
musician (“Despite your main 
feature being sexelicious- 
ness, you're also not a bad 
oul sayer of songs”). “I’m sure 
he doesn’t bother reading 

my bloody website, but it’s 
important to thank the man,” 
she says. “He didn't give a 

shit what people thought, and 
early on he was good at tuning 
out his critics. Whereas I'ma 
fucking idiot, and it’s taken me 
25 years.” AUSTIN SCAGGS 
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VOODOO CHILE 
Auerbach, guitarist 
Brian Olive ad Dr. 
John (from Ieft) atEasy 
Eye in Nashville 


Voodoo With Black Keys Frontman 


Big Easy R&B master cuts 
Locked Down with Dan 
Auerbach and friends 


COUPLE OF YEARS AGO, 
A& John’s granddaugh- 
ter tried to turn him on 
to the Black Keys. The album 
she gave him sat on his bed- 
side table for a year, but when 
the New Orleans R&B great 
finally gave it a spin, he was 
blown away. “I thought it was 
very mystical,” says Dr. John, 
leaning on his cane - which is 
adorned with trinkets, 
ing his backstage wristband 
from 1976's Last Waltz con- 
cert - in the control room of 
Easy Eye Sound, Keys front- 
man Dan Auerbach’s Nashville 
studio. “I didn’t know how old 
those guys were in years, but I 
knew they got old souls.” 
Around the same time, 
Auerbach and a friend were 
discussing their mutual affec- 
tion for Dr. John, who was in- 
ducted into the Rock and Roll 
Hall of Fame last year. “He was 
like, ‘Man, you should make a 
record with him,” Auerbach 
recalls. “I said, ‘Good idea!’” 
Auerbach reached out to John’s 
management, and now, two 
years later, the pair are prepar- 
ing to release Locked Down - 
a gritty brew of New Orleans 
R&B, psychedelia and voo- 

























doo that recalls John’s great- 
est LPs, like 1968's GRIS-Gris 
and 1974’s Desitively Bonna- 
roo. “In the material world, 
don’t be connected,” John 
“But in the spirit kingdom, it 
connects, and if you let that 
roll, some shit happens that 
wouldn't ever happen.” 

The duo met in New Or- 
leans last year, and Auerbach 
was impressed by the 70-year- 
old's fully intact musical mojo. 
“He played on this out-o 


“His level of 
musicianship 
is off the charts,” 


ys Auerbach. 


piano, and when he sits behind 
that fucking instrument, it’s 
magic,” says Auerbach. “Then 
he went off on some conspira- 
cy theories - he’s still into that 
weird shithe put into the lyrics 
on his first few records.” 

This fall, Auerbach assem- 
bled a band at Easy Eye that in- 
cluded the Black Keys’ touring 
bassist Nick Movshon and key- 
boardist Leon Michels - plus 
Auerbach himself on guitar 
for several tunes. When John 
arrived, they had no songs 
and no expectations. “Expec- 
tations always lead to disap- 
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pointments,” says John, smil- 
ing. “That's an old saying, and 
ayings don’t get old unless 
they true. 

Auerbach suggested that 
John - whose friends call him 
by his real name, Mac Reben- 
nack - lay off the piano and 
play Wurlitzer or Farfisa organ 
instead. “Mac's catchphrase for 
the whole session was ‘Don't 
matter,” says Auerbach. “‘Hey, 
Mae, you mind playing the 
Far’ ‘Don't matter.” 

In just nine days, the group 
tore through the album's 10 
basic tracks. Auerbach pushed 
John to get more personal 
with his songwriting, which 
resulted in intensely emotional 
lyrics like the ones 
dren, My Angels” 2 
Sure Good,” where he growls, 
“God's been good to me/Better 
than me to myself.” 

Other highlights of the set 
include “Eleggua” and “Ice 
Age,” swaggering jams born 
of both musicians’ love for Af- 
rican rhythms. “Mac’s level of 
musicianship is off the charts,” 
says Auerbach. “All the parts 
he came up with were right on 
point, right behind the beat 
where you wanted to hear it. 
So I knewright away there was 
no waiting around on Mac. 
We were all pushing forward.” 

AUSTIN SCAGGS 






































STUDIO NOTES 


Justin Vernon penning 





songs with Alicia Keys 
Vernon and 
Keys have been 
writing songs 
-and the Bon 
Wer frontman 
would love to 
include the 
R&B superstar on a major new 
project he's plotting. “I have 

a big idea to do an American 
songbook of the greatest 
women singers,” Vernon 
recently said, “There are so 
many: Casey Dienel from 
White Hinterland, Bonnie 
Raitt, Alicia.” He’s also work- 
ing on new material with his 
side projects Shouting Match- 
es and Volcano Choir, But 
don't expect another Bon Iver 
LP anytime soon. “I don't have 
songs written yet,” he said. 
“I'm guessing three years, but 
it could be five. It just depends 
when the songs come about. 

I sort of have to wait till they 
reveal themselves.” 








Train prep follow-up to 





“Hey, Soul Sister” 
Train’s fifth 
lo album, 2009's 
= Save Me, San 
oY Francisco, 
went platinum 
thanks to uku- 
lele-powered 
pop smash “Hey, Soul Sister” 
- but follow-up LP California 
37, due this spring, sounds 
more like their 1998 debut. 
“It's similar to our first record 
- very moody, very acoustic- 
driven,” says singer Pat 
Monahan. Several new tunes 
feature prominent mandolin 
parts, including the breakup 
anthem “The Fog” and “Sing 
Together,” about recent 
tragedies in Monahan’s family. 
The singer is most excited 
about “Bruises,” an emotional 
track about running into a 
high school classmate 10 years 
later. “It's the best thing I've 
written, if not ever, certainly 
on this record,” Monahan says. 
“When I heard the demo, | 
cried immediately, Like, ‘Oh, 
my God, that’s my life." 


Elton John hits studio 
with T Bone Burnett 
John and long- 
time lyricist 
Bernie Taupin 
recently spent 
several weeks 
in the studio 
with T Bone 
Burnett, who produced John’s 
Leon Russell collaboration, 
The Union. The plan, according 
toa post on Taupin’s website? 
“Throw some stuff at the wall 
and see what sticks.” 





Bhan 
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NOW THAT YOU 
KNOW WHAT 
MAKER'S 46° 
TASTES LIKE, 
LEARN HOW 
WE CREATED IT. 


We've 








differently, And Maker's 





different. Maker's 46 begins 


as fully matured Maker's Mark 





Bul then it goes back into the 
for an encore in barrels that contain 


seared French oak slaves, 





To see how we create the big, 


complex flavors of Maker's 46 





without the harshness that usually 








comes with whiskies that are a 


longer, TEXT Makers46 to 6 








makers46.com 


WE MAKE OUR BOURBON CAREFULLY. 
PLEASE ENJOY IT THAT WAY. 


Maker's 46® Bourbon Whisky, 47% Alc./Vol 
(©2012 Maker's Mark Distillery, Inc. Loretto, KY 


NEIL YOUNG 
AND CRAZY 
HORSE. 
“Horse Back” 
At last, the Horse 
rides again! Neil 
celebrated news 
of his band’s new 
album with this 
mind-blowing studio 
jam - 37 minutes of 
high-voltage guitar 
power, peaking with 
atruly mighty “ 
tez the Killer. 


fq, BILL CALLAHAN 
|_ “So Long, Marian 
T peep-voiced singer- 
songwriter dude Callahan 
tackles the 1968 classic by 
deep-voiced singer-songwrit- 
er god Leonard Cohen. It’s 
so perfect we're shocked it 
hasn't happened before. 


THE BLACK 
KEYS 
sold on the 


Ceiling” video 
In the dynamite video 

for this T. Rex-flavored El 
Camino highlight, the Keys 
rock out like their lives 
depend on it. No guest 





() FIRST SERVE 
& “Pushin’ 
UD aside, 
Pushin’ Along 
This easy, breezy 
rap tune reminds us 
of De La Soul's clas- 
sic LPs - probably 
because it’s from 
anew side project 
formed by De La MCs 
Posdnuos and Dave. 
Nostalgic vibes all 
day long. 











THE CHIEFTAINS 
vhen the St 
e ‘omes In” 
The most delicious treat on 
the Irish folk ambassadors’ 
killer, guest-packed 50th- 
anniversary disc is this rol- 
licking Dylan cover, cut with 
the Decemberists. 




















Was badass, 
fait till you hear 
's new Bolly-hood 
It’s her wild- 


Planes.” 





7 ALEX CHILTON 
) “The EMI Song” 
@F not long before he 
formed Big Star, Chilton 
began making a solo album 
that never saw the light of day 
until now, The highlight? 
This gentle, Beatles-ish bal- 
lad, a showcase for Chilton’s 
angelic melodies. 








THE 2 BEARS 
Be Strong 

H if Deee-Lite were two 
chubby British dudes, they'd 
totally be Hot Chip co-founder 
Joe Goddard's new side proj- 
ect. It’s all groovy disco’d-out 
house beats, sweet melodies 
and rubbery synths. 








he Hear It Now! check out more must-hear music picks at rollingstone.com/rsplaylist. 
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“ACQUIRED TASTE’ IS THE PAIN YOU HAVE 
TO GO THROUGH TO BECOME SOPHISTICATED.” 


WE. RESPECTFULLY DISAGREE. 


Some people drink sophisticated whiskies to make them look, well, sophisticated. Others drink those whiskies because they 
enjoy the rough finish. Either way, their tongues pay the price. Aging whisky longer creates deeper flavors, but it also leads 
to a harsher finish. Maker's 46® is different. By searing French oak staves and placing them into bartels of fully matured 
Maker's Mark® Maker's 46 replaces harshness with bold oak flavors and hints of caramel and vanilla, Call us behind 

the times, but we've always believed sophistication should be smooth, 


Maker's 





46 


makers46.com 


WE MAKE OUR BOURBON CAREFULLY. PLEASE ENJOY IT Hild vee 
Maker's 46® Bourbon Whisky, 47% Alc./Vol. ©2012 Maker's Mark Distillery, Inc. 





So you didn’t have much of a relationship with your father? 
Id go there on vacation, and I lived with him for a while. When 
you don’t see your father a lot, you hang on to his every word. He 
made me memorize “If—" by Rudyard Kipling. 
You must have met some Motown icons through him, right? 
Yeah. I saw Smokey Robinson all the time. We'd play back- 
gammon and chess and tennis - I learned a lot of my 
humor from Smokey. I met Run-DMC when I was 
10 at Diana Ross’ house. The first time I remem- 
ber meeting Michael Jackson was at my dad’s 
house for the Motown 25th afterparty. 
Holy shit! 

Yeah, I elected not to go to the 25th show 
ColecoVision and throw Chinese 
Michael came up and said, “Hey, 

Stefan!” I met him again later, at Hitsville 

in Detroit. I had a wall 

was more excited about it than Iw 

10, thinking, “All right, calm down, 

a walkie-talkie!” He was nerdy and s 

and the nicest person in the world. 
When did you start working on your Afro? 
T haven't cut it since 1995. I heard a 


LMFAO's 
Redfoo 


On growing up Motown, 
rocking the Super Bowl and 
annoying Mitt Romney 




























OINING MADONNA AT 
her Super Bowl half- 
time show was a dream 
come true for LMFAO, 
the dance-pop duo formed by 
rapper-producer Redfoo (born 
Stefan Gordy) and his nephew 
Sky Blu (Skyler Gordy). “If Mi- 
chael Jackson is our number one, 
Madonna is the number-two inspi- 
ration for everything LMFAO does,” 
si Redfoo, 36, the son of Motown rap lyric [by Del the Funky Homo- 
Records founder Berry Gordy Jr. sapien], “Let my hair grow like a 
The pair blew up last summer plant,” so Tet it do its thing. Soon 
with their Number One mega- as I had it, fine girls were talk- 
hit, “Party Rock Anthem” - ing tome. 
the y cond-best-selling How did you write the hook 
single Adele’s “Rolling to “Party Rock Anthem”? 
in the Deep” - and they've | Itused to be, “I feel itin my 
kept the good times going J soul tonight/Everybod: 
with their follow-up smash, gonna have a good tim 
“Sexy and I Know It.” “Our I wanted a song for when 
mission,” says Redfoo, “is we walked into a party, 
to make the world a party so I thought, “Party 
planet.” 








































night/Everybody just 
have a good time.” 
That “just” was key. I 
made itacommand, 
to focus people on 
what to do now that 
y we're here together. 
Our lyrics are very 
calculated, even if 
they appear simple. 
Sky Blu once got 
into an altercation 
with Mitt Romney 
ona plane. What 
happened? 
It was about how he 
reclined his seat. Rom- 


What went through your 
mind as Madonna 

was riding on your 
shoulders? 

I don’t know how 
many people were in the 
jum, buttheydidn't =f 
exist. All that existed 
was me and Madonna. 
In rehearsal, she said, 
“Ifyou were working out 
more, you could lift me 


a little easier.” Her bi- gt 
ceps were way more x 
cut up than mine. She 4 \ 
was like, “Get ajump- § 














rope.” A ney was sitting behind 
Growing up, were \ him - he didn’t know we were 
there tons of stars LMFAO, and we didn't know he was 





around your house? 


a governor. They talked it out. It’s 
Yes, on my dad’s side. i 


a sensitive situation, because he's 


I grew up with my mother in 
Pacific Palisades, the home of 
Baywatch. She started the video 
department at Motown - she'd play 
the same sections over and over, like 
a sampler. I learned the songs and 
imitated them. 
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running for president. 
So what does your dad think of 
LMFAO? 

He's probably our number-one 
fan. He couldn't be more proud, 
and that makes me the happiest 
man alive. 
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“I do destroy men. I'm lik 


It’s only 
rehearsal, but 
Eddie Van Halen 
might as 

well jump! 


Takin’ It 
to the Streets 


Not all stars have chauffeurs and bag- 
handlers! Elvis Costello lugged a sack of 
iCrap around Manhattan after an Apple 
Store spree, and Lana Del Rey let the 
subway take her body downtown. 
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» a praying mantis. They fuck me, and then I eat them.” — 


Hagar and Weir 
jammed on 
the Dead gem 
“Loose Lucy,” 


Viva Van 
Halen 


Van Halen rehearsed at the Los 
Angeles Forum for their Roth & Roll 
Tour of U.S. arenas, while up in Marin 

former VH frontman Sammy 
Hagar sat in with RatDog’s Bob Weir, 
uniting noodle-dancers and chicken- 
footers for the first time. 


LOVE THE 
WAY YOU DYE 
Out in Los 
Angeles, 
Rihanna 
looked hot 
enough 
tosinka 
Battleship. 





Hollywood Bowl 


Before the New York Giants sent the New England Patriots 
packing on Super Bowl Sunday, Katy Perry and other 
football connoisseurs invaded Indianapolis for some 
pigskin parties. Jane’s Addiction rocked a ROLLING STONE 
gala along with the Roots, while Kelly Clarkson killed on 


—_ 
a Francis Scott Key classic known as “The Star-Spangled ss 
Banner” and Lenny Kravitz kicked off his pregame set with uy = 
the wide receiver's lament, “Are You Gonna Go My Way?” ~% 
N . 
/ » 


\ 


Perry Farrell 
practiced his 
touchdown 
dance 
onstage. 
Kravitz and 
Clarkson let love 
rule in indy. 


Skrillex dropped 
the bass onhis 
followers. 


Smotvatene Wp Skrillex Blows Up 


Perry 


cheered for “Anyone know where the secret show is?” tweeted the 
both teams dubstep sprite known as Skrillex before his clandes- 
from the tine gig in New York. Mobs of hardcore fans and mod- 
sidelines. els were blindfolded, then shuttled five minutes to a 
basement club, where Skrillex DJ'd into the wee hours. 


DARKNESS FALLS 
Glam superman 
Justin Hawkins 
plunged back into 
the welcoming 
arm$of still-loyal 
fans at the 
Darkness’ reunion 
show in Philly. 
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Get going in the all-new, 31-mpg-highway’ Honda CR-V. 


You know that list of stuff you want to do before all that other stuff you're supposed to do? 


The technologically advanced, up-for-almost-anything Honda CR-V was built to help you check off every last item, 


What are you waiting for? Make your LEAPw LIST now at leaplist.honda.com. 
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She's Gonna Make It After All 


With a genius new season 
of ‘30 Rock,’ Tina Fey is 
nearing the Oprahsphere 
By Rob Sheffield 


s “30 ROCK” GETS OFF 
to a rip-roaring start 
this season, the ques- 


tion looms larger than ever: 
Is Tina Fey’s Liz Lemon the 
most bizarrely nonimitated 
sitcom character of our time? 
It's a mystery that gets stranger 
as Fey keeps blowing up as a 
cultural icon. Given how she’s 
turned into such a fiercely re- 





30 Rock 
Thursdays, 8 p.m., NBC 


vered, identified-with, hero- 
worshipped presence, you'd 
think somebody would at least 
try to duplicate the formula. 
At this point, she's practically 
Oprah with librarian glas 

But where are all the faux 
Liz Lemons? (Besides real life, 
where they're pretty much 
freaking everywhere.) If you 
look at th ason’s much- 
ballyhooed glut of single-gal 
sitcoms ~ 2 Broke Girls; Whit- 
ney; Are You There, Chelsea? - 
they're taking place in a world 
where Tina Fey doesn’t 
and 30 Rock isn’t on the air. 

Liz Lemon has always been 
compared to Mary R: 
The Mary Tyler Moore Show, 
another brainy, clumsy, proud- 
ly independent woman trying 
to prove she’s gonna make it 
after all. She gave her fans the 
same mix of intense devotion 
and identification, and the net- 
works took notice. So every 
time Mary threw her hat up 
into the air, itlanded ona Mary 
Tyler Moore knockoff: Rhoda, 
Phyllis, Karen, Sara and more. 
Yet Liz Lemon, like Fey herself, 
remainsa fluke of the universe. 
Jack Donaghy (Alec Baldwin) 
once described her as “the 
Picasso of loneliness.” 

Part of itis that Liz Lemon is 
just a cipher for the character 
“Tina Fey,” played by Tina Fey 
on Saturday Night Live since 
the earl, s 
sation from the moment she 
hit the Weekend Update desk, 
playing up her own cerebral, 












































ards of 


hyperwordy brand of humor, 
and her megafunctional geek- 
overdog personality. She was all 
ready SN d writer before 
she took her spot in front of the 
camera, and th thekeytoher 
mystique. Mary Tyler Moore 
played a hardworking TV-news 
producer, but nobody expected 
her to break stories in real I 
ching 30 Rockal. 
na Fey was play 
ing a fictionalized version of 
herself, a workaholic comedy 
writer who also plays one on 
TV. She's the bo Lemon 
just works here. TI 
ence between them is Liz’s di 
sastrous love life, yet even when 
Liz suffers rejection, we know 
it’s because Fey planned it that 
way. The losers she dates are re- 
ally just fodder for her banter 
with Jack. So much as we love 
Liz Lemon, we really just love 
her for resembling Tina F 
































She's gotten even more fa- 
mous because of her bestsell- 


ing memoir, Bossypants. It lit 
a fire under the already rag- 
ing Tina Fey cult, no doubt in 
part because it came out when 
Oprah was going off the air and 
we needed a new American su- 
perhero queen. 
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ssypants took the Tina 
adoration to a new level, and 
that hovers all over this season 
of 30 Rock. It’s kind of like when 
Phil Collins went back to Gene- 
sis after turning into a solo su- 
perstar. Indeed, devoting the 
first few episodes this year to 
Tracy Morgan’s homophobic 
meltdown was the equivalent of 
Collins letting Tony Banks take 
along keyboard solo. 














The ‘Archer’ S 


Archer 
Thursdays, 10 p.m., FX 


Has any cartoon parody taken 
itas far as Archer? Not with 
this many filthy jokes, that's for 
sure. ISIS agent Sterling Archer 
battles the forces of evil while 
trading dirty quips with his 
fellow spies and complaining 
about how the co-op board 
won't let him install a Batpole in 
his apartment. 

Archer has always been a riot 
- the perfect American James 
Bond spoof - but now ithas a 
newfound swagger. One of the 
brilliant moves was bringing in 
Archer's mom’s new boyfriend, 
none other than Burt Reynolds 


The genius of Bossypants 
~ and the main way it’s differ- 
ent from 30 Rock — is that it’s 
about being a young woman in 
the big city, but it’s not about 
dating. Talk about an underex- 
ploited market strategy. That's 
an undeniable reason why the 
book was a success. Fey has 
a few teen-dating stories, but 
once she gets out of college, 
it’s all work, work, Lorne Mi- 
chaels, work, Alec Baldwin and 
work. Then we're on her honey- 
moon and we meet her in-laws 
and yada yada back to work. 
Genius. She is devoid of vic- 
tim energy - if she doesn’t feel 
sorry for herself, nobody else 
should, and that helps make her 
sanely charismatic. As she 
“Remember the begin- 
ning of the story where I was 
the underdog? No? Me neithe! 

We don't feel bad for Liz 
Lemon’s romantic hum 
tions because we know Li 
problems are just an excuse for 
Tina Fey to flex her virtuosity. 
That's why her act is imp 
ble to replicate, though people 
are inevitably going to try he 
cultural stakes get too big to ig- 
nore. Bo: Iready in- 
spiring su -Mindy Ka- 
ling’s hilarious memoir does for 
Bossypants what Pascal did for 
Montaigne, or what Blue Oys- 
ter Cult did for Led Zeppelin. 
So far, Liz Lemon is out there 
all by herself. But then, Picas- 
so was hard to imitate too, © 















































Supremacy 


Burt Reynolds’ best role 
since Boogie Nights 


himself. The spy-master high 
jinks reach their peak when Ar- 
cher tangles with radical Nova 
Scotian separatists, who might 
even be armed. “Armed with 
what?” Archer asks. “Pamphlets 
about Canada’s reasonable 
gun-control laws?” RS. 
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Obama's War on Pot 


Ina shocking about-face, the administration has launched 
a government-wide crackdown on medical marijuana 


ACK WHEN HE WAS RUNNING 

for president in 2008, Barack 

Obama insisted that medi- 

cal marijuana was an issue 
best left to state and local governments. 
“I'm not going to be using Justice Depart- 
ment resources to try to circumvent state 
laws on this issue,” he vowed, promising 
an end to the Bush administration's high- 
profile raids on providers of medical pot, 
which is legal in 16 states and the District 
of Columbia. 
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* By Tim Dickinson * 


But over the past year, the Obama ad- 
ministration has quietly unleashed a 
multiagency crackdown on medical can- 
nabis that goes far beyond anything un- 
dertaken by George W. Bush. The feds are 
busting growers who operate in full com- 
pliance with state laws, vowing to seize the 
property of anyone who dares to even rent 
to legal pot dispensaries, and threatening 
to imprison state employees responsible 
for regulating medical marijuana. With 
more than 100 raids on pot dispensaries 


during his first three years, Obama is now 
on pace to exceed Bush's record for medi- 
cal-marijuana busts. “There's no question 
that Obama's the worst president on med- 
ical marijuana,” says Rob Kampia, execu- 
tive director of the Marijuana Policy Proj- 
ect. “He's gone from first to worst. 

The federal crackdown imperils the 
medical care of the estimated 730,000 pa- 
tients nationwide - many of them seriously 
ill or dying - who rely on state-sanctioned 
marijuana recommended by their doc- 


Illustration by Victor JuHAsz 


tors. In addition, drug experts warn, the 
White House's war on law-abiding provid- 
ers of medical marijuana will only drum 
up business for real criminals. “The ad- 
ministration is going after legal dispensa- 
ries and state and local authorities in ways 
that are going to push this stuff back un- 
derground again,” says Ethan Nadelmann, 
director of the Drug Policy Alliance. Gov. 
Lincoln Chafee of Rhode Island, a former 
Republican senator who has urged the 
DEA to legalize medical marijuana, pulls 
no punches in describing the state of af- 
fairs produced by Obama's efforts to cir- 
cumyent state law: “Utter chaos.” 


N ITS FIRST TWO YEARS, THE 
Obama administration took a re- 
freshingly sane approach to medi- 
cal marijuana. Shortly after Obama 

took office, a senior drug-enforcement of- 

ficial pledged to ROLLING Stone that the 
question of whether marijuana is med- 
icine would now be determined by sci- 
ence, “not ideology.” In March 2009, At- 
torney General Eric Holder emphasized 
that the Justice Department would only 
target medical-marijuana providers “who 
violate both federal and state law.” The 
next morning, a headline in The New York 

Times read OBAMA ADMINISTRATION TO 

STOP RAIDS ON MEDICAL MARIJUANA DIS- 

PENSERS. While all forms of marijuana 

would remain strictly illegal under federal 

law - the DEA ranks cannabis as a Sched- 
ule I drug, on par with heroin - the feds 
would respect state protections for pro- 
viders of medical pot. Framing the Obama 
administration’s new approach, drug czar 

Gil Kerlikowske famously declared, “We're 

not at war with people in this country.” 

That original hands-off policy was codi- 
fied in a Justice Department memo written 
in October 2009 by Deputy Attorney Gen- 
eral David Ogden. The so-called “Ogden 
memo” advised federal law-enforcement 
officials that the “rational use of its limit- 
ed investigative and prosecutorial resourc- 
es” meant that medical-marijuana patients 
and their “caregivers” who operate in “clear 
and unambiguous compliance with exist- 
ing state law” could be left alone. 

At the same time, Ogden was concerned 
that the feds not “be made a fool of” by il- 
legal drug traffickers. In that vein, his 
memo advised U.S. attorneys to focus on 
going after pot dispensaries that posed as 
medicinal but were actively engaged in 
criminal acts, such as selling to minors, 
possession of illegal firearms or money- 
laundering. The idea, as Holder put it, was 
to raid only those hardcore traffickers who 
“use medical-marijuana laws as a shield.” 

The Ogden memo sent a clear message 
to the states: The feds will only intervene 
if you allow pot dispensaries to operate as 
a front for criminal activity. States from 
New Mexico to Maine moved quickly to li- 
cense and regulate dispensaries through 
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their state health departments - giving 
medical marijuana unprecedented legit- 
imacy. In California, which had allowed 
“caregivers” to operate dispensaries, med- 
ical pot blossomed into a $1.3 billion enter- 
prise — shielded from federal blowback by 
the Ogden memo. 


HE ADMINISTRATION’S REC- 

ognition of medical cannabis 

reached its high-water mark 

in July 2010, when the Depart- 
ment of Veterans Affairs validated it as a 
legitimate course of treatment for soldiers 
returning from the front lines. But it didn't 
take long for the fragile federal detente to 
begin to collapse. The reversal began at 
the Drug Enforcement Agency with Mi- 
chele Leonhart, a holdover from the Bush 
administration who was renominated by 
Obama to head the DEA. An anti-medical- 
marijuana hard-liner, Leonhart had been 
rebuked in 2008 by House Judiciary chair- 








“Obama is now the 
worst president on 
medical marijuana,” 
says one reform 
advocate. “He's gone 


from first to worst.” 
: = : 


man John Conyers for targeting dispensa- 
ries with tactics “typically reserved for the 
worst drug traffickers and kingpins.” Her 
views on the larger drug war are so per- 
verse, in fact, that last year she cited the 
slaughter of nearly 1,000 Mexican children 
by the drug cartels as a counterintuitive 
“sign of success in the fight against drugs.” 

In January 2011, weeks after Leon- 
hart was confirmed, her agency updat- 
ed a paper called “The DEA Position on 
Marijuana.” With subject headings like 
THE FALLACY OF MARIJUANA FOR ME- 
DICINAL USE and SMOKED MARIJUANA IS 
NOT MEDICINE, the paper simply regurgi- 
tated the Bush administration's ideologi- 
cal stance, in an attempt to walk back the 
Ogden memo. Sounding like Glenn Beck, 
the DEA even blamed “George Soros” and 
“a few billionaires, not broad grassroots 
support” for sustaining the medical-mari- 
juana movement - even though polls show 
that 70 percent of Americans approve of 
medical pot. 

Almost immediately, federal prosecu- 
tors went on the attack. Their first tar- 
get: the city of Oakland, where local offi- 
cials had moved to raise millions in taxes 
by licensing high-tech indoor facilities 
for growing medical marijuana. A month 
after the DEA issued its hard-line posi- 





tion, U.S. Attorney Melinda Haag warned 
the city that the feds were weighing “crim- 
inal prosecution” against the proposed 
pot operations. Abandoning the Ogden 
memo’s protections for state-sanctioned 
“caregivers,” Haag effectively re-declared 
war on medical pot. “We will enforce 
the Controlled Substances Act vigorous- 
ly against individuals and organizations 
that participate in unlawful manufac- 
turing and distribution activity involv- 
ing marijuana,” she wrote, “even if such 
activities are permitted under state law.” 
Haag’s warning shot had the desired ef- 
fect: Oakland quickly scuttled its plans, 
even though the taxes provided by the in- 
door grows could have single-handed- 
ly wiped out the city’s $31 million deficit. 

Two months later, federal prosecutors 
in Washington state went even further, 
threatening state employees responsible 
for implementing new regulations for pot 
dispensaries. U.S. attorneys sent a letter 
to Gov. Christine Gregoire, warning that 
state employees “would not be immune 
from liability under the Controlled Sub- 
stances Act.” Shocked by the threat ~ “It 
subjected Washington state employees 
to felony criminal prosecution!” - Gre- 
goire vetoed the new rules. A similar fed- 
eral threat in Rhode Island forced Chafee 
to follow suit, putting an indefinite hold 
on the planned opening of three state- 
licensed “compassion centers” to distrib- 
ute marijuana to seriously ill patients. 

In isolation, such moves might be seen 
as the work of overzealous U.S. attorneys, 
who operate with considerable autonomy. 
But last June, the Justice Department ef 
fectively declared that it was returning to 
the Bush administration's hard-line stance 
on medical marijuana. James Cole, who 
had replaced Ogden as deputy attorney 
general, wrote a memo revoking his pre- 
decessor’s deference to states on the defi- 
nition of “caregiver.” The term, Cole insist- 
ed, applied only to “individuals providing 
care to individuals with cancer or other se- 
rious illnesses, not commercial operations 
cultivating, selling or distributing marijua- 
na.” Pot dispensaries, in short, were once 
again prime federal targets, even if they 
were following state law to the letter. “The 
Cole memo basically adopted the Bush pol- 
icy,” says Kampia, “which was only that the 
Justice Department will not go after indi- 
vidual patients.” 

In reality, however, the Obama ad- 
ministration has also put patients in the 
cross hairs. Last September, the Bureau 
of Alcohol, Tobacco and Firearms moved 
to deprive Americans who use medical 
marijuana of their gun rights. In an open 
letter to gun sellers, the ATF warned that 
it is unlawful to sell “any firearm or am- 
munition” to “any person who uses or 
is addicted to marijuana, regardless of 
whether his or her state has passed legis- 
lation authorizing marijuana use for me- 
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dicinal purposes.” If your doctor advises 
you to use medicinal pot, in other words, 
you can no longer legally own a gun. Hunt- 
ing advocates were outraged. Sen. Jon Tes- 
ter, a Democrat from Montana, wrote a 
furious letter calling on the Justice De- 
partment to reassess its “chilling” policy, 
declaring it “unacceptable that law- 
abiding citizens would be stripped of their 
Second Amendment rights.” 


INCE THE FEDERAL CRACK- 
down began last year, the DEA 
has raided dozens of medical- 
cannabis dispensaries from 

Michigan to Montana. Haag, the U.S. at- 
torney for Northern California, claims 
the federal action is necessary because 
the state's legalized pot dispensaries have 
been “hijacked by profiteers” who are 
nothing more than criminals. 

It’s true that California has no shortage 
of illegal pot dealers. Nonmedical mari- 
juana is the state’s largest cash crop, rak- 
ing in an estimated $14 billion a year. And 
demand is growing, in part because for- 
mer governor Arnold Schwarzenegger 
thwarted a ballot measure aimed at full 
legalization in 2010 by removing crim- 
inal penalties for po on of up to an 
ounce of pot. But instead of focusing limit- 
ed federal resources on off-the-grid grow- 
ers in places like Humboldt County, who 
are often armed and violent, Haag target- 
ed Matthew Cohen, a medical-marijuana 
farmer in Mendocino who was growing 
99 plants under the direct supervision of 
the county sheriff. As part of a pioneering 
collaboration with local law enforcement, 
Cohen marked each of his plants with 
county-supplied tags, had his secured fa- 
lity inspected and distributed the mari- 
juana he grew directly to patients in his 
nonprofit collective. 
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Cohen appeared tobe precisely the kind 
of caregiver that the Ogden memo advised 
should be given safe harbor for operating 
in “clear and unambiguous compliance 
with existing state law.” But last October, 
DEA agents stormed Cohen's farm in the 
middle of the night and cut down his crop. 
Sheriff Tom Allman, who learned of the 
raid on his turf only an hour before it was 
executed, was outraged. “Matt Cohen was 
not in violation of any state or local ordi- 
nances when federal agents arrived at his 
location,” Allman says. In January, Haag 
took the fight to the next level, threaten- 
ing county officials like Allman with fed- 
eral sanctions. Three weeks later, county 
supervisors voted to abandon the pro- 
gram to license and monitor Mendocino’s 
legal growers. “This is a huge step ba 
ward,” says Allman. 

Haag’s treatment of urban dispen: 
ries has been equally ham-handed. She 
recently shuttered one of the oldest d 
pensaries in the state, a nonprofit that 
serves a high percentage of female pa- 
tients in Marin County, which has the 
nation’s highest rate of breast cancer. 
She has threatened to seize the proper- 
ties that landlords rent to legal pot dis- 
pensaries. And in San Francisco, she 
targeted Divinity Tree, a cooperative run 
by a quadriplegic who himself relies on 
prescribed cannabis for relief from near- 
constant muscle spasms. At atime of high 
unemployment and huge budget deficits, 
the move killed more than a dozen jobs 
and deprived the state of $180,000 in 
annual tax revenue. In San Diego alone, 
the feds have shut down nearly two-thirds 
of the county’s dispensaries, Statewide, 
the United Food and Commercial Work- 
ers Union estimates, the federal cra 
down has destroyed some 2,500 jobs 
in California. It also sent street pric- 
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es soaring by at least 20 percent, put- 
ting more money in the hands of actu- 
al criminals. 

In addition, the federal war on medi- 
cal marijuana has locked pot dispei 
ries out of the banking system - especially 
in Colorado, home to the nation’s second- 
largest market for medicinal cannabis. 
Top banks - including Chase, Wells Fargo 
and Bank of America - are refusing to 
do business with state-licensed dispen- 
saries, for fear of federal prosecution for 
money-laundering and other federal drug 
crimes. In a House hearing in Decem- 
ber, Rep. Jared Polis of Colorado warned 
Attorney General Holder that strong- 
arming banks will actually raise the like- 
lihood of crime. If pot dispensaries have 
to work outside the normal financial 
tem, Polis told Holder, “it makes the in- 
dustry harder for the state to track, to 
tax, to regulate them, and in fact makes 
it prone to robberies, because it becomes 
acash business.” 

The IRS has also joined in the admin- 
istration’s assault on pot dispensaries, 
seeking to deny them standard tax de- 
ductions enjoyed by all other businesses. 
Invoking an obscure provision of the tax 
code meant to trip up drug kingpins, the 
IRS now maintains that pot dispensaries 
can deduct only one expense - ironically, 
the cost of the ‘ijuana itself. All other 
normal costs of doing business ~ includ- 
ing employee salaries and benefits, rent, 
equipment, electricity and water - have 
been denied. 

The agency has used the provision to 
go after Harborside Health Center, one 
of the largest and most respected provi 
ers of medical cannabis in California. Its 
Oakland branch, serving 83,000 patients 
in conforming with state law, paid more 
than $1 million in city taxes last year - 
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placing it in the top 10 percent of local 
businesses. “It’s incredibly tightly run 
and very, very professional,” says Nadel- 
mann of the Drug Policy Alliance. “But 
it’s also big - and it may be that big is bad 
as far as the feds are concerned.” Slapped 
with an IRS bill for $2.5 million in back 
taxes, Harborside now faces bankruptcy 
“It’s profoundly inaccurate to charac- 





points out that the Ogden memo was 
never meant to protect “such things as 
large-scale, privately owned industrial 
marijuana cultivation centers” like the 
one in Oakland. But the official makes 
no attempt to explain why the admin- 
istration has permitted a host of feder- 
al agencies to revive the Bush-era policy 


of targeting state-approved dispensaries. 








The crackdown on legal pot dispensaries 
has destroyed 2,500 jobs in California. “It’s 
a huge step backward,” says one sheriff. 
* 


terize us as a ‘drug-trafficking’ organi- 
zation,” says Harborside president Steve 
DeAngelo. “We are a nonprofit commu- 
nity-service organization that helps sick 
and suffering people get the medicine 
they need to be well, This is not an at- 
tempt to ti an attempt to tax us 




















UPPORTERS OF M 
juana are baffled by Obama 
abrupt about on the 
Some blame the federal cra‘ 

down not on the president, but on 

reer drug warriors determined to go after 
medical pot. “I don’t think the federal 
onslaught is being driven by the highest 
levels of the White Hoi 's Nadel- 
mann. “What we need is a clear state- 
ment from the White House that federal 
authorities will defer to responsible local 
regulatio 

The White House, for its part, insists 
that its position on medical pot has been 

“clear and consistent.” Asked for com- 

ment, a senior administration o: 1 
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“Somewhere in the administration, a de- 
cision was made that it would be better 
to close down legal, regulated s 
access for patients and send them back to 
the street, back to criminals,” say: 
gelo. “That's what's really at stake. 

The administration's retreat on medical 
certainly consistent with its broad- 
strategy of seeking to out- 
flank Republicans on everything from 
free trade to offshore drilling. Obama's 
advisers may be betting that a tough-on- 
pot stance will shore up the president's 
support among seniors in November, 
well as voters in Southern swing states 
like Virginia and North Carolina that 
are less favorable to drug reform. But the 
president could pay a steep price for his 
anti-pot crackdown this fall, particular- 
it winds up alienating young voters 
in swing states like Colorado, where two- 
thirds of residents support medical mari- 
juana. In November, Colorado voters will 
likely consider a referendum to legalize all 
pot use for adults - and undercutting en- 
thusiasm for the issue will only dampen 
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turnout that could benefit the president. 
“Medical marijuana is twice as popular as 
Obama,” notes Kampia. “It doesn’t make 
any political sense.” 

The sharpest and most surprising re- 
buke to the administration has come 
from centrist governors who are fed up 
with the war on medicinal pot. In No- 
vember, Gregoire and Chafee issued a 
bipartisan petition to the DEA, asking 
the agency to reclassify marijuana as a 
Schedule II drug, the same as cocaine 
and meth - one with a recognized me- 
dicinal value, despite its high potential 
for abuse. “It’s time to show compassion, 
and it’s time to show common sense,” says 
Gregoire. “We call on the federal govern- 
ment to end the confusion and the unsafe 
burden on patients.” 

A petition by two sitting governors is 
historic — but it’s unlikely to shift federal 
policy. Last June, after a nine-year delay, 
the Obama administration denied a sim- 
ilar petition. An official at the Depart- 
ment of Health and Human Services left 
little hope for reclassification, reiterating 
the Bush-era position that there is “no ac- 
cepted medical use for marijuana in the 
United States. 

For law-enforcement officials who han- 
dle marijuana on the front lines, such at- 
titudes highlight how out of touch the 
administration has become. “Wheth- 
1 it medical or recreational, 
the marijuana genie is out of the bot- 
tle, and there’s no one who's going to 
put it back in,” insists Sheriff Allman of 
Mendocino, whose department had been 
targeted by federal prosecutors for its 
attempts to regulate medical pot. “For 
federal officials who plug their ears and 
‘No, it’s not true, it’s not true, I have 
some words for them: You need to get 
over it.” ® 
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In the time it 
took you to 
read this, Paul 
McCartney just 
wrote a new 
song. What 
makesa 
69-year-old 
Beatle run? 


BY BRIAN HIATT 


PHOTOGRAPH BY 
NADAV KANDER 


N HIS WAY TO WORK 
this morning, Paul 
McCartney had to 


hand, blocking a t 
London street. As McC 
sat patiently in his 
of them looked his way - 
tour! 
pictures of themselves cross- 
ing Abbey Road. 

“It’s happened to me a few 
times,” McCartney says \ 
with a small laugh. 
ment I quite enjoy 
good, strong metaphor there 
But there's so many metaphors. 
in my life - I don’t look for 
them. The life of a Beatle is full 
of metaphors. 

Resisting an urge to jump 
out of the car and pose with his 
fans, he instead h 
onto hallowed, if distinct- 
ly musty-smelling, ground: 
Abbey Road’s Studio Two. 
“Welcome to my world,” Mc- 
Cartney says, striding through 
double doors at the back of a 
high-ceilinged, rectangular, 
gymnasiumlike room. He's 
chomping on a piece of gum. 
“Ancient and modern. Every 
time I come in here, I unravel 
the whole story again. This is 
where it all happened.” 

The Beatles recorded most of 
their music, from “Love Me Do” 
to “The End,’ in this unglam- 
orous, white-walled basement 
spi and passed their initial 
EMI audition here almost ex- 
actly 50 years ago. Aside from 
some newish acoustic baffles 
anda different clock, it’s hardly 
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changed. In one corner, McCartney yelped, 
“One, two, three, faw!” to start “I Saw Her 
Standing There’; in another, he slammed 
an E-major chord on one of the many pi 
nos heard at the end of “A Day in the Li 

Right now, for no particular reason, he’s 
playing drums. Within moments of his ar- 
rival, McCartney dashes over to his kit, 
grabs a pair of sticks and crashes through 
afew bars of a fast beat, heavy on the high- 
hat. It sounds distinctly Beatle-ish, or at 
least Wings-y. 

McCartney points up at the corner stair- 
case, which leads to the windowed control 
room where George Martin and the engi- 
neers worked. “That was where the grown- 
ups lived,” hi . “Those stairs were so 
iconic, it’s engraved in your memory like 
adream.” 

It’s a windy late-January day, but in 
keeping with his eternal boyishness, the 
69-year-old isn’t wearing a jacket - just 
a black North Face vest over a pressed 
denim button-front shirt that’s neatly 
tucked into his dark jeans, possibly also 
ironed. On his feet are black running 
shoes with white trim: If a Hard Day 
Night mob scene should break out, he’s 
ready to move. His ever-fab hair is more 
tousled than usual, and he looks a little 
pale today ~ he’s been working too hard. 

“This 9 many memories for me, 
you couldn't imagine,” McCartney says. 
“It’s unbelievable.” He points to the back 
standing over there, doing 
ngs the hook, imitating Len- 

's sharp intake of breath and miming 
a deep puff on a joint. “People thought it 
was that - it wasn’t! We just liked the sib- 
ilance of the sound. All the legendary sto- 
ries that got created aren't true. I just saw 
some Beatles program the other night, 
and in the first five minutes were four 
mistakes. This is why we don’t know who 
Shakespeare was or what really happened 
at the Battle of Hastings.” 

As the crosswalk incident suggests, a 
mythic four-headed shadow sometimes 
threatens to obscure Paul McCartney, 
living human - newlywed, near- 
billionaire, strict vegetarian, father of an 
eight-year-old girl (and four adult chil- 
dren), ageless performer of three-hour 
rock shows, frenetically active songwrit- 
er and recording artist, composer of bal- 
lets and symphonies, knight of the realm. 
With his new album, Kisses on the Bottom, 
McCartney is adding “crooner of stan- 
dards” to that list - it’s ajazzy collection of 
pre-rock tunes, with a couple of McCart- 
ney originals in that style snuck in. 

He had delayed the standards album 
for years, in part because other people - 
from Ringo Starr in 1970 to Harry Nilsson 
in 1973 to Rod Stewart for what feels like 
the past thousand years - kept doing it. 
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He also was hesitant to reinforce the once- 


prevalent image of him as a mere senti- 
mental balladeer, the supposed flip side 
to John Lennon's raw rocker. “I am over 
it,” McCartney says. “If people don't know 
the other side of me now, it’s too late.” Still, 
Kisses is a one-off. A week before the al- 
bum’s release, McCartney is already work- 
ing on anew rock record. So far, he’s been 
playing all the instruments himself: The 
bass, guitars, keyboards and drum kit set 
up in Studio Two are all his. “The plan was 
to do what I'm doing now, which is to al- 
most immediately start into another stu- 
dio album, so people don't think that that’s 
it, I'm now in the jazz genre.” 

Today he’s recording a song for that 
next album called “Hosannah” - an acous- 
tic ballad that wouldn't be out of place on 
his first solo LP, 1970’s McCartney (an- 









HIS WAY 
Recording the 
standards. album 
Kisses on the 
Bottom at Capitol 
Studios in Los 
Angeles last year 


other one where he played everything). As 
he puts headphones on and gets down to 
work - summoning that trumpetlike tone 
from his familiar old violin-shaped Hofner 
bass, pounding his foot to the beat - it’s al- 
most hard to hear him with all the ghosts 
hanging in the air. 

But McCartney doesn't see it that way: 
He likes working here, and he wears the 
past as lightly as he can. “As far as things 
hanging over it, that’s something you live 
with,” he says. “I live with that. When I 
write a song, I have my other songs hang- 
ing over it. I suppose the minute you write 
a decent song, that’s a curse. You're al- 
ways like, ‘Oh, shit, I've just written “El- 
eanor Rigby,” how am I going to top that?” 
I think you go, ‘T'm not. You just realize 
you're not going to top it, but you write 
‘Blackbird.’ You go in another direction or 
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whatever. If you're lucky. I've always been 
aware of that phenomenon, but I've never 
let it block me.” 


CCARTNEY IS SUFFICIENT- 

ly self-aware to grasp an- 

other irony: Unlike other 

pop and rock artists who've 

recorded standards albums, 
he was responsible for knocking the Great 
American Songbook offits shelf in the first 
place (with help, of course, from Lennon 
and Bob Dylan). “We noticed it happen- 
ing,” he says. “We would see people we had 
admired saying, ‘Oh, the Beatles have ru- 
ined it for us, and we didn’t mean 
to do that. We were just getting on 
with our own thing. 

“We didn’t want to lay waste to 
the past, but it happened that way, 
so that people like Harold Arlen, 
who we greatly admired for wri 
ing things like ‘Somewhere Over 
the Rainbow, fell out of fashion as 
we came into fashion, and there 
was no longer such adesperate call 
for great writers like Leiber and 
Stoller, because people were start- 
ing to copy us and write their own 
stuff. So the Hollies and the Stones 
would then s' iting, think- 
ing, ‘Tl fa cool idea.’ So, 
yeah, it did start a fashion, which 
tended to wipe out, regrettably, 
some of our favorite people.” 

It’s the day after his recording 
session, and McCartney is back 
in Studio Two, sitting on a fold- 
ing chair at a small wooden table, 
right between the vintage key- 
boards he's brought in. He's eating 
a bagel topped with a mix of hum- 
mus and the salty British condiment Mar- 
mite, periodically exercising what must be 
aknightly privilege to talk with his mouth 
completely full. He insists I try some of 
the hummus - “It’s the best in the world, 
very creamy” - scraping a bit onto a cor- 
ner of his plate: “Dip your finger in that 
and try it, come on!” I comply, noticing 
my finger shaking slightly on its way: Bea- 
tle hummus! 

McCartney has been thinking lately 
about pre-rock standards’ heavy influence 
on the Beatles’ songwriting - he and Len- 
non were already in their teens before they 
first heard Elvis Presley, Little Richard, 
Chuck Berry and Buddy Holly. “We grew 
up watching Fred Astaire films, and then 
it was kind of swept aside by rock & roll,” 
he says, biting his bagel, “but we still have 
that influence. The Rolling Stones were in- 
fluenced by the blues, and we were influ- 
enced by rock & roll — blues, to some extent 
- but also, without knowing it, the melod- 
ic element of the Beatles, and some of the 
structural elements, came from the backs 
of our brains, which was this old stuff that 
our parents had sung.” 























































Marcu 1, 2012 


McCartney’s father, Jim, was a jazz 
trumpeter who had a band in the Twen- 
ties. He was also an amateur pianist, and 
some of Paul's earliest musical memories 
are of lying on the floor by his piano, lis- 
tening to his father play the kind of songs 
Paul sings on his new album. “There's no 
recordings of my dad,” he says. “But my 
soul’s camera has got it. I think he was 
very good, but he wouldn't have thought 
he was good enough to be a professional. 
The people who hired his band obvious- 
ly didn’t think they were very good, be- 
cause he had to keep changing its name 
to get another gig.” Later, his dad would 


ANOTHER DAY 
McCartney with 
Nancy Shevell at 
their London 
wedding in October 





“| BELIEVE IN LOVE,” 
SAYS MCCARTNEY. 
“THE BEATLES SANG 
ABOUT IT; PVE SUNG 
ABOUT IT; EVERYONE 
SINGS ABOUT IT. 

TO FIND LOVE AFTER 
A DIVORCE IS GREAT, 
IT’S REFRESHING.” 


lobby to have the Beatles cover Gershwin’s 
to Paradise” - instead, 
they did songs like “Your Mother Should 
” and “When I'm Sixty-Four.” “Gran- 
Lennon would call it - though 
McCartney is quick to note that John liked 
the old songs too. 

McCartney recorded Kisses on the Bot- 
tom with a veteran standards-and-jazz 
producer, Tommy LiPuma, who brought 
in pianist Diana Krall as musical direc- 











tor. McCartney already knew and liked 
her: He had attended her wedding to 
his old collaborator Elvis Costello “at El- 
ton’s house.” They mostly worked in L.A’s 
Capitol Studios — where McCartney sang 
through a microphone used by Frank 
Sinatra and Nat “King” Cole - and in New 
York, where McCartney insisted on going 
to the studio on the day Hurricane Irene 
was supposed to hit. “What’s missing in 
a lot of people who interpret this music,” 
says Krall, “is that they just think, ‘Hey, 
we're just singin’ standards, babe, and it’s 
not that. It’s heavier than that. Paul finds 
his own story in it.” 

One of the McCartney origi- 
nals, “My Valentine,” was written 
for Nancy Shevell, the glamor- 
ar-old American busi- 
yoman he married last O« 

The first line - “What if it 
rained/We didn’t care” - comes 
from something she said on a 
Moroccan vacation, McCartney 
ran over to an old piano in their 
hotel, where the song came out 
almost all at once. After two very 
public marriages, McCartney is 
reluctant to talk about the third 
- but he admits it’s brightened 
his outlook. 

“It has, yeah,” he says, with a 
slow nod. “I believe in love. The 
Beatles sang about it; I’ve sung 
about it; everyone e ings about 
it. Probably you and your wife 
believe in it. It's a pretty popu- 
lar idea, this thing! So now to 
find love a divorce is great, 
it’s very refreshing. And Nancy's 
great, she’s intriguing, inter 
ing, lovely, smart, emotional and 
all the things you would want in a mate. 
She’s absolutely beautiful. She’s funny, 
she’s canny, she’s great, it’s all ther 

Shevell’s reaction to McCartney 
silly love song was understate 
tle shy, so she just dimples shyly 
“But I know she likes it. She didn't go era: 
ten to thi a song he just wrote for 
~ but I know she appreciates it.” 
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P IN STUDIO TWO’S CON- 

trol room, the most melod- 

ic songwriter of his genera- 

tion is making some seriously 

horrifying noise. McCartney 
is twisting knobs on an ancient tape ma- 
chine, messing with a loop of a guitar lick 
he just pI He speeds it up until it be- 
comes a beyond-Yoko shriek, slows it down 
until it sounds like droning sludge. He 
punches “stop” and smiles. “We do have 
fun, don’t we?” 

He’s working with producer Ethan 
Johns - the tall, bearded son of producer- 
engineer Glyn Johns, who worked on Let 
It Be - on potential tape-loop overdubs for 
“Hosannah.” In the corner is a Pro Tools 
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setup, though Johns is also record- 
ing on analog tape. “Is that enough?” 
McCartney says after a few more 
licks. “I could go all day!” 

He puts down his ’57 Les Paul 
(‘There was a time when I had just 
one,” he says when Johns admires 
it. “Changed me own strings!”) and 
picks up a microphone. He loops 
some reverb-y “whoos” that sound 
like a ghostly Little Richard, then 
brings Johns over to harmonize on 
some “aaahs” and “mmms.” Sped 
up or slowed down, they sound like 
a trippy nightmare. McCartney 
laughs as he heads down the stair- 
case, ready to overdub some bass. 
“All that, and no drugs involved!” 

McCartney says he’s quit pot 
altogether, after many rs and 
many inconvenient busts - most 
notably in Japan, when he famous- 
ly ended up in jail for nine days. 
“T did a lot, and it was enough,” he 
says. “I smoked my share. When 
you're bringing up a youngster, your 
of responsibility does kick 
you're lucky, at some point. 
Enough’s enough - you just don't 

































Did he exp: 
now? “Well, I certainly requested it a 


t it to be legal by 





he “I don't know, 
such a difficult argument. I feel like 
done my bit, and yeah, I am a bit sur- 
prised that it’s not legalized. You know 
the argument that if booze is legal, why 
not that, and then the argument against 
it is that we don’t need another [legal 
drug], but the argument against that is 
that you've got it, so don’t pretend you 
haven't. I'm not going to be the judge of 
how to deal with it, somebody else can fig- 
ure that out.” 
Cartney’s “lavatory reading” these 
Keith Richards’ Life. He hasn't 
gotten to the part about himself yet - and 
the book hasn't succeeded in persuading 
him to write a memoir of his own (though 
he did participate extensively in Barry 
Miles’ authorized 1997 biography): “I've 
got really too much going on to sit around 
and write stuff about my past. So all of 
that ends up with me going, ‘I can’t be 
bothered.” He confirms that he and Rich- 
ards struck up a belated friendship a cou- 
ple of years back, and batted around ideas 
for collaborations that will most like- 
ly never come to be. “We had some really 
funny ideas, and I kept saying, ‘You know, 
Keith, this is a dangerously good idea, thi 
is ridiculous, bordering on the brilliant 
McCartney doesn't share Richards’ self- 
image as a rock & roll outlaw. Unlike Len- 
non, McCartney never mailed back his 
Member of the British Empire medal in 
protest of anything, and he happily ac- 
cepted a knighthood in 1997 - Richards 
was incensed when Mick Jagger received 










































40 | RoLiiNnG STONE | rollingstone.com 


YOUR FATHER 
SHOULD KNOW 
McCartney with hi 
dad, Jim, at Paul's 
London hom 


the same honor. 
band, you do a: 







, man.’ I see their argument, 
med to me that it’s a pretty cool 
prize to be given by a pretty cool lady 
s still convinced that Her N 
a pretty nice girl - and will per- 
form at her Diamond Jubilee concert, 
marking 60 y on the throne, in June. 













“You have to see it from the perspective of 


kids who grew up with her coming to the 
throne,” he says. “I remember being on a 
bus in Liverpool and hearing some kid 
yelling, ‘The king is dead!’ like in a movie. 
Suddenly it was this Princess Elizabeth, 
who we always saw as a bit of a babe. We 
were the right age, and we were quite im- 
pressed by her bust! Then when we met 
her, it was like, ‘She’s OK, she’s cool.” 
“T’ve always admired the way she’s han- 
dled this massive job she's got. I see the 
argument of anti-monarchists, because 
it’s an amazingly old-fashioned affair, but 
I say to people, ‘Who are we going to have 
lead our country in the big celebrations, 
opening the Olympics: David Cameron? 
Tony Blair?’ I'm not sure about that.” 
McCartney can be something of a 
small-c conservative: Chatting about the 
state of the world in Studio Two, he deliv- 
ers a disquisition about government debt 
that’s hard to imagine coming from any 
other rock god: “There's this whole idea 
of ‘borrow forever, whereas my theory, 














which was instilled in me by my dad, 
“Don't get under an obligation to ai 
ever, If you need anything, wait until you 
can afford it, then get it. 

He's no right-winger, however: Me- 
Cartney is baffled and angered by 
climate-change deniers, and vastly pre- 
fers Barack Obama to George W. Bush, 
He infuriated Fox News pundits when he 
visited the White House in 2010: After 
ying “Michelle” for the Lady, he 
said, “It’s great to have a president who 
knows what a library is.” He even removed 
his turgid post-9/11 anthem “Freedom” 
from his set lists in the wake of the Iraq 
War. “When I said, ‘I will fight for the 
right, I meant, ‘We shall overcome? But 
unfortunately, immediately after that, I 
realized it would get construed as more 
militaristic. So we don't play it.” 

































WENTY YEARS AGO, WHEN 
McCartney turned 50, he re- 
members his then-manager 
pushing the idea of retire- 
ment. “It’s only right,” he was 

told. “You really don’t want to go beyond 

50, it’s going to get embarrassing.” In 

June, McCartney will be 70 (“I'm never 

going to believe I'm 70, I don't care what 

‘There’s a little cell in 

my brain that’s never going to believe 

that”), and he still has no plans to stop 
touring or recording. “You get the argu- 
ment ‘Make way for the young kids,” he 
says. “And you think, ‘Fuck that, let them 
make way for themselves. If they're bet- 
ter than me, they'll beat me.’ Foo Fighters 
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don’t have a problem, they're good. They'll 
do their thing. 

“If you're enjoying it, why do some- 
thing else? And what would you do? Well, 
a good answer is “Take more holidays,’ 
which is definitely on the cards, but I don’t 
seem to do that. I love what I do so much 
that I don’t really want to stop. I'm just 
kind of casually keeping an eye on how I 
feel, and onstage, it feels like it’s always 
felt. So for the time being, the band’s hot, 
I'm really enjoying myself, still singing 
like I sang, not experiencing, touch wood, 
any sort of problems to speak of. If it ain't 
broke, don’t fix it.” 

It doesn’t hurt that his touring sched- 
ule has been reduced to shorter, intense 
bursts in recent years, largely because of 
his shared-custody arrangement for his 
eight-year-old, Beatrice. “We don't do the 
big sloggo tour, we don't do the big U2- 
Stones go-out-forever thing, and get a 
bit fed up with it,” says McCartney, who's 
planning some dates for later this year. 
“What we do now is events and selective 
dates. Because of my custody situation, I 
can only do that. At first, we thought, ‘Oh, 
God, i oing to be a problem?’ and 
it’s actually turned out to be some kind 
of abl 

He himself rocking well into his 
eighti n imagine it,” he 
whether my imagination will come true, I 
don’t know. The last couple of years, I've 
gotten into guitar - so there's all sorts 
of little things that crop up that entice 
you forward, and you go, ‘Hmm, I'd 
like that.” 

I broach the idea of actually dying on- 
stage - would he be into it? He recoils 
slightly, then smiles. “What kind of ques- 
tion is that? I must say, that’s not in my 
imagination. Rocking on until a grand 
old age...the only thing would be when 
it’s not pleasant anymore, then it would 











































be ‘That's a good time to stop.’ But it’s way 
too pleasant at the moment. And it pays. 
Good gig, man. But I know exactly where 
you're coming from, though. How long 
can this go on.. 





N THE CORNER OF THE ATTIC 
study of McCartney's private studio in 
the English countryside, he’s playing 
rockabilly riffs on a bulky old stand- 
up bass with white trim on its edges. 

The instrument traveled a long v 

here: It belonged to Bill Bla 

ley’s original bass player. “This is it, man 

~ come and touch it,” McCartney says. “I 

have an image of this and my little Hofner 

big and little. The amount of music 
that we like that’ ’s been played on those two 
instruments 




















yas a gift from his late wife, 
on the other side of the room, the 
rnoon light shines through a 
image of B.B. King in mid- 
dapted from a photo she 
a tiny old wood- 
en desk - taken from the Liverpool school 
McCartney and George Harrison attend- 
ed at the same time Black v rapping 
that bass to the top of a 1951 Lincoln to 





stained-gl. 
solo ecstasy, 
took. Next to the bi 






















“YOU GET THE 
ARGUMENT ‘MAKE 
WAY FOR THE 
YOUNG KIDS,’” SAYS 
MCCARTNEY. “LET 
THEM MAKE WAY 
FOR THEMSELVES! 
IF THEY’RE BETTER, 
THEY’LL BEAT ME.” 





STUDIO TWO Lennon, Starr, McCartney and Harrison in 1964; the stairway leading 
to the control room (“where the grown-ups lived”) is at top left. 
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tour the South with Presley and Scot- 
ty Moore. 

By the staircase is a chunk of a recently 
torn-down London concert venue that the 
Beatles played - McCartney sent another 
piece to Starr for his birthday. “I wouldn't 
be allowed to keep all of this in the house,” 
McCartney says. “Guys can be hoarders - 
we don’t want to chuck anything out. And 
mine is Beatle hoarding, so I really don't 
want to throw anything out.” 

Settling on a cheery yellow couch near 
a vase of fresh flowers, he mentions being 
struck by Harrison's openness on the psy- 
chological havoc wreaked by Beatlema- 
nia - a frequent topic in Martin Scorsese's 
Harrison film. “I think we all experienced 
the trauma that George vocalized,” Me- 
Cartney says. “I liked to hear George talk- 
ing about it, because he's getting it out in 
the open. For me, it’s something that was 
more internalized, and my upbringing 
would lead me to say, ‘Yeah, OK, it’s a trau- 
ma, but get on with it,’ It's like, ‘Yeah, what 
are you gonna do, sit around and moan? 
You were just in the most famous band in 
the world. You wanted to be, it good 
money, you've had a lot of great times, and 
some shitty times, so what are you going to 
do, concentrate on the shitty times or just 
deal with it?” 

McCartney has seen a therapist, but not 
for that stuff. “I've done therapy, yeah, in 
divorces and things, and losing your wife. 
It’s not to do with the Beatles, believe me. 

While all four Beatles were still alive, the 
idea of getting back to where they once be- 
longed was never off the table. “There w: 
talk of re-forming the Beatles a couple of 
McCartney say ually, “but it 
didn't jell, there was not enough passi 
behind the idea. There was more pa 
behind retiring the Beatles than there w: 
about re-forming. We'd all said, very con- 
vincingly, ‘We've come full circle’ 

“And more importantly, it could have 
been so wrong that it spoiled the whole 
idea of the Beatles, so wrong that they'd 
be like, ‘Oh, my God, they weren't 
good.’ So the re-formation suggestions 
were never convincing enough. They were 
kind of nice when they happened - ‘That 
would be good, yeah’ - but then one of us 
would always not fancy it. And that was 
enough, because we were the ultimate de- 
mocracy. If one of us didn't like a tune, 
we didn't play it. We had some very close 
shaves. ‘Maxwell's Silver Hammer’ was a 
pretty close shave. 

Lennon and McCartney did once get 
together in a recording studio well after 
the Beatles’ breakup: In 1974, McCartney 
stopped in while Lennon was working on 
Pussy Cats with Harry Nilsson in Los An- 
geles. Eventually, they tried to play some 
music along with Nilsson, Stevie Won- 
der and others. As immortalized on the 
infamous bootleg A Toot and a Snore in 
°74 (which McCartney has [Cont. on 70] 
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'RESH AND CLEAN 
“There's a risk you 
take,” McBride says, 
“when you push the 
levels of decency 
and good taste.” 
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THE UNLIKELY RISE OF DANNY MCBRIDE, THE 
SMALL-TOWN HICK WHO BECAME THE RAUNCHIEST 
MAN ON TELEVISION BY GAVIN EDWARDS 


PHOTOGRAPH BY TERRY RICHARDSON 
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w= DANNY McBRIDE 


NSIDE A COTTAGE WITH A QUAINT WHITE PORCH, JUST 
yards north of a quiet stretch of Hollywood Boulevard, Danny Mc- 
Bride sits staring at himself on a television screen, declining the 
opportunity to eat shrimp from another man’s butt hole. He’s in an 
editing room, considering a scene from the third season of his bril- 
liantly raunchy HBO comedy, Eastbound & Down. “I'm not like 
these characters that I portray,” McBride insists, and then shrugs. 
“But I definitely have played a bunch of fucking assholes.” ¢ None 
is a greater asshole than Kenny Powers, the character McBride 
plays on Eastbound: a loudmouth, racist meathead with a busted baseball 
career and limitless self-regard. McBride, on the other hand, is a seeming- 
ly gentle, quick-witted screenwriter who stumbled into an acting career. ¢ 
Here, in this friendly frat house of a production company, Rough House Pic- 
tures, which McBride shares with some old friends, including director David 


Gordon Green and Eastbound co-creator 
Jody Hill, McBride, 35, is clearly the king 
of the slacker-film nerds. He is dressed ca- 
sually, in dark corduroys, an unbuttoned 
blue shirt and sneakers. A half-dozen sim- 
ilarly garbed staffers are nearby compar- 
ing notes on the previous evening’s prank 
phone calls ~ a drunk editor made a round 
of calls just before midnight, pretending to 
be McBride in crisis mode, which meant 
deepening his voice and adopting a bad 
Southern accent. The joke ended when 
the editor, a little too sauced, mistakenly 
dialed McBride. “That's your impression 
of me?” McBride asks. “How drunk were 
you?” McBride was home because he now 
has a five-month-old son, Declan; a year 
or two ago, he probably would have still 
been at the production office, pulling an- 












other all-nighter. “I feel most like myself 


in here,” McBride says, talking triple-time 
after excessive early-morning consump- 
tion of Diet Dr Pepper. “I'm surrounded by 
guys I've known a long time - we just hang 
out and crack dirty jokes. 
On Eastbound & Down, McBride is ex- 
ecutive producer, co-creator and co-writer 
of all the episodes, and the star. He brings 
a demented intensity to Kenny Powers, 
a washed-up major-league relief pitch- 
er who nurtures delusions of returning 
to the big time. “There have been many 
great leaders throughout history,” Kenny 
declaims. “Jesus was dead, but then came 
back as an all-powerful god-zombie.” 
Like any true narcissist, Kenny is con- 
vinced everyone else on the planet wor- 
ships him; if he’s not a stand-in for the 
United States, he at least feels like an 
American antihero for our times. Or as 
Kenny puts it, “If there's one thing I hate, 
it’s losing. If there are two things I hate, 
it’s losing and getting cancer.” McBride 
says that he and co-creator Hill “grew up 
around these alpha-male rednecks and 
all these dudes with this crazy confidence 
that didn’t really have anything to back it 
up. Kenny's an amalgamation of the people 
that we were intimidated by growing up.” 
Kenny Powers is a character whose life 
goals haven't changed since he was 16. 
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While Kenny expresses the self-indulgent 
section of McBride's brain, McBride brings 
avulnerability to Kenny to keep him from 
becoming unwatchably vile. Unlike most 
American TV characters, Kenny never pays 
a price for his racism, or his cocaine con- 
sumption. McBride says, “The beauty of 
it is having a character this fucked up, but 
not using him to teach anyone any lessons.” 

Kenny rocks a spectacular mullet, cour- 
tesy of extensions to McBride's actual hair. 
“We based it on what haircut would look 
terrible under a baseball hat,” McBride ex- 
plains. Kenny's other defining quality: his 
deep love for his Jet Ski. Some of the show's 
funniest sequences are of Kenny being con- 
templative while motoring around a lake. 

The third season of Eastbound finds 
Kenny living in Myrtle Beach, South Car- 
olina, playing for a minor-league team, 
hoping to get called up to the majors. He's 
also a father, which doesn't mean he's ma- 
tured - he fashions diapers out of duct tape 
and declares, “Hand me my son. I have a 
life to ruin.” 

For all the slapstick humor - like when. 
Kenny tries to clean out a gunshot wound 
with margarita mix — Eastbound can be re- 
markably dark. McBride says, “My favorite 
stuff on the show are the things that aren't 
jokes, like when this miserable man takes 
a gun out on the baseball field and shoots 
a soccer ball. Even when we're filming it, 
the extras think they're going to see some- 


“| GREW 
UP AROUND ALL 
THESE ALPHA- 
MALE REDNECKS. 
KENNY POWERS IS 
AN AMALGAMATION 
OF THE 
PEOPLE | WAS 
INTIMIDATED BY.” 








thing funny, but then people are silent, like, 
‘What did we just take part in?” 

In the second season, Kenny fled to 
Mexico, where he tracked down his father, 
played by Don Johnson. “Those guys are 
doing something unique and brave,” John- 
son says of the Eastbound team. “Stella 
Adler describes acting as a children’s game, 
played with adult rules. But the difference 
with Danny is that he’s playing a children’s 
game with children’s rules. That means 
there aren't any!” 





S A YOUNG CHILD, MCBRIDE 
was quiet to the point of invis- 
ibility: He stopped wearing his 
favorite cowboy boots when they 
garnered too much attention. He 

grew up in the small city of Fredericksburg, 

Virginia, a magnet for Civil War tourism. 

“I didn't get into trouble,” McBride says. 

“I had a big imagination.” Even as a boy 

he wanted to go to film school, despite not 

knowing anybody who was obsessed with 
movies the way he was. “Before we had 

HBO,’ he says, “I would sit with a boombox 

and record the audio of the scrambled mov- 

ies. I remember riding around my neigh- 
borhood on my BMX bike, listening on my 

Walkman to Mr. Mom.” 

Around sixth grade, McBride started 
filming movies in his backyard. His mom, 
Kathy Rudy, recalls a film where Dan- 
ny’s friend Jeff jumped off the porch and 
broke his arm: “So you saw Jeff lying on 
the ground, screaming, and somebody is 
still filming.” 

When McBride played these movies re- 
cently for his wife, Gia Ruiz, he grew un- 
comfortable - he hadn't realized how bleak 
they were, filled with jokes about child 
abuse and murder. Around the time they 
were made, his parents split up - could that 
be the reason? “Quite possibly! I was lucky 
that my stepdad, Doug, came on the scene 
and has been an awesome dude.” McBride's 
mom and stepdad both work as civilian 
support at Quantico Marine Corps Base. 

Asked what qualities he inherited from 
his parents, McBride talks about how his 
mom did sermons for children at church, in 
the form of puppet shows. “She doesn't flex 
that muscle now, but I think my interest in 
telling stories comes from her.” 

And his biological father? 

McBride exhales sharply. “Obviously, 
you get stuff from both of your parents. So 
my dick and balls come from him. They're 
probably like his dick and balls.” 

For college, McBride attended the North 
Carolina School of the Arts, a ragtag film 
school far from the USC/NYU power axis. 
In his freshman dorm, he was flanked by 
Jody Hill on one side and David Gordon 
Green on the other; all three now collab- 
orate on various projects, including East- 
bound. “Danny was one of the superstars 
of school,” Hill recalls. He remembers being 
impressed by McBride’ film Jt Only Hurts 
When I Cry: two rednecks get over love 
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troubles by hitting each other as hard as 
they can. (Fight Club was still years away.) 
McBride had no interest in acting - he as- 
pired to be a director and screenwriter. 
After graduating in 1998, McBride 
moved to L.A., hoping to achieve his film- 
making dreams, and found work as a wait- 
er and as the night manager of the Holi- 
day Inn in Burbank. In those days, he was 
the type of guy who liked to float down a 
river drinking beer at 5:30 a.m., and then 
show up drunk for work. After a few years 
of toil, he got a steady job in the movies as 
a motion-control cameraman - meaning 


| EVEN THE LOSERS 


would give up and relocate to North Caro- 
lina. Right before hitting the road, he went 
to a Super Bowl party and met Ruiz. They 
started dating, and she decided to accom- 
pany him East, if only for the drive. 

In Zion National Park, near Vegas, they 
ate some magic mushrooms: “Thirty min- 
utes later, we were hiding in the tent, scared 
shitless. ‘That family, what are they cook- 
ing? Is it people? No, it's hamburgers.’ But 
in this drug-induced meditational moment, 
I'm thinking, ‘I can't believe I'm going to 
leave this girl and move back to North Car- 
olina to fuck off with my friends.” By the 


McBride, who has perfected the art of playing 
delusional rednecks, returns this month on 
Eastbound & Down (1). With his mom, Kathy 


(2), and his wife, Gia, in Los Angeles (3). 


that he would zoom in and pull back on 
photographs for documentaries like Dog- 
town and Z-Boys, or on VHI's Behind the 
Music. “To me, it was like I had reached the 
goal,” he recalls. Then McBride got a call 
from Green, who was shooting the indie ro- 
mance All the Real Girls. “This actor bailed 
on the movie,” Green says. “I didn’t have a 
backup, so I just called the funniest guy I 
knew.” McBride quit his job and headed 
to North Carolina. Although he acquitted 
himself well in the film, the role didn’t lead 
to any more work, or even headshots. 

In the battle of Danny McBride versus 
Los Angeles, L.A. was winning. “It's a tough 
city for a guy with $15 in his pocket, driv- 
ing around in a 1990 Hyundai Elantra,” 
McBride says. Around 2002, he decided he 












Gavin Epwarps wrote about the re- 
turn of Beavis and Butt-Head in RS 1143. 
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time they got to North Carolina, he had de- 
cided to head back to California with Ruiz, 
whom he would eventually marry. 

Still broke, McBride got work as a sub- 
stitute teacher, covering everything from 
earth science to German. “This is how I 
taught a German class,” McBride says. “I 
put in a tape of Cops, and said, ‘You guys 
don't fuck with me, and I won't fuck with 
you. I’m going to read, and you guys are 
going to watch the legal system at work.” 
Years later, memories of his teaching days 
would fuel Kenny Powers’ overly aggressive 
career as a phys-ed teacher. 

Then McBride did another favor for a 
college friend: When Hill wanted to di- 
rect a feature, McBride co-wrote The Foot 
Fist Way with him and starred in it as a 
delusional tae kwon do instructor whose 
life falls apart after his wife gives her boss 
a hand job. It became a Sundance hit in 


2006; Will Ferrell and his partner Adam 
McKay's production company scooped it 
up. “I had never met anyone famous be- 
fore,” McBride remembers. “One day youre 
a fan watching their movies, and then sud- 
denly, they're asking you what other shit 
you want to do. It was nuts.” 

Seth Rogen loved Foot Fist, and when he 
finally met McBride, he was nothing like 
Rogen imagined: “I was expecting a dude 
with a camouflage vest and a shotgun,” 
Rogen says, “but he was wearing glasses, he 
was shy, and he was kind of a movie nerd.” 

Soon, McBride was everywhere, appear- 
ingin movies ranging from Tropic Thunder 
to Up in the Air. “He's one of the funniest 
improvisers ever,” says Rogen, who worked 
with McBride in Pineapple Express. “Dan- 
ny’s fun to write for, He has an epic nature 
to his speech, something Patton-esque, 
even though the characters he plays are 
usually so stupid and reprehensible.” 

McBride's baffled as to why everyone is 
convinced that he’s anything like these loser- 
maniacs he’s constantly playing. “Maybe it's 
acompliment because it’s so believable that 
people think it can't be a performance,” he 
says. “But at the end of the day, we're getting 
paid money to fuckin’ play make-pretend.” 
He does, however, have his own moments 
of blinkered idiocy, like the time he traveled 
all the way to South Korea and decided to 
eat at an Outback Steakhouse. 

McBride's mother, Kathy, says that 
sometimes co-workers will bring up the 
language in her son's work - “But I don’t 
get embarrassed, because I know that’s not 
Danny. But my mom is now 86, so I don’t 
like for her to see some of those parts.” 
When Eastbound & Down premiered, 
Grandma was living in a Florida retirement 
community; she got some friends to watch 
with her. Afterward, Kathy reports, “none 
of them really talked to her anymore.” 

Last year, McBride hit a bump when his 
stoner swords-and-sorcery comedy, Your 
Highness, was a critical and commercial 
flop. It’s probably the only movie McBride 
will ever make where he wears a Minotaur 
penis around his neck. “The movie didn’t 
work,” he concedes. “That's the risk you 
take when you push the levels of decency 
and good taste. It may appear that we lost, 
but honestly, we didn't lose - the movie is 
exactly what we set out to do.” 

Kenny Powers may be ruled by the stan- 
dards of success he adopted when he was 
a teenager; McBride has been more flexi- 
ble, but has still achieved his dream. As a. 
kid, he'd “wrangle whomever I could from 
the school bus,” and end up making a war 
movie in his backyard with the quarterback 
from the football team and a drum major. 
Now, McBride gets millions of dollars to 
make demented comedies, and he has all 
the trappings of success he ever desired. 
“I have all the pay cable channels,” Mc- 
Bride says, “so my 16-year-old self would be 
happy with that.” He smiles - a smart man 
who knows exactly when to play dumb. © 
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low did Christopher Paolini, a home-schooled 


fantasy geek from the middle of nowhere, become one of 
the world’s bestselling authors? By Amanda Fortini 





Paolini near his 
Montana home. © 
Inheritance, his. © 
“epic fantasy series, 
1 is sold more than a 
}. 33 \millio1 p 
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= DRAGON PRINCE 


HRISTOPHER PAOLINI, THE 28-YEAR-OLD AU- 


thor of the bestselling Inheritance series, still lives 


at home with his parents and his younger sister. 


The family residence, a swanky cabin, is located in 


a remote corner of southwestern Montana known 


as Paradise Valley. It’s an enormous, austere home, 


Noo 


with plenty of private space for everyone — especial- 


ly Christopher, who has his own wing. * “This is the lair,” Paolini an- 


nounces proudly, as we enter the two-room suite where he sleeps 


and works. “Nice place to write, huh?” he says, with a sweep of 


his hand, palm open, like a game-show host highlighting prizes. 


The rooms are scrupulously neat and 
filled with dragons: There is a dragon cof- 
fee table, a dragon side table, a dragon 
sconce, a dragon shelf, a dragon clock, a 
dragon mirror, a dragon lamp, a dragon 
letter holder, a dragon bench and a dragon 
head mounted outside the door ~ a fitting 
design scheme for an author who made his 
name writing books about a boy named 
Eragon, who seals his fate as a “Dragon 
Rider” when he finds a bright-blue egg 
that hatches a dragon. “I could have got- 
ten more,” Paolini says, “but I decided that 
was enough dragons for one place.” 

There are also swords, lots of swords. “I 
want to show you this,” he says, lifting up 
an impressive three-and-a-half-foot broad- 
sword in a black leather sheath. “I bought 
this as a treat for finishing the book,” he 
says, referring to Inheritance, the fourth 
and final installment in his epic cycle. The 
novels recount the adventures of Eragon 
and his dragon companion, Saphira, with 
whom he shares a telepathic connection, 
as they zoom around consorting with elves 
and dwarves and battling various dark 
forces dispatched by the evil King Galbato- 
rix. (“I write schmaltz with dragons,” says 
Paolini about his work.) Inheritance, which 
was published in November, sold 489,500 
copies its first day out - more than any 
other release in 2011. 

Impressive as that statistic sounds, it’s 
akin to just another billion burgers on a 
McDonald's sign. Eragon, Paolini’s first 
work of fantasy, published when he was 
only 19 years old, debuted at number three 
on the New York Times bestseller list, then 
spent 21 weeks at number one. His four 
books have collectively sold more than 33 
million copies worldwide. Given Paolini’s 
geographic isolation, the rudimentary na- 
ture of his plots and, of course, his star- 
tling youth, this is a powerfully bizarre 
achievement. But it is not his alone. About 
a decade ago, the Paolinis made the rath- 
er unconventional decision to make their 
teenage son's fantasy novel the family busi- 
ness. Paolini repeatedly emphasizes that 
he’s spearheading a team effort, with Mom 
fielding fan mail, Dad turning “the finan- 
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cial wheels,” sister acting as girl Friday, 
and all four editing. Together they have 
forged a prodigious empire: the Inheri- 
tance series is a multimillion-dollar mom 
and pop - and brother and sister - busi- 
ness run by a clan of introverts living on 
the prairie. “If it weren't for the support of 
my parents and sister,” Paolini says, “none 
of this would've been possible for me.” 

Paolini wears small, round, wire- 
rimmed spectacles that have earned him 
endless comparisons to Harry Potter. His 
dark-brown hair, meticulously combed 
into place, appears never to move. He has 
his own tidy uniform of sorts: an ironed 
button-down shirt securely tucked into 
belted dark-wash jeans. He's endearing- 
ly nerdy - not in the affected, pretentious, 
nouveau-hipster sense, 4 la Wes Ander- 
son, but rather in the traditional, uninten- 
tional, pale-as-your-inner-thigh sense, ala 
the kid who plays Dungeons €& Dragons or 
Magic: The Gathering. 

“Every fantasy author deserves a good 
sword, and this is mine,” Paolini says. 
Slowly, dramatically, he removes the 
weapon from its scabbard. It makes a 
loud scraping noise on its way out. “This 
is the real deal,” he says, waving the blade, 
made of high-carbon Damascus steel and 
etched with an elaborate calligraphic 
design, in front of him. “I found the only 
custom sword store in all of New York 
City,” he continues, slicing the air. “It fits 
me and my body perfectly. I hope never to 
have a duel, but if I do, I would trust my 
life to this sword.” 








“I HOPE NEVER 
TO HAVE A DUEL, 
BUTIFIDO, 

I WOULD TRUST 
MY LIFE TO 
THIS SWORD.” 





LEASE REMOVE YOUR 
shoes,” says Paolini’s 26-year- 
old sister, Angela, with dra- 
matic singsong inflection, 
as she meets me in a foyer 

2 “that doubles as a home gym. 
Paolini’s mother, Talita, a birdlike woman 
with a girlish voice and a sweet manner, 
makes a fluttery motion with her hand to 
indicate, “Oh, forget it, she can leave them 
on.” But Angela, who is tough and no-non- 
sense, and acts as her brother's protector, 
insists: “We don't wear them in the house.” 

According to Paolini, he and Angela, a 
petite woman with intelligent dark eyes 
and a fantastic nest of dark, springy curls, 
have their own near-telepathic bond, not 
unlike Eragon and his dragon. Angela is 
the inspiration for one of Paolini’s fiction- 
al characters, the quirky, feisty Angela the 
Herbalist, who plays a pivotal narrative role 
by telling Eragon his fortune, and is the 
most captivating character in the books. 
In one passage from Inheritance, Paolini 
writes that Angela the Herbalist’s expres- 
sion is “languid and insolent’; the descrip- 
tion applies to the real Angela as well. She 
gives the discomfiting impression that she’s 
mocking you, teasing you, flirting with you 
and sizing you up all at once. 

Paolini and the female half of his fam- 
ily gather, barefoot, in an airy main room 
with high, slanted ceilings. We all settle 
into a quartet of ergonomic leather chairs. 
Paolini’s father, Kenneth - olive-skinned, 
compact, a human Tesla coil of intensi- 
ty - is preparing to grill some hormone- 
free burgers. Picture windows offer a view 
of dry, maize-colored grass rippling in the 
wind, and, in the distance, the blue-tinged 
Absaroka mountains. A set of djembe 
drums rests against one wall. “Who plays 
the drums?” I ask. “Oh, we all do,” Paolini 
says with a shrug, as though this is the 
most natural thing in the world, 

Later, while we eat, Paolini tells me that 
every evening during dinner the family 
watches a movie together. The night before 
my visit, it was the Fellini film 17 Bidone. 
“Tonight we'll probably watch Transform- 
ers: Dark Side of the Moon,” Paolini says. 
“We watch anything we want to.” 

If you know something about where 
Christopher Paolini lives, and something 
about his family, his novels become less 
fantastical than they might at first seem. 
“People think I'm inventing a lot of the stuff, 
and I do," he says, “but a lot of it is based on 
personal experience.” The books are set ina. 
sort of medievalized version of Montana, as 
strange and psychedelic a natural environ- 
ment as exists anywhere. In Yellowstone 
Park, a few miles away from his home, there 
are thermal geysers from which steaming 
water thunders out of the earth, sulfurous 
green pools, bubbling mud pots and color- 
ful bacterial mats. Wall-shuddering gales 
blow for weeks at a time and are especially 
pronounced in Paradise Valley. The inten- 
sity of the elements creates a timeless at- 
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mosphere, one very much like “the harsh, 
beautiful land” of Alegésia, the imaginary 
world of the series. As Paolini puts it, “Most 
of my descriptions of nature, the way ice 
looks, or the way the trees look - it’s all 
from he: 
Paolini has lived in Montana since he 
was three. His parents moved here as 
members of the Church Universal and Tri- 
umphant, also known a New Age 
ist cult. CUT was as steeped in 
mbolism - gnomes, sylphs 
~ as any fantasy book or video 
game. The groups leader, Elizabeth Clare 
Prophet, or “Guru Ma,” channeled the mys: 
tical teachings of the “Ascended Maste1 
a pantheon of enlightened beings ranging 
from Jesus to Maria Montessori. One of 
CUT’s missions was to revive the quest for 
the Holy Grail; Prophet imagined herself 
as Queen Guinevere, and other church fig- 
ures as Lancelot, King Arthur and Sir Ga- 
lahad. In the mid-Eighties, Prophet began 
warning of an impending apocalypse. She 
ordered her followers to leave “Camelot,” 
the group’s headquarters in the Santa 
Monica Mountains, and relocate to Mon- 
tana, where members were building under- 




































AMANDA Fort1n1 Lives in Livingston, 
Montana; this is her first story for RS. 


Mancu 1, 2012 





ground bomb shelters. The Paolinis joined 
the exodus but soon grew disenchanted 
with the group, leaving in 1987 because 
they refused, in their words, “to s 
our family to CUT and its mission. 

Paolini downplays his parents’ decade- 
long membership in CUT, saying that it 
didn't really affect him, because they left 
when he was just a boy. This seer 
likely, given that CUT haunted hi 
ly for years. In 1989, when Prophet's hus- 
band and another member of the group 
were arrested for buying firearms illegal- 
ly, Kenneth gave an incriminating inter- 
view to the local paper, saying that Proph- 
et and her henchmen had been stockpiling 
weapons. The story blew up. The Paolinis 
did scores of interviews, and Kenneth ap- 
peared on Oprah. In 1999, when Paolini 
was 15 years old, his parents self-published 
an account of their CUT experience, 400 
Years of Imaginary Friends. “We discov- 
ered that CUT was the culmination of cen- 
turies of hoaxes,” they write, “that it was 
built on myth and soldas reality.” 

The years Paolini’s parents spent im- 
mersed in CUT’s Led Zeppelin theology 
seem to have penetrated their son’s con- 
sciousness. One might even argue that 
his fascination with mythical beings sim- 
ply took a more socially acceptable form. 

























But perhaps the most obvious effect on his 
writing is an aversion to groupthink. One 
of the major preoccupations of the Inher- 
itance series is that Eragon remain inde- 
pendent of mind, free of allegiance to any 
authority, answering to his conscience 
alone. “I definitely have an appreciation of 
how easy it is for people to end up getting 
y if you let other people make de- 
ions for you,” he nd part of that 
certainly comes from family experience.” 





N A BRIGHT FAL AFTER- 
noon, I meet Paolini for lunch 
at a bar in Livingston, Mon- 
tana. He has been in the pub- 
lic eye for almost a decade now, 

9° and interviewing him can be 
an opaque affair. He lights up when the 
topic is fantasy literature; him about al- 
most anything else, though, and he grows 
visibly bored and distracted. Inquire about 
his personal life — his religious beliefs, or 
whether he has a significant other - and 
the curtain comes down. “Id rather not 
say,” he'll answer, like a seasoned politic 

But he loves telling his own origin myth. 
He led an isolated childhood. Even after 
leaving CUT, his parents remained apart 
from mainstream life. Kenneth earned a 
modest living doing odd jobs like Rolfing 
(a form of massage therapy). For a time, 
the family lived in an airplane hangar, then 
in a cabin prone to leaks and heated by z 
55-gallon barrel stove. Both children v 
home-schooled. Christopher devoured all 
the fantasy books at the tiny Livingston 
library, until he felt “as if Td read all the 
fantasy stories out there.” Restless, cu- 
rious and free of the confines of conven- 
tional schooling, he became the sort of kid 
who teaches himself to make chain mail. “I 
built two forges when I was in my teens,” 
he says. “I was just really, really into met- 
alworking and making stu 

When he graduated at 15 from the 
American School, an accredited distance- 
learning institution, his parents felt he 
was too young to go to college. He didn’t 
have a driver's license, a job or much to 
do. He began digging a crater in his back- 
yard - “I decided I wanted to make an un- 
derground lair,” he says. “You know, like a 
Hobbit hole” - but in two weeks, he'd tun- 
neled as far as the arid Montana earth 
would allow, and he was in need of a new 
diversion. Driven by typical adolescent 
yearning, at once vague and grandiose, 
he decided to write a book. “I was read- 
ing about Renaissance men and women 
in their early twenties,” he says, “and they'd 
done all this incredible stuff - spoke four 
languages, played the violin. So I was look- 
ing for something big to do.” 

He decided to plot a trilogy because “all 
fantasy stories are trilogies, right?” A year 
later, having completed a draft of the first 
book, he couldn't let it go. “I'm the sort 
of person that starts digging a hole and 
doesn't stop until it’s fin- [Cont. on 70] 
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What happens 
when a cop falls 
in love with the 
radicals he’s 
spying on? Mark 
Kennedy found 
out the hard way 


BY DAVID KUSHNER 








Mark Kennedy asa 
rookie cop in 1990 
(opposite page) - and 
as the activist known 
as Flash in 2004. 
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ARK 
Stone watched in alarm as his girlfriend 
snapped a black bicycle lock around her 
throat, securing herself to a giant yellow 
dump truck. “I don't think this is a good 
idea,” Stone told her. It was just after 
dawn near Karahnjikar, deep in the Ice- 
landie tundra. Stone and his girlfriend, 
along with a dozen other activists, had 
spent the past two weeks camped out in 
the remote wilderness, one of the last un- 
spoiled areas in all of Europe. Their goal 
was as clear as it was dangerous: to shut 
down construction of a 650-foot dam 
being built to provide power to Alcoa, the 
American-based aluminum giant. 

A rugged 36-year-old with tattoos 
snaking up his arms, Stone was con- 
sidered something of a superhero in 
the small, insular world of radi eco- 
fighters. He had scaled power plants in 
England, driven getaway cars at environ- 
mental demonstrations, and taken part in 
underground meetings and violent pro- 
tests in 15 countries, including the Unit: 
ed States. Now, as his fellow a 
cuffed themselves to the truck’s fender, 
he found himself in an uncharacteristic 













































KENNEDY INFILTRATED THE GROUP 


tivist with fiery red hair. “You could have 
gotten killed!” he said, embracing her. 
“There's no point dying for this.” 

His concern for his girlfriend was real. 
But almost everything else about Mark 
Stone was a lie. His real name was Mark 
Kennedy, and he was a British undercover 
cop with a wife and two kids back in Ire- 
land. Recruited by the National Public 
Order Intelligence Unit, a shadowy wing 
of Scotland Yard, Kennedy was the top 
mole of Operation Pegasus, a clandestine, 
multimillion-dollar mission to “infiltrate 
extreme left-wing groups.” 

Like a hippie James Bond, Kennedy ex- 
celled at his part. He had transformed 
himself from a lowly London bobby to an 
international eco-spy: growing his hair 
long, going vegan, learning guitar, and in- 
sinuating himself into a radical, and some- 
times militant, network of activist and an- 
archist groups. But he made one mistake: 
falling in love with the movement he w 
igned to shut down. After years of liv 
ing undercover as a green warrior, he could 
no longer separate his roles as a spy and a 
protester. “The only difference between 
Mark Stone and Mark Kennedy,” he 
now, “is that Mark Kennedy was a cop. 
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BY POSING AS A DRUG SMUGGLER. 


position: wondering if his comrades were 


's driver, undeterred by the 
scruffy punks attached to his rig, revved 
his engine, slipped the clutch and inched 
forward - a move almost certain to snap 
the neck of Stone’s girlfriend. Horri- 
fied, Stone popped the truck’s hood and 
slashed frantically at the engine’s cables, 
to no avail. Clawing desperately, he felt 
the distributor cap in his grip and pulled 
hard. The truck ground to a halt. 

As security guards charged forward, 
Stone pushed through the melee to find 
his girlfriend, a fair-skinned Welsh ac- 














Contributing editor Davip Kusuner’s 
book “Jacked: The Outlaw Story of Grand 
Theft Auto” will be published in April. 
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physical challenges. At age two, he cut his 
ocular tendon ona staple while playing in 
a cardboard box, leaving him with a lazy 
eye. He also had a pronounced stammer. 
Nevertheless, at 20, he decided to follow 
in his father’s footsteps and enroll in the 
police academy. “You'll never be rich,” his 





dad warned him, “but you'll be proud of 


what you've done.” 

Kennedy rose quickly through the 
ranks, busting purse snatchers and bur- 
glars, and playing on the police rugby team 
in London. While responding to a robbery 
at a clothing store, he met a conservative 
Irish Catholic girl who worked there, Edel, 
whom he married and eventually had chil- 
dren with. But he quickly grew bored with 
his job, and began seeking edgier adven- 
tures of his own. A Dead Kennedys fan, he 






rt he faced a host of 


spent nights moshing at punk shows and 
weekends rock climbing across Europe. 
Then, in 1997, he volunteered for Opera- 
tion Crackdown, a campaign designed to 
take drug dealers off the streets. Being an 
undercover narcotics officer fed his fix for 
excitement. It required the finesse of an 
actor and the instincts of a fighter pilot. 
“You have to be aware of the environment 
you're going into and the dangers,” Kenne- 
dy says, “and still act like someone who is 
desperate for a rock of crack.” 

Kennedy proved an expert bullshit art- 
ist. In 2000, he was one of the first re- 
cruits for a bigger and more mysterious 
operation: spying on left-wing “extremists” 
for the newly established National Pub- 
lic Order Intelligence Unit. The NPOIU 
had been created in response to a rash of 
animal-liberation and environmental pro- 
tests, some of which had turned violent. In 
the days before September 1th, such home- 
grown activists were being treated in the 
US. and England as a threat nearly as se- 
rious as radical Islamic groups. “There was 
aneed to ascertain what these people were 
going to do,” says a former NPOIU official 
who asked not to be identified. “Are they 
going to take us back to the Stone Age?” 

Almost entirely unaccountable to the 
public, the NPOIU revived the kind of 
covert operations against radical groups 
ilted in widespread police 
\s 60s. “It’s the paranoid 
style of policing we seem to have import- 
ed from the United State: 






































activist George Monbiot, a columnist for 
The Guardian. 


“The Bush-era attitudes 









ned.’ 
sr concerned 
Mark Kennedy. He took it as an honor 
to be chosen, and learned everything 
he could about what his fellow cops 
called the “hairi hugger: 
He learned to eat and talk like a veg- 
etarian. When he attended a protest 
against the Iraq War, he found it “ve 
liberal and fluffy.” For his final indoctri- 
nation, the NPOIU dispatched him to an 
abandoned air base that had been trans- 
formed into an anarchist squat, popu- 
lated by cops posing as radicals. There, 
Kennedy spent five days infiltrating the 
mock activists and gathering intelligence 
on their ac . He was also warned to 
be wary of the left’s most dangerous weap- 
o “Imagine hippie culture of the Six- 
ties,” his recruiter told him. “ ‘It's very much 
free love, but don't engage in sexual act 
ty with these people. You never know who 
they've been with.” 

fter acing the role-playing exercise, 
Kennedy had just one last job to do before 
shipping out: inventing his undercover 
persona. He stuck closely to his own back- 
ground. He would play the part of a former 
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drug dealer and van courier who had 
amassed money smuggling heroin in Pak- 
istan, which he knew well from a moun- 
taineering trip. He would also highlight 
his skills as a climber, someone who could 
swiftly scale power plants and hang protest 
banners whenever needed. When he had to 
fill out the police form for his fake passport 
and driver's license, he put down the first 
alias that came to mind: Mark, so he could 
respond naturally to his first name, and 
Stone, because it was easy to remember. 








HEN ACTIVISTS AT THE 
Sumae Centre, a bustling 
clubhouse for protesters in 
Nottingham, first set eyes 
on Mark Stone in 2001, he 

didn't look anything like the cop he‘ left 

behind. He sported dark hair down past 
his shoulders, a scraggly goatee, silver 
hoop earrings and tattoos poking out from 
under his T-shirt, blending right in with 
the neo-hippies cooking curry lentils in 
the communal kitchen and playing Sex 

Pistols songs on guitars in the unkempt 

courtyard. “He just seemed like a regular 

guy,” recalls one activist. 

But that didn’t mean they were quick 
to accept him. As a primary hub for the 
animal-liberation and environmental 
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movements, the Sumac Centre had long 
been subject to raids, and newcomers were 
treated warily. “We kr the history of 
how police had been infiltrating groups 
since the Black Panthers,” says Dan Glass, 
a veteran activist. “We were always on the 
lookout.” Winning their trust wouldn't 
be easy. “You can't just turn up and say, 
‘Hi, I'm going to join your revolution’ - 
they'll turn away from you,” says the for- 
mer NPOIU official. “What you need to do 
is go in there and become known.” 

Unlike previous infiltrators, Kennedy 
had the time - and the state-sponsored 
bankroll - to slowly ingratiate himself. 
The unit set up Kennedy with a house, 
identification papers, a gray Ford Escort 
van and a bank account in Stone’s name. 
He was assigned a full-time cover officer, 
an avuncular older cop who would trail 
him whenever he went on the road and 
provide him with an out if things got too 
hot. Several times a day, Kennedy was 
expected to check in and pass on what- 
ever intelligence he had acquired. When 
anyone was within earshot of his calls, 
Kennedy called the older cop Uncle. 

Yet despite all of the precautions, Kenne- 
dy felt like a schoolboy sent to India. Every- 
thing was new and weird, from the gritty 
town of Nottingham - painfully far from 




















London Calling 


(1) Working undercover 

as an activist, Kennedy 
trekked through Iceland 
in 2005 to take part in an 
environmental protest. 

(2) At age six, with his little 
brother. (3) Leading the 
69ers, an activist band, at 
his 40th birthday party. ha 


his wife and kids back in Ireland — to the 
vegan beer in his mug. Even the protesters 
themselves defied his imagination. They 
didn’t seem like the dippy freaks the older 
cops joked about: There were professors 
and scientists, some of them from fami- 
lies much like his own. Though he didn’t 
question the job he had to do, he came to 
see them as “highly intelligent people who 
were adopting a course of action and a life- 
style because of what they believed in.” 
Through trial and error, Kennedy 
eventually hit on the be: 
uate himself with the ac 
ing Mark Stone larger than life. He wore 
wraparound shades and boasted about 
smuggling smack in 
Pakistan, the profits 
from which he was 
now going to devote 
to social action. “He 
was quite macho,” 
recalls Glass. “He 
had a big ego. It’s a 
dick extension - to 
be the best protester, 
the most fun, 
be the most confron- 
tational.” The activists at the Sumac Cen- 
tre soon had a nickname for him: Flash. 
But the more tales Mark Stone spun, the 
more Mark Kennedy had to keep track of 
his elaborate web of lies - or risk losing the 
relationships he was building. “Unlike the 






































uous than Kennedy had been 
warned about. “It wasn’t unusual to be 
sleeping with four or five different peo- 
. Parties were weekend-long 








The drugs were more than recreation- 
al. “If people needed to hire a minibus to 
go on an action,” Kennedy says, “som 
times that money came from the pre 
its of selling Ecstasy.” Often the parties 
were themed: an S&M ball for the holi- 
days, complete with a makeshift dungeon 
for anyone who wanted a spanking, and a 
“Queer Option” party, at which everyone 
cross-dressed. There lw bowl of 
vegan condoms on the bar - made with- 
out the milk proteins used in some latex. 
“Td never seen anything like this before 
says Kennedy. To keep himself from cross- 
ing any lines, he developed a strategy for 
avoiding temptation: being a DJ. “Ifyou're 
hanging around your decks, you can be 
aloof,” he says. “You don't have to engage 
in drinking and stuff like that.” 

After spending months with the ac- 
tivists, Kennedy was in - a trusted eco- 
warrior who could be counted on to play 
an essential role. With his roomy van, his 
credit cards for gas and his seemingly un- 
canny skill at evading the police, Stone be- 
came the underground movement's go-to 
chauffeur, shuttling people and supplies 
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to demonstrations. “He was someone who 
was useful, and he knew how to drive,” 
says Jerry Monroe, an alias for a dread- 
locked activist who met Stone early on. 

Stone’s badass reputation extended to 
his climbing. Many of the group's demon- 
strations involved hanging protest ban- 
ners from high places, and few could scale 
trees and towers as confidently as Stone. 
One day, he and Monroe went to Oxford- 
shire to hang a “climate crimes” banner 
at a massive power station. Monroe took 
one look at the 150-foot tower they had to 
climb and immediately balked. But Stone 
was a patient guide, teaching him how to 
fix his harness and knot his rope. It would 
be one of many such missions together. “I 
climbed with him,” recalls Monroe, “and 
there's a trust you build.” 

Throughout the planning of each pro- 
test, Kennedy would sneak off to call 
Uncle with information about the group's 
operation. He felt proud of his work, tell- 
ing himself that he was protecting the ac- 
tivists by providing details to his superiors 
that would ensure peaceful demonstra- 
“I was never targeting anybody,” he 
“As I understood it, I was gathering 














IN A WHITE-HOT CRACK 


was just another masked face in the crowd 
of protesters pushing against them. 

As the march in Dublin grew into the 
thousands, the protesters quickly gained 
the upper hand. Kennedy jostled to the 
front of the pack. The pressure of bod- 
ies swelled until he and a mass of shout- 
ing protesters tumbled through the line 
of cops in riot gear. The police blasted 
back with water cannons and batons. 
Drenched and battered, Kennedy heard 
an awful snap and crumpled to the 
ground. “I thought my knee was broken,” 
he recalls. As a cop closed in over him, 
swinging his baton, Kennedy heard an- 
other sickening crack. 

It wasn’t his own arm that was break- 
ing, A fellow protester had thrust him- 
self in front of the cop, taking the blow for 
Kennedy. As he helped his injured friend, 
Kennedy’s mind swirled with anger and 
confusion. The whole point of his job, he 
thought, was to prevent violence like this 
from happening. Now he and his buddy 
could barely limp away. What good w 
his work if the cops were going to respond 
with excessive force, instead of weeding 
out the violent protesters? “I was passing 
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STRUCK HIS SKULL. AS HE LAY ON 





intelligence so that things could be ap- 
ly policed.” Kennedy wasn't told 
where or how his intelligence was being 
used, but when he saw the cops arrive 
at a protest as if on cue, he knew exactly 
whose side he was on. “I was always a po- 
lice officer,” he says. “I always did my job 
and I always knew my rol 















T ONLY TOOK ONE CRACK OF A PO- 

lice baton for Kennedy to begin call- 

ing that role into question. By Ma 

2004, he had infiltrated the rem- 

nants of the Wombles, a group of an- 
archists who dressed like a gang out of 
A Clockwork Orange, in white overalls 
and protective padding. That month, the 
group was joining thousands of activists 
in Dublin to protest the European Union 
summit, and Kennedy was ferrying crash 
helmets and masks to the event. 

Kennedy never went anywhere without 
the consent of the NPOIU, as well as gov- 
ernment officials in the countries he was 
visiting. While on the road, he was trailed 
by Uncle, along with at least one other 
cover officer. Despite the chain of approval, 
however, Kennedy received no preferential 
treatment at the protests: To protect his 
identity, local cops weren't informed of his 
presence. As far as they knew, Mark Stone 
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intelligence back about what was going to 
take place so that incidents like that didn’t 
occur,” Kennedy says. 

His allegiances were tested even fur- 
ther during a recreational climbing trip to 
England's Lake District, where he and his 
fellow activists camped out, drinking red 
wine late into the night. Kennedy's hair 
was longer now, and he had a few more 
tattoos. After spending years with the ac- 
tivists, he had grown sympathetic to their 
cause - and their women. Despite being 
ordered not to have sex with the activists, 
Kennedy's willpower was wearing down. 
He had already been seduced by a sultry 
blond protester at a party, a moment of 
weakness he rationalized as being good 
for his job. “She was hitting on me,” he 
says, “and I just felt that to complain and 
be weird about it would raise suspicions.” 
So he slept with her instead. 

Now, during an outing at a local pub, 
Kennedy couldn't keep his eyes off a young 
Welsh graduate student he calls Megan. 
The two had been scoping each other out 
for months; Megan had charmed Kenne- 
dy with her haunting rendition of Welsh 
folk songs. The two soon became insepa- 
rable - sleeping together, cooking, climb- 
ing, attending protests and a Pixies show. 
“The way that we took care of each other 




















and the way that we loved each other - I've 
never experienced that in any relationship, 
ever,” Kennedy says. 

When Kennedy would return to Ireland 
every few weeks to spend time with his 
wife and children, his double life became 
even more strained. Though Edel knew 
he was doing some kind of undercover 
work, he was no longer the straight-arrow, 
meat-eating cop she had known before. 
Much to the amazement of his family, 
Kennedy was now a full-time vegetarian, 
eating produce he had grown in his yard. 

His resolve was tried further in 2006, 
during a protest at the Drax coal-fired 
lant, the largest source of car- 
ions in England. With its dozen 
350-foot cooling towers spewing planet- 
warming pollution into the atmosphere, 
Drax had become an iconic symbol of the 
climate crisis. Now, after ayear of meticu- 
lous planning, activists were preparing 
their most ambitious action yet: to shut 
down the entire plant. 

On a cloudy day that August, 600 peo- 
ple flooded the streets outside the plant, 
banging on drums and pans, dressed like 
clowns and Merry Pranksters. Far off over 
the plowed fields, along the plant's pe- 
rimeter fence, Kennedy and others had 
buried cutting equipment at precise lo- 
cations. The goal was to break off from 
the drum-banging legions, grab their 
tools, cut through the fence, then slip 
in and chain themselves to the plant's 
equipment, forcing a shutdown. As 
Kennedy had recently seen in Iceland, 
such an action could easily go wrong. 
Hoping his intelligence would forewarn 
the authorities and prevent unnecessary 
violence, he had sent Uncle copies of the 
group's maps and plans. 

When the activists cut through the 
fence, they were immediately greeted by 
police - but not in the way Kennedy had 
expected. Without any provocation, the 
cops assaulted the protesters with tear 
gas. Kennedy watched in horror as an offi- 
cer swung his baton, smashing the legs of 
ayoung female ac who was crawling 
through a hole in the fence. “Calm down!” 
Kennedy shouted. “You're not achieving 
anything here!” 

When the cop ignored him, Kennedy 
dived in after her. A half-dozen officers 
immediately began kicking and punching 
him. In a white-hot crack, a baton struck 
his skull. Kennedy covered his head, only 
to have another blow crush his left hand. 
As he lay bleeding on the ground, he felt 
someone stomp on his back and heard 
something crunch. 

The cops dragged Kennedy to a police 
van, where protesters were being herded 
in handcuffs. A crowd of curious onlook- 
ers had gathered to watch the action, and 
Kennedy wanted them to see what the po- 
lice had wrought. Battered and bruised, 
he shouted, “This is the face of peaceful 
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protest!” It didn’t matter if the face was 
Mark Kennedy’s or Mark Stone’s. The 
blood flowing down it was his. 

The thrashing left Kennedy with a bro- 
ken finger and a prolapsed disc. It also 
shattered his faith in his job: What was 
the point of feeding intelligence to the 
cops about peaceful protests if people 
were still getting beaten? When Uncle 
called and demanded to meet with him 
after Drax, Kennedy refused to leave the 
protesters. “You've completely fucked it 


up!” he seethed, texting Uncle photos of 


his battered face. “I am going to stay here 
for the time being, where people are actu- 
ally going to take care of me.” 

To Kennedy's shock, the NPOIU ini- 
ation into whether he 






self. Ordered home for three months while 
the investigation dragged on, Kennedy 
found himself at age 37 with no other job 
prospects. Worse, the family life he once 
falling apart. His wife had 
infidelity, and 
the two were only together for the kids. 
But Kennedy had been lying to Megan 
too - after all, she had fallen in love with 
Mark Stone, the fearless protester, not 
Mark Kennedy, the ambivalent cop whose 
life was now unraveling. He felt trapped in 
his role as a s| couldn't see a positive 
way out of it that was not going to destroy 
everything,” he says. 

Finally, cleared by the Drax investiga- 
tion, Kennedy was allowed to return to 
his life as Stone. As he left, his dad of- 
fered him a piece of advice. “Watch your 
back,” the retired cop told him. “Because 
as soon as you're no longer an asset, you're 
yesterday's man.” 
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Y THAT POINT, BRITAIN’S 

battle against environmental 

protesters had become a world- 

wide war - and the Bush ad- 

ministration was leading the 
assault. In May 2005, the FBI's top offi- 
cial in charge of domestic terrorism told 
a Senate committee that “the number- 
one domestic terrorism threat is the eco- 
terrorism, animal-rights movement.” 
According to the FBI, eco- 
terrorist groups had been 
responsible for 1,200 attacks 
and more than $100 million 
in damages. 

The administration, look- 
ing for a way to extend its War 
on Terror, responded with 
tough new laws and high- 











profile arrests. President Bush signed the 
Animal Enterprise Terrorism Act into 
law, granting the Justice Department ex- 
pansive authority to arrest, prosecute and 
convict eco-terrorists. Operation Back- 
fire, an FBI investigation into animal- 
rights and environmental activists, led to 
a series of indictments across the United 
States. Activists dubbed the crackdown 
the “Green Scare.” Government docu- 
ments uncovered by the ACLU revealed 
that the FBI was “expanding the defini- 
tion of ‘domestic terrorism’ to include citi- 
zens and groups that participate in lawful 
protests or civil disobedience.” Among the 
groups subjected to federal surveillance 
were Greenpeace and a “Vegan Com- 
munity Project,” run by People for the 
Ethical Treatment of Animals at the Uni- 
versity of Indiana. 














With the U.S. trumping up the threat of 


left-wing extremists, governments around 


Occupy Polluters 


In October 2009, police 
clashed with protesters at 
Ratcliffe-on-Soar, one of 
Britain’s largest polluters. 
Intelligence provided by 
Kennedy prevented an 
earlier demonstration at 
the power plant - and led 
to wrongful convictions. 


the world joined the fight - and Britain, 
which had become the Bush administra- 
tion’s closest ally in the War on Terror, 
dispatched Kennedy on dozens of globe- 
trotting missions to provide intelligence 
for foreign officials. The road trips were 
not only a welcome break from the lies he 
was feeding the activists he had come to 
admire back in England, they were also 
a way to advance his career. He infiltrat- 
ed a militant squat in 
Copenhagen, where 
activists fighting evi 
tion hurled Molotov 
cocktails and riot- 
ed, and crashed un- 
derground meetings 
in Berlin, where anar- 
chists plotted to derail 
trains delivering nu- 
clear waste. In 2008, 
with the approval of 
the U.S. government, Ken- 
nedy traveled to New York 
to spy on a secret meeting of 
ropean and American anti- 
s, including mem- 
of the Earth Liberation 
Front and student activ 
from Stanford Unive 
who were planning to disrupt 
the upcoming Republican and 
Democratic conventions. 

Posi Stone, Kennedy 
























not far from where the Occu- 
py movement would later take 
off. Based on what he saw in 
New York, though, he didn't 


about: “Ttw 
less meeting,” 
his superiors that the group, 
who struck him as young and 
naive, didn’t seem like much 
of a threat. A French activist 
suspected of advocating armed revolution 
was followed as a result of his spying, but 
no arrests were made. 

That didn’t stop his superiors from 
praising Kennedy. He received a spe- 
cial commendation from the FBI for his 
work, and his cover officer told him some 
of his intelligence on British activists 
had reached the desk of Prime Minister 
Tony Blair. “It was their way of letting me 
know that I was doing the right thing,” 
Kennedy says. 




















N THE SPRING OF 2009, ENVIRON- 
mental activists invited Mark Stone 
to join their biggest and most bra- 
zen action to date: shutting down 
one of Britain's largest power plants, 
Ratcliffe-on-Soar, which pumps 150,000 
tons of carbon into the atmosphere every 
week. Kennedy says he was recruited by 
a man who worked for Greenpeace UK. 
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(The group says the man, if he did work 
for Greenpeace, acted on his own accord.) 

Over coffee at a train station, the man 
showed Kennedy a file of maps and photo- 
graphs, explaining exactly how activists 
planned to shut down the power plant. 
At three in the morning, he said, a fleet 
of vehicles filled with designated teams 
of protesters would descend on the site. A 
cutting team would snap the padlocks on 
the gates, enabling another team to break 
into the plant and chain themselves to 
the coal conveyor belts. A climbing team 
would meanwhile scale the plant’s smoke- 
stacks, streaming live video to show the 
world Ratcliffe’s high levels of emissions. 
Kennedy agreed to rent and drive a lorry, 
for which the Greenpeace official slipped 
him £500 in an envelope. 

But when Kennedy reported the intelli- 
gence back to his superiors, they came up 
with a plan of their own: to make the larg- 
est pre-emptive arrest of environmental 
protesters in history, and charge the ac- 
tivists with conspiracy. Kennedy thought 
the plan was not only absurd, but unjust. 
A conspiracy requires people to agree on 
a plan - but the protesters hadn't agreed 
on anything, and there was no telling if 
they ever would. What's more, Kennedy 
felt sickened by the reckless squander- 
ing of tax dollars on undercover opera- 
tions. Cover officers were being provided 
with BMWs and Audis, and living in lux- 
ury apartments in London. The more 
the NPOIU could justify its existence 
with high-profile arrests, the better — and 
Ratcliffe-on-Soar offered the biggest pay- 
off yet. “Management felt that this could 
be good for their career,” Kennedy says. 

To strengthen the case against the ac- 
tivists, Kennedy was ordered to secretly 
record the protesters at Ratcliffe. He had 




















IN TEARS, KENNEDY APOLOGIZED TO 


his better judgment, Kennedy urged his 
girlfriend Megan to steer clear of the 
protest. “You don’t need to be there,” he 
said. “You don't want to risk your future 
career.” She was still in grad school, and 
there was no reason to jeopardize her job 
prospects. Much to his relief, she agreed. 

On Easter Sunday, Kennedy and 113 
protesters gathered at a small brick 
schoolhouse in Nottingham. Kennedy 
was greeted by his activist friends, in- 
cluding Monroe, his dreadlocked climb- 
ing partner. He could hardly look them 
in the eyes, knowing what was about to 
come. But there was no stopping what he 
had helped set in motion. After a dinner 
of vegan stew, they were told the objective. 
“The plan was basically to shut down the 
Ratcliffe-on-Soar power station,” Monroe 
says. It would start at 3 a.m. that morning. 
The tactics were extreme but peaceful. 
“This was planned to be absolutely nonvi- 
olent,” recalls one protester. 

Just after midnight, as the protest- 
ers were bedding down for a few hours 
of rest, the police came crashing into the 
schoolhouse, arresting everyone in sight. 
“We realized the building was surround- 
ed,” recalls one activist. The cops seemed 
more amped up than the protesters, who 
tried to calm the police down by sitting 
peacefully and singing a popular British 
standard: “We'll meet again, don't know 
where, don’t know when...” Even the cop 
leading the arrests couldn't help him: 
His face broke into a wide smile. “It was 
just this beautiful thing,” Monroe si 

The seasoned activists knew exactly 
what the arrests meant: Someone among 
them was a spy. “I really want to find out 
who the person is who grassed us up,” a 
friend sitting next to Kennedy told him 
as the police rounded everyone up. Ken- 




































HIS GIRLFRIEND FOR ALL THE LIES 





never worn a wire before, and he knew it 
would spell the end of Mark Stone if it ex- 
posed him in public. “I was really wor- 
ried that this was going to go to trial,” he 
recalls. “I'd be facing people I'd known for 
seven years - and who were really good 
friends — across a witness box.” Uncle 
slipped a $10,000 spy watch outfitted 
with a recording chip on Kennedy's wrist, 
and sent him on his way. 

Kennedy could barely sleep or eat, 
knowing the trap he was setting to cap- 
ture his friends. “The love and concern 
that was given to me was overwhelming, 
and it brought me extremely close to peo- 
ple,” he says. “Maybe too close.” Against 
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nedy said nothing. “I just felt so bad, I felt 
fucking awful,” he says. He had fulfilled 
his duty and even been decorated for it - 
but at a cost he never expected. “I did my 
job very well,” he says, “but I got to a point 
in my deployment where it was becoming 
very hard to do those things against peo- 
ple who really meant a lot to me on a per- 
sonal level.” 

As the mass arrests made internation- 
al headlines, Kennedy got hit with an 
even bigger blow: Rather than cutting 
him loose on some legal pretense, pros- 
ecutors charged him with conspiracy to 
inflict criminal damage at Ratcliffe-on- 
Soar. It made no sense. If there was a 





trial, he would be forced to come clean 
about his true identity. But when Ken- 
nedy confronted Uncle, he was told that 
the higher-ups at NPOIU were responsi- 
ble for the decision. “It’s out of my hands,” 
Uncle told him. 

Kennedy feared he was being set up. 
The NPOIU reportedly had at least a 
dozen other eco-spies in the field. Expos- 
ing Mark Stone would not only quell the 
growing suspicions among protesters, but 
would also eliminate a mole whom hi: 
periors worried had gone native. Uncle, 
who tracked Kennedy’s every move, sure- 
ly knew about his affair with Megan. “He 
must have known,” says the former NPOIU 
official, who insists he would have “gone 
double-barrel” on Kennedy had he found 
out at the time. 

Then, right before Kennedy was to re- 
port to the police station to be booked, 
the charges against him were sudden- 
ly dropped. But the damage was already 
done. In a pub that night, his fellow pro- 
testers confronted Kennedy, their sus- 
picions aroused. “How the fuck did they 
drop the charge against you?” one asked. 
“hired a lorry as well!” 

“I don't know,” Kennedy said. ‘Just got 
lucky, I guess.” 

But his luck was running out. 




















NE NIGHT THAT FALL, A 
scruffy MC in a gold-sequined 
sports coat and cowboy hat 
grabbed the mic on a makeshift 
stage at a farm in Hertford- 

shire. A banner depicting two people going 
down on each other hung on the brick wall 
behind him. More than 300 protesters 
- including some of those charged along 
with Kennedy in the aborted Ratcliffe 
protest - milled about the stage, shouting 
and spilling drinks. The occasion was 
the 69ers Party, a weekend-long bash 
to honor the 40th birthdays of sever- 
al prominent eco-warriors - including 
the guitarist about to join the band, 
the 69ers, onstage. 

“OK, he's a star,” announced the 
MC. “He's arock & roll star! It’s Flash!” 

As the crowd cheered wildly, Ken- 
nedy bounded onstage, hoisting his 
guitar over his head. He was followed by 
the rest of the band, including Megan, 
who whipped into a sloppy cover of “1969,” 
by the Stooges. 

But the party felt bittersweet. As Ken- 
nedy took the vocals on “Folsom Prison 
Blues,” he knew it was the last time he 
would see many of his friends. Just be- 
fore he hopped onstage, he'd received a 
call from Uncle. “The operation is over,” 
Uncle told him. “You've got a week to get 
out.” Kennedy wasn't given a reason, but 
it only confirmed his own theory: that the 
NPOIU thought he was in too far. 

Kennedy returned to the party in a 
daze, downing beers and unleashing his 
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anger in the DJ booth, where he dropped 
KRS-One’s “Sound of Da Police” as a dark 
inside joke. As he lay in bed with Megan 
that night, part of him wanted to con- 
to tell her everything. But the cop in- 
side him won out again. “I’m feeling, like, 
really burnt out,” he told her. “I need some 
time awa 

Kennedy’s double life came to an uncer- 
emonious end a week later. Summoned to 
an anonymous truck stop, he handed over 
Mark Stone's credit cards, car keys and 
passport to his superiors. Stone’s Facebook 
and e-mail accounts would soon be erased, 
and Kennedy was banned from communi- 
cating with the activists he had known for 
ars. Just like that, Mark Stone, the man 


























s of then,” he say 
The life of Mark Kennedy he returned to 
ist as destroyed. With his undercover 
career finished, Kennedy met with the per- 
sonnel department of the Metropolitan Po- 
lice in London - only to be told there were 
no jobs available for him. “There's not re- 
ally much we can offer you,” the personnel 
officer told him. “You have very few 
Just as his father had once warned him, 
he had become yesterday's man. After 20 
years on the force, he felt he had no choice 
but to resign. Kennedy signed an agree- 
ment to keep the undercover operation se- 
cret, and handed in his badge. 

His marriage in shambles, he moved 
into a houseboat in Nottingham and 
put his climbing experience to use - as 
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a window washer. 
Now off the force, 
he also returned to 
the only life he knew, 
as Mark Stone. If he 
couldn't live in two worlds anymore, then 
he would choose this one. “I had nowhere 
else to go,” he says. Like a ghost, he c 

tinued socializing with the protesters, in- 
cluding Megan, but told them his activist 
days were over 

The ruse began to unravel in the sum- 
mer of 2010, when Megan came across 
his real passport in his glove box during 
a climbing trip to Italy. “Look, I’m pretty 
sure you're not a cop,” she told him, “but 
I'm worried why you have a passport with 
a different name.” Kennedy fumbled for 
an explanation, telling her it was a fake 
passport from his drug-dealing days in 
Pakistan. For the first time, she didn’t 
seem convinced by his lies. 

Not long afterward, he was back home 
with his kids when his home phone rang. 
“Can I speak with Jack?” the man on the 
other end said, asking for Kennedy's son. 

Kennedy recognized the voice as one of 
the protesters from Nottingham. He felt 
stunned, wondering how they'd found his 
unlisted number. “Jack?” he stammered. 

“Jack,” the man said. “He's 11 years old. 
Got blond hair.” 

“| think you've got the wrong number.” 

“No, I have the right number.” 

Kennedy hung up the phone, only to 
hear it ring again. “Look, Mark, we know 




































what's going on,” the man said. “We know 
who you are, we know what you do. We 
want you to come over and explain it.” 
Kennedy caught a late flight to Lon- 
don, and walked into a house where half 
a dozen of his closest friends from the 
underground confronted him. Kennedy 
sank into a couch while they circled him 
in chairs. They sat before him, reading 
from clipboards as they clinically recited 
the details they'd dug up of Kennedy's true 
identity: the son ofa traffic officer, his wife 
and kids, even his work back when he was 
a lowly bobby in London. Kennedy had 
no idea how they found out so much, and 
couldn't help wondering if someone in the 
police force had fed them information. “I 
try not to get into conspir 
says, “but they said a few things that only 
the police would know.” 
When Megan silently entered the room, 
the sight of her heartbroken face crushed 
him. In tears, Kennedy apologized for the 
years of lies and bet He had 
tematically ratted her out, ratted out e' 
erybody, a government-trained I 
sorry for you,” Megan told him, 
you were a pawn at the hands of th 
As news of Kennedy’s s 
tration spread over online f 
rums, activists reacted with 
anger and fear. Dan Glass, one 
of the Ratcliffe defendants, felt 
disgusted over “the ruthlessness 
the state will go to protect bus 
ness as usual, which includ: 
sonal relationships he 
. For me, that gut- 
wrenchingly fascist.” Others felt a weird 
but undeniable grief at the loss of Mark 
Stone. “It’s like someone died - someone 
you actually missed,” r Monroe, h 
climbing buddy. “It’s a mixture of grieving 
and anger. It’s like someone's evaporated, 
because the person you knew wasn't the 
person you know.” 
With threats from some of the more 
extreme anarchists and radicals, Kenne- 
dy went underground. Afraid for his life, 
he traveled London with a hoodie pulled 
down to conceal his face, before fleeing to 
America to hide out at his brother's house 
in Cleveland. “I just was filled with huge 
remorse and regret,” he says. “I didn't see 
the point of living anymore.” One dark 
night that winter, he walked out the door 
and sat in the snow, intent on freezing 
himself to death. “Don't be a dick,” his 
brother told him. “There’s a lot more out 
there for you.” 












































































HE MORE, FOR KENNEDY, CAME 
sooner than he expected. One 
day, while he was still in Cleve- 
land contemplating suicide, he 
heard from an old friend of Mark 
Stone’s. Back in England, six defendants 
in the Ratcliffe-on-Soar case were fac- 
ing trial, and the friend [Cont. on 71] 
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Just what fans 
have waited for 
— Dave, Eddie 
and a real Van 
Halen album 


Van Halen 
Y2 
A Different Kind of Truth 


Interscope 
BY ROB SHEFFIELD 
We've earned 
this, right? When 
David Lee Roth 
q and Van Halen 
= went down their 
own separate mean streets in 
the Eighties, who paid the price? 
We did. Van Halen fans every 
wherehavesuffered through the 
} ing for this reunion. 
We don't need it to be Fair 
Warning or Van Halen IT. We 
don’t even need it to be Diver 
Down. We just deserve a break 
2 the man used to s 
k, coming up. Van Ha- 
ard you missed us, we're 
album isnotonly the most 
aited reunion joint in 
story of reunion joints, it 
is - against all reasonable ex- 
pectations - a real Van Halen 
album. It’s sonically closer to 
1984 than to 5150, butit’s closer 
to 1980's Women and Children 
First than to either - no synth 
glop, no ballads. Eddie always 
liked to compare the band’s 
sound to “Godzilla waking up,” 
but this is the real deal. And 
the old lizard sounds hungry to 
chomp some power lines. 

A Different Kind of Truth is 
the first Van Halen album since 
the Nineties dregs of Balance 
and Van Halen III, which were 
just humiliating Styx rips. But 
Eddie has rediscovered his gui- 
tar and unplugged the synths, 
as if Roth's presence reminded 
Eddie whom his band is named 
after. Since there's never been 
a single Van Halen fan in his- 
tory who secretly wished Eddie 
would put down the guitar and 
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play more keyboards, this is a 
coup. Especially because Ed- 
die’s solos have the fluency of 
his early Eighties playing - it’s 
a treat to hear him stretch out 
on “Big River” and “Blood and 
Fire” 

If the songs are based on 
1970s demos, that was a wise 
move, because wherever these 
13 tunes came from, there isn't 
a single Waldo on the bus. The 
tempos are atomic-punk fast, 
letting Alex Van Halen rock 
out on the drums for the first 
time since his flaming-gong 
days, Original bassist Michael 
Anthony is missed for his bot- 
tom end, and even more for his 
kicked-in-the-nads harmonies. 
But Wolfgang Van Halen, Ed- 
die’s son, acquits himself su- 
perbly — he definitely doesn’t 
flunk if anyone asks, “Have you 
seen Junior's grades?” 

As for Diamond Dave, the 
gods only made one of him, 
because they couldn't take the 
competition. Now this is a rock 
star, except no other rock star 
would try to get away with this 
many cornball one-liners (“It’s 
looking like the city towed my 
other apartment!”). He's lost a 
high note or two, but the “stone- 
cold sister soccer moms” he 
pursues in “Honeybabysweet- 
iedoll” probably like him better 
this way. 

Toward the end, Roth reac! 
es down between his legs, e 
the seat back and shifts into 
“Stay Frosty.” It’s not just the 
showstopper - it’s afour-minute 
anthology of everything that 
rules about Van Halen. Itbegins 
as an acoustic country-blues 
goof, then switches into metal 
bombast, as Eddie's fingers and 
Roth’s lips take turns showing 
off. “Stay Frosty” ends with 
the trick Van Halen did better 
than any band ever: the crash- 
ing power-chord-and-drumroll 
finale, which goes on for 30 in- 
sane seconds. It’s ridiculous. It’s 
obnoxious. It’s awesome. This 
moment alone sums up why the 
album needed to happen. We've 
earned it. And so have they. 























Key Tracks: “Stay Frosty,” “Big 
River,” “As Is,” “Blood and Fire” 





he LISTEN NOW! 

~ Hear key tracks from 
these albums at rolling 
stone.com/albums. 








Love, Sex and 
Tons of Fuzz 


Over-the-top noise meets heavy-breathing 
romance on duo’s thrilling second album 


Sleigh Bells **** 


Reign of Terror Mom & Pop 


Can an industrial-strength guitar-noise duo 
blow up into the most pelican-fly rock band 

4 around? Of course it can, if it’s Sleigh Bells. 

Guitarist Derek Miller and vocalist Alexis 

Krauss are the kind of music geeks who had 
their formative-crush experiences soundtracked to My Bloody 
Valentine and Slayer records. Sleigh Bells scored with their 
2010 debut, Treats, but Reign of Terror is even noisier, fun- 
nier and smuttier. They bring a proudly aggressive sass to all 
the heavily treated guitars - now that they've proven they can 
get away with such a massive sound, they're out to see what 
tricks they can do with it. 

Reign of Terror flattens you with its cartoonishly over- 
modulated, into-the-red guitar sound. It even opens with 
a parody of a stadium rock show, with Miller shredding as 
Krauss commands, “Enemies, on your 
” The songs are heavy-breathing 
ith a heart of darkness. “Demo t 
isan hommageto the early-1970s attack of of the pack” 
Black Sabbath, and “Leader of the Pack” 
is guitar gauze in the style of Nineties psychedelia like Pale 
Saints. And the brilliant “You Lost Me” is a goof on Eighties 
power-ballad dreck, tweaking Def Leppard’s Hysteria and 
ZZ Top’s Afterburner the way Bon Iver tweaked Peter Cetera 
and Bruce Hornsby. Sleigh Bells sound like noise romantics 
at heart - even when they salute “teenage metalheads,” the 
kids are “holding hands through your favorite bands.” And 
the playfully lecherous lyrics to “Crush” are no joke, even 
though “crush” also describes what Miller tries to do to your 
eardrums. Best of all is “Road to Hell,” which has a cheery 
melody, even though Krauss is chanting, “Don'trun away from 
me, baby/Just go away from me, baby.” Now that’s a breakup 
song to cherish. ROB SHEFFIELD 





Key Tracks: 






















SLAYING 
Derek Miller 
and Alexis 
Krauss 








Sinéad O'Connor 
bo od 


How About | Be Me (and 
You Be You)? One Little Indian 
trish drama queen is back 
-and still pissed 

“Ibleed the blood 
of Jesus over you,” 
declares Sinéad 
O’Connor on 
“Take Off Your 
Shoes,” a gospel-rock indict- 
ment targeting the recent 
Catholic Church child-abuse 
scandals. From a singer who 
tore up the pope's photo on 
Saturday Night Live and who 
tends to get filed under “bat- 
shit crazy,” the viscera isn’t sur- 
prising. What may be is the 
empathy, wit and beauty on 
this focused LP. The naughty 
reggae-folk “4th and Vine” 
channels the Dixie Cups’ “Go- 
ing to the Chapel,” and “Queen 
of Denmark” is a wickedly hi- 
larious lover’s rant. On the 
power ballad “I Had a Baby,” 
O'Connor cops, “I was always 
crazy” - true, perhaps. But it’s 
a condition still fueling fierce 
art. WILL HERMES: 


Key Tracks: “Take Off Your Shoes,” 
“Queen of Denmark” 


Himanshu 
KKK, 
Nehru Jackets Greedhead 


Das Racist MC’s comic and 
caustic brain dump 


Das Racist’s wili- 
est rhymer is also 
their most acer- 
bic joker. On his 
first solo mix- 
tape, Himanshu snipes at the 
NYPD (“New York's spineless”), 
Whole Foods (“I be at bodegas”) 
and his own success (“I went 
from ‘Why bother?’ to ‘Fuck it, 
yo, I'll holla for the mighty dol- 
la’) with a grown-up stoner’s 
finesse. His soft spot? Ladies: 
“They smell great/I think about 
‘em real late/They’re better 
than steak, or high stakes,” he 
rhymes on “Womyn.” Lag time 
is agiven at 25 tracks, but Mike 
Finito keeps the beats enter- 
taining, setting Punjabi vocals 
and shoegaze satire over 1990s 
boom-bap, taking hip-hop nos- 
talgia around the world and 
back. MONICA HERRERA 











Key Tracks: “Womyn,” “NYC Cops,” 
“Yo What's Good New York” 
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M. Ward 
kkk», 
“The First Time | Ran 
Away” 
This teaser from Ward's 
sixth LP indulges in atmo- 
spherics so deeply that he 
nearly dissolves in them, 
lapsing into ethereal oohs 
and a murmured incanta- 
tion about a waterfall. 
ward sheds his old-blues- 
man tics for a soul-folk 
croon - and the guitars, 
as usual, are sublime. 
WILL HERMES 


Alabama 
Shakes * ** 
“How Many More 
Times” 

Brittany Howard - the 
wrecking ball who fronts 
this roots band - turns 
Zeppelin's blues miasma 
into a scorched-earth 
riposte. When she moans, 
“I got another child on the 
way, that makes 11/I’m in 
constant heaven,” sexual 
abandon takes on a whole 
new burden. JON DOLAN 


Fucked Up 
kkk, 

“Year of the Tiger” 
The Ontario punks’ fifth 
Chinese New Year single 
isa 15-minute hardcore 
odyssey narrated by the 
scabrous howls of Damian 
Abraham. “The tiger lives 
afraid as the tiger dies,” 
he roars - but by the end, 
it's frightened of exactly 
NO One. STACEY ANDERSON 


One Direction 
Kk 
“What Makes You 
Beautiful” 
The boy-band cycle rears 
its head with this inevi- 
table tween lady-killer, a 
self-esteem jolt (“You're 
insecure, don’t know 
what for”) sung over pop- 
rock crunch by five pris- 
tinely coiffed lads. They 
make the JoBros look like 
Betty White's used toys. 
MONICA HERRERA 





h LISTEN NOW! 
¥ Hear these and 
more hot new 
tracks at rolling 
stone.com/songs. 
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Gorillaz and Friends 
Throw a Freaky Party 


Gorillaz feat. Andre 5000 and 
James Murphy * *& *% “poyathing” 


LCD Soundsystem mastermind James 
Murphy will soon be marketing his own 
espresso blend, and he probably blazed 
up a blammo batch of it for this zippy 
future-freak soul summit. Putting this 
many visionary types in one studio 
could've made for a mess, but they lock 
in for a three-man weave - like the Bird- 
McHale-Parish of avant-R&B. Damon 
Albarn lays down a double-time funk 


Decemberists’ 
Great Escape 


The Decemberi 


*& & *& “One Engine” 


The Decemberists’ Colin Meloy is 
clearly more of a Middlemarch kind 

of guy than a young-adult sci-fi fan. 
But he also loves a literary challenge, 
and his contribution to the T Bone 
Burnett-produced Hunger Games 
soundtrack not only nails the book’s 
dystopic-frenzy/teen-torment vibe, it 
also invents a new genre: chase-scene 
indie rock. Over a heated folk gallop 
and some Edge-does-Shaft guitar 
peels, Meloy sings about breaking 
away from dark forces trying to “run 
you aground,” something every state- 
sanctioned, murder-oriented game- 
show contestant - and American 
teenager-cankeenlyrelateto. 4.0. 





charge and lyrical patter about being 

a “pale imitator of a boy in the sky,” 
while Murphy unspools tweak-y falsetto 
silliness and Andre 3000 drops a dev- 
astating freestyle - “I'm an Outkast but 
you're into me/Summer got mad ‘cause 
winter blew me” - before taking us to 
the rivers of Mars like a sweetly zonked 
Al Green, The comedown from this 
must've been brutal. 4.0. 


















Santigold’s 
Battle Anthem 


Santigold ***% 


“Disparate Youth” 


On her 2008 debut, Santi White syn- 
thesized New Wave, post-punk, pop 
and dancehall strains into her own 
new flavor of downtown cool. She's 
at it again on the first single from 
her long-gestating follow-up - a slip- 
pery earworm that opens with airy 
digital fanfare reminiscent of Drake's 
triumphal Take Care cut “Headlines,” 
before falling into a dark, post-dub 
groove that’s altogether sexier and 
more conflicted. “We know now we 
want more/A life worth fighting for,” 
she purrs over panicky percussion 
and machine-gun bass - a revo- 
lutionary anthem for a frustrated 
generation. SIMON VozICK-LEVINSON 





Cheap Trick 
The Buckhead 
Theatre, Atlanta, 
December 28th, 
2011 


In April 1978, Cheap 
Trick played one of 
the most famous 
concerts in rock his- 
tory at Tokyo’s Budo- 
kan arena, producing 
a live LP that sold 
millions and made 
them superstars. 
Their fortunes waned 
by the Eighties, 
but the band never 
stopped touring. 
This gig - held at 
a 2,500-seater in 
Atlanta - sounds 
surprisingly close 
to Cheap Trick at 
Budokan, as the 
power-pop quartet 
bang through clas- 
sics like “Oh Candy,” 
“Dream Police” and 
“1 Want You to Want 
Me.” Toward the 
end, they break out 
a stunning cover of 
“Golden Slumbers/ 
Carry That Weight/ 
The End” that show- 
cases singer-guitarist 
Robin Zander’s still- 
mighty voice - and by 
the time they reach 
the apex of “Sur- 
render,” the crowd is 
losing its collective 
mind, It sounds like 
Cheap Trick are play- 
ing these tunes for 
the first time, not the 
10,000th. Although 
back problems 
forced their original 
drummer, Bun E. 
Carlos, off the road 
years ago, the rest of 
the band is intact and 
capable as ever. They 
haven't headlined an 
arena in many years, 
but Cheap Trick de- 
serve credit for keep- 
ing the dream alive. 
ANDY GREENE 
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Chiddy Bang ** 


Breakfast Virgin/IRS 

Philly rappers test your 
cuteness threshold 

This pop-rap 
pair's debut LP 
opens with 
sounds of chil- 
dren playing, and 
infantile vocal snippets tie it 
together: twee, high-pitched, 
pre-verbal. The Philadelphia 
duo sampled MGMT's “Kids” 
on 2010's global hit “Opposite 
of Adults”; Breakfast proves 
that not growing up is their 
obsession. Indie electro- 
dribble runs thick as Nigerian- 
American rapper Chiddy 
Anamege makes room for 
guests like Ellie Goulding and 
Icona Pop, gets emo about girl- 
friend woes (most notably on 
the contraception PSA “Baby 
Roulette”), feigns blindn 
over rolling { 
and 
h Prince tw 
your Chiddy 
ts on your ability 








































own Fri 
ultimat 
tolerance r 
to endure the self-consciously 









cute, CHUCK EDDY 


Key Tracks: “Baby Roulette,” 
“mind Your Manners” 


The Jezabels 
kkk 
Prisoner Mom + Pop 


Quartet bring New Romantic 
heat from Down Under 


The full-length 
U.S. debut by this 
Australian quar- 
i sh blast 
of vintage tur- 
moil: arobust spin on the echo- 
laden romanticism of early- 
Fighties New Wave rock. “T'll be 
waiting/Foryour never-ending 
wave/For our passage to arise, 
nger Hayley Mary promises 
in “Endless Summer,’ in a low, 
fretful tone before arcing over 
Heather Shannon's keyboards 
and Sam Lockwood's guitar 
srk leading a young U2 
-ormaybetheadult Kate Bush 
fronting guitar modernists Ex- 
plosions in the Sky. The songs 
are intrepid dissections of des- 
perate connection (“City Girl,” 
“Nobody Nowhere”). The result 
should be the start of beautiful 
friendships here. _ pavio Fricke 














Key Tracks: “Endless Summer,” 
“Nobody Nowhere” 
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Every Brick 
in ‘The Wall’ 


A new version of Floyd’s grand opus on 
alienation shows how The Wall was built 


Pink Floyd ****” 
The Wall: Immersion Edition Capitol/EMI 


There was agreement, at first. In the summer 
of 1978, Roger Waters, Pink Floyd's singer- 
bassist and primary songwriter, presented the 
other members with two sets of demos and a 
choice: Pick one for the next album. The rest of 
the Floyd wisely voted for Waters’ bleak, enraged observation 
on emotional exile and totalitarian celebrity, provisionally 
titled Bricks in the Wall. (The other demos became Waters’ 
1984 midlife-crisis opera, The Pros and Cons of Hitchhik- 
also a disastrous decision. The Floyd fell into 
I throes of conflict and division on the way to 
‘9 album's grim, towering splendor. Waters designed, 
and the band built, The Wall too well. 
Immersion isagood way to characterize the grip and whirl 
of construction recounted on the two CDs of demos in this 
c box, which includes a previ- 






























cording of the 1980-81 Key Tracks: 
stagesho' nerienceeditionhasthe (Run tike Hel 
piso i a aces page (Waters' demo), 
original album andasingleCDofdemos.) “the Doctor" 





erpts of Waters’ early sketches are 

quenced into a stark vertigo of his contempt (“Mother”) 
and despair (“Goodbye Cruel World”) at birth. Later band 
demos - “Another Brick in the Wall, Part 2” as acrisp funeral 
march instead of disco revolt: 
“Comfortably Numb” - and discz like the plaintive 
“Teache acher” and the static blues “Sexual Revolution” 
prove development came slowif’steady. It is obvious, too, that 
Waters’ authoritarian drive was not enough to get this job 
done. The crucial difference between Waters’ initial notion of 
“Run Like Hell” - slow, snarky bullying - and the perversely 
gleaming menace of the final version is in David Gilmour's 
demo of jangling commandant'’s-strut guitar. br. 



























IN THE 


FLESH Waters 
during 21980 
performance 

of The wall 
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The Chieftains 
Kk 


Voice of Ages Hear/Concord 
Irish group turns 50 with 
Bon Iver, Pistol Annies 


The Chieftains 
have collaborated 
with everyone 
from Ziggy Mar- 
ley to Madonna, 
but this 50th-anniversary 
bum is the Celtic traditionalists 
first-ever foray into indie rock. 
The Decemberists’ Colin Meloy 
spins a springy version of Bob 
Dylan's “When the Ship Comes 
In,” Bon Iver's Justin Vernon 















croonsaghostly murder ballad, 
bands like 


and alt-count 
Punch Brothers ree 
nicely. Indie rock 
schlubby singing doesn’ 
merge with the Chieftains’ 
talline professionalism. So it 
takes a real pro - Miranda 
Lambert's roots band Pistol 
Annies - to truly shake our 
shamrock; their sumptuou: 
lilting take on “Come All Ye Fair 
and Tender Ladies” is sweet and 
strong like anoon Guinness on 
aKerryman’s gums. son 00LaN 

























Key Track: “Come All Ye Fair and 
Tender Ladies” 


Jay Farrar, Will 
Johnson, Anders 
Parker and Yim 
Yames *** 

New Multitudes Rounder 


Guys from Unch 
flesh out Guthri 





rom dead 
singers’ note- 
books is now a 
familiar song- 
writing practice, and this se 
sion, spearheaded by 
rar, taps the same source Jeff 
Tweedy (his old Uncle Tupelo 
partner) took with Billy Bragg 
on the two Mermaid Avenue 
LPs: Woody Guthrie's fat verse 
archives. Four singer-songwrit- 
erstag-team ina folk-rockvein, 
and the high points are when 
voices unite; see the title track 
and the Jim James-led “Talking 
Empty Bed Blues.” Elsewhere, 
dudes sound like themselves, 
but with mouths full of Guth- 
rie’s wit and soul. 














WILL HERMES 


Key Tracks: “New Multitudes,” 
“Talking Empty Bed Blues” 
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Schoolboy Q hails from a West 
Coast weed-rap crew called 
Black Hippy, but you won't see 
him on the street corner rock- 
ingadashiki. On hissecond al- 
bum, the former gang member's 
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Alex Chilton 
Feranrrenvor | SChoolboy Q 
Sessions Omnivore 
Rough-cut gems from a great 
Top Dawg 

| In 1969, even be- West Coast MC takes off with steely- 

Be, fore the end of his eyed swagger and Wu-style beats 

a Top 40 band the 

Alex Chilton 

started making his first solo 
album. In 1970, he abandoned 
Memphis version of the Bea- 
tles. Free Again finds Chilton, 
not yet 20, in fast bloom. The 
(Smile for Me)” and “Every Day 
as We Grow Closer” are ravish- 
ing, original amalgams of 
Invasion and country soul. 
There are also raunchy why- 
bother covers of the Archies 
eerie preview of Chilton’s sub- 
sequent career - confident in 
his gifts, always chafing 


kkk, 
AK? Habits & Contradictions 

ee still finding his way 

Box Tops, singer 
it to co-found Big Star, the 
title track, “The EMI Song 
the Beach Boys, the British 
and the Rolling Stones, an 
against them. DAVID FRICKE 


Key Tracks: “The EMI Song (Smile 
for Me),” “Come On Honey” 


Gotye ***'2 
Making Mirrors 

Samples 'N’ Seconds/Fairfiax/ 
Universal Republic 
Sample-mad Aussie likes his 
pop both weird and earnest 





Gotye is a Bel- 

gian-born Aus- 

tralian with a 

Portuguese-look- 

ing stage name 
that he pronounces like a 
Frenchman (“Gauthier”). That's 
just the beginning ofthe cosmo- 
politanism on his bracing U.S. 
debut. Gotye crams in alittle bit 
of everything: Turkish drums, 
West African thumb pianos, a 
bass line constructed from 
samples ofan instrument called 
the Winton Musical Fence. (It’s 
an actual fence in the Austra- 
lian outback.) He pours these 
sounds into songs that run from 
buzzy garage funk to psyche- 
delicneo-exotica to electro Mo- 
town. The result: ingenious, 
oddly touching, refreshingly 
emphatic bedroom pop. Think 
Beck with less irony, and more, 
um, fence. JODY ROSEN 





Key Tracks: “Somebody That | 
Used to Know,” “Easy Way Out” 








his own man. 





Lamb of God 
kk, 
Resolution Epic 


Metal guys play it a little too 
straight on seventh album 


Too brutal for 
thrash, too lyri- 
cally comprehen- 
sible for death 
metal, too purist 
to resort to screamo or rapcore 
choruses, Virginia's Lamb of 
God are just commercial 
enough to have scored three 
consecutive Top 10 albums. On 
Resolution, the fivesome lurch 
into cruel claustrophobia again 
and again as Randy Blythe hec- 
tors angrily at enemies lying, 
dying or both: “The walking 
dead! Living a lie!” he rails in 
the mosh-pit tantrum “Cheat- 
ed.” Occasionally - the foggy 
instrumental “Barbarosa,” or 
the boogie-bottomed “To the 
End” - they branch out slightly. 
But mostly, Lamb of God stick 
to conservative values that 
metalheads can respect and 
everyone else can continue to 
ignore. chuck EDDY 








Key Tracks: “To the End.” 
“Cheated” 
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Key Tracks: “There He Go,” “My Homie” 


pusher-man realism is emotionally hard and 
murky, and his tracks are dense and dark- 
tinted, more Wu-Tang-steeped trip-hop 
than California funk. On “My Homie,’ an old 
friend's snitching makes for hurt feelings; 
on “How We Feeling,” tea-kettle keyboard 
whir and a bruising slow-motion beat ren- 
der a playa anthem at once majestic and 
haunted; and the hard-grooving single 
“There He Go” is an image of a Stringer 
Bell-like dude who has transcended the need 
to floss: “Ain't got no jewelry on, still I'm 
shinin’ hard/Ain't got no bodyguard walkin’ 
solo through the mall.” Turns out this Boy is 


Hometown 
Los Angeles 


JON DOLAN 


Jessie Baylin 
xk 

Little Spark Blonde Rat 

Queen of Leon steps out with 
noirish Southern soul 

i “I'm sipping on 
your hidden stash 
of whiskey/A little 
drunker than you 
know,” Jessie Bay- 
lin confesses with apt blurred 
enunciation in “Hurry Hurry.” 
Actually, nothing moves fast in 
the music or the relationships 
on her third album. Baylin ex- 
amines faltering affairs and 
resigns herself to a lot of w 
ing in a spacey kind of Di 
soul, like Portishead with a 
girlish Dusty Springfield at the 
mic. The effect, in “Joy Is Suspi- 
cious” and the title song, is both 
seductive and distant, as if she’s 
singing across miles of echo 
and doubt. This is an album of 
potent moods. But it would also 
be good to hear how Baylin, 
who is married to Kings of 
Leon drummer Nathan Fol- 
lowill, sounds when filled 
with joy. DF 










Key Tracks: “Hurry Hurry,” 
“Joy Is Suspicious” 


Backstory Former 
Crip and junior-college 
football player Quincy 
Matthew Hanley picks 
up the mic and makes 
waves with his debut, 
2011's Setbacks, which 
he Twitter-released as 
a free download. 


KEY FACTS 


Social Network Q 

is part of the Black 
Hippy clique, along 
with rising star MC 
Kendrick Lamar. 

The group’s name 

is meant to indicate 
free thinking - or “not 
going about things 
the way the industry 
wants you to,” says Q. 








Estelle * **% 


All of Me Homeschool/Atlantic 


British nice girl makes her 
long-awaited return 


Estelle is the rare 

one-name diva 

‘] whose main ap- 

peal is her ap- 
proachability. It’s 

been four years since the 
round-the-way London girl's 
breakthrough, Kanye-abetted 
hit, “American Boy,” but she’s 
still the same proud graduate 
of the Lauryn Hill/Mary J. 
Blige school of warm, tough 
hip-hop R&B. Co-writer John 
Legend and guests like Rick 
Ross and Janelle Monde help 
Estelle construct a multi- 
faceted album - from the resil- 
ient post-breakup neo-soul of 
“Thank You’ to the self-affirm- 
ing boom-bap of “Speak Ya 
Mind.” “I can be so preten- 
tious/But he likes me all the 
same,” she sings on the gin- 
gerly hopeful “Break My 
Heart’; it’s her kind of realness, 
conversational and smooth just 
the same. J.D. 


Key Tracks: “Break My Heart,” 
“Thank You” 
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Metallica 
kkk, 

Beyond Magnetic 
Warner Bros. 

Four furious death odes 
from the vaults 


The line be- 
tween hot 
bos stuff and not- 

quite-right 
was mighty 
high when Metallica left 
these four hymns to the big 
oblivion, cut for 2008's 
Death Magnetic, on the 
outtakes shelf. “Hate Train” 
is old-school chop-and- 
charge with the dry, corro- 
sive fidelity of Kill ‘Em All. 
The midsection in “Just a 
Bullet Away” recalls the ex- 
panding dynamics of 1991's 
Metallica. Maybe there was 
too much history here to 
feel new. But this 
gold as rej go. The 
cious triumph of “Hell and 
Back” and “Rebel of Bak 
lon,” driven by blurred- 
wrist rhythm guitar, should 
go into live rotation and 
stay there. DAVID FRICKE 

















Key Tracks: “Just a Bullet 
Away,” “Hate Train” 





Roses Cooking Vinyl/ 
Downtown 
Nineties stars come back 
softly, in a good way 
The Cranber- 
> | ries’ fusion of 
\ the Smiths 
and Sinéad 
O'Connor was 
weirdly fetching when it 
drifted out of Ireland in the 
early 1990s, but the band 
grew bombastic as sales 
skyrocketed. So it’s a relief 
that the group’s comeback 
LP brims with Celt-tinged 
dream pop, as Dolores 
O’Riordan's broad singing 
melts into cardigan-cozy 
jangle. Thereare lyrical uh- 
oh moments (“Schizo- 
phrenic Playboy”), but 
Roses reminds us that note- 
hammering Brits from 
Adele to Florence owe Dolly 
asmall debt. 











JON DOLAN 


Key Tracks: “Waiting in 
Walthamstow,” “Tomorrow” 











A MODERN 
HOEDOWN 
Punch-Brothers 





Punch Brothers *** 


Who's Feeling Young Now? Nonesuch 
You've got to admire a crew that aspires 

to be a string-band version of Radiohead. 
Mandolin shredder Chris Thile and his 
mates make that notion explicit on their third LP with a 
dumbfounding cover of “Kid A,” the digital bloops and 
bleeps of the original translated into fiddle abstractions 
and clipped banjo chatter. Unlike the 40-minute-plus suite 
that filled out the group's 2008 debut, the songs here want 
to be songs, and instrumentals are mostly held at bay. 
Thile has a fine tenor, and if the originals don’t reach pop 
heights, they strike a nice balance between old-school and 
modern. In “This Girl,” a guy asks God to help him get a 
woman, while “New York City” savors the lonely romance 
of Gotham. The acoustic framework dazzles - wild virtuos- 
ity used for more than just virtuosity. WILL HERMES 





Caro 
tote tk 

Leaving Eden Nonesuch 

After killing it on “Hit Em Up Style” - the 
cover of Blu Cantrell's 2001 R&B hit that 
branded its breakout Genuine Negro Jig LP - this mischie- 
vous old-time string band might've been tempted to cut a 
whole bunch of amusing pop covers. But the trio's latest 
confirms they're more than a novelty machine. Produced by 
alt-country guru Buddy Miller, Eden grows handsome fruit 
from a nation’s tangled roots: “Ruby, Are You Mad at Your 
Man?” turns a 1940 hillbilly yodel by banjo picker Cousin 
Emmy into a roaring country blues; Rhiannon Giddens veers 
between Miranda Lambert and Beyoncé on the original 
“Country Girl”; and “Mahalla” is inspired by a YouTube video 
of an African guitarist playing slide with a teaspoon in his 
mouth. Leaving Edenis a lesson in 2ist-century American 
folk - a tradition that’s as miscegenated as ever, and stron- 
ger for it. WH. 
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The Unthanks ***'% 

The Songs of Robert Wyatt and 

Antony and the Johnsons Rough Trade 

Robert Wyatt, an avant-pop Englishman, and 

the transgender singer-songwriter Antony 
Hegarty are, in their way, folk composers, drawing from 
the same territory as Britain's greatest public-domain 
songs: class, struggle and identity. On this wonderful live 
album, the acclaimed British group led by Rachel and 
Becky Unthanks interprets Wyatt’s forlorn “Sea Song” and 
the fragile pledge of Antony's “You Are My Sister” with 
spare grit and a silvery deceptive spine running through 
the sisters’ Earth-angel voices. The subtitle, Diversions 
Vol. 1, suggests further provocative explorations are 
in store. DF. 


THE 
CHIEFTAINS 


celebrate their soth 
anniversary with 

musical visionaries 

and kindred spirits 





Voice of Ages 


featuring 
Bon Iver 
Carolina Chocolate Drops 
The Civil Wars 
The Decemberists 
Imelda May 
Lisa Hannigan 
The Low Anthem 
Carlos Nufiez 
Paolo Nutini 
Pistol Annies 
Punch Brothers 
The Secret Sisters 


Produced by PADDY MOLONEY 
and T BONE BURNETT 


www.thechieftains.com 
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Everything Old 
Is New Again 


Stick your head in the past to pick the winners of this Oscar race By Peter Travers 


PICTURE 


The Artist 
The Descendants 
Extremely Loud 

& Incredibly Close 
The Help 
Hugo 
Midnight in Paris 
Moneyball 
The Tree of Life 
War Horse 


FAVES The Academy of old 
farts and antiquated sciences 
anointed nine films to compete 
this year, and the odds favor the 
movie with the most nomina- 
tions. Hugo, Martin Scorsese's 
3D love letter to Fran lent- 
movie past, has 11. The Ar 
Michel Hazanavicius’ bl 
and-white love letter to Hol! 
wood's silent-movie past, has 
10. That’s a dead heat. 

THE SPOILER Some of us 
still have hopes for The De- 
scendants, the comedy-dr: 
ma about a Hawa 
ily in crisis, with five noms. 
But there’s more buzz on The 
Help, about African-Ameri- 
can maids 
civil rights in 1960s Mississip- 
pi. The film version of Kathryn 
Stockett’s bestseller has only 
four noms, but it hit the box. 
office jackpot with $169 mil- 
lion. Money talks. 

MY FANTASY That the un- 
nominated Drive, the year’s 
most adventurous expression 
of pure cinema, will inspire a 
write-in vote and result in the 
elimination of Extremely Dull 
& Incredibly Exploitative, the 
9/11 drama that deserves no 
place on any sane best list. 
THE WINNER [have to gowith 
The Artist, which may have 
amassed a pitiful $21 million 
from paying customers but 
which captures the imagina- 
tion of all who see it, and Oscar 
voters have definitely seen it. 


































‘HUGO’ 

Asa Butterfield 
and Chloé Moretz 
at the movies 





ACTOR 


Demian Bichir A Better Life 
George Clooney 

The Descendants 

Jean Dujardin The Artist 
Gary Oldman Tinker Tailor 
Soldier Spy 

Brad Pitt Moneyball 


FAVES Don't always go with 
the hotties. According tomedia 
oddsmakers, this is a contest 
between two of the sexiest guys 
alive. That would be George 
Clooney and Brad Pitt, veter- 
ans of the Ocean’s trilogy and 
the erotic dreams of Oscar vot- 
ers. That's a powerful combo. 
It also helps that Clooney, as 
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the land baron of The Descen- 
dants, and Pitt, as the gener- 
al manager of the Oakland A's 
in Moneyball, are giving their 
best screen performances to 
date. Still, there are other fore- 
es at work. 

THE SPOILER Jean Dujardin. 
The French actor is virtually 
unknown in America, except 
tothose smartcultists who dote 
onthe two OSS 117 James Bond 
spoofs Dujardin did for Art- 
ist director Michel Hazanavi- 
cius. But he’s riding the wave of 
a film the Academy loves, and 
it doesn’t hurt that he brings 
heart and soul tothe role ofa: 
lent-film actor who stubbornly 
resists talking pictures. 





MY FANTASY That the Acad- 
emy will finally reward Gary 
Oldman. His virtuoso perfor- 
mance as Cold War spymas- 
ter George Smiley in Tinker 
Tailor Soldier Spy is time-cap- 
sule-worthy. The stunner is 
that this is Oldman’s first Oscar 
nomination in a career that in- 
cludes Sidand Nancy, Prick Up 
Your Ears, JFK, Bram Stoker's 
Dracula, Hannibal, the Dark 
Knight trilogy and the Harry 
Potter franchise. Are you kid- 
ding me, people? Wake up! 

THE WINNER George Cloo- 
ney, doing it the hard way in 
The Descendants, letting raw 
emotions replace the charm 
that comes easy to him, Cloo- 
ney’s Hawaiian lawyer is torn 
between preserving the land of 
his fathers and 
the values he was 
He's haunted by his past. 


Glenn Close Albert Nobbs 
Viola Davis The Help 
Rooney Mara The Girl With 
the Dragon Tattoo 

Meryl Streep The Iron Lady 
Michelle Williams My Week 
With Marilyn 





























FAVES Ignore the youth ele- 
ment. The Academy is not buy- 
ing this year. Yes, Rooney Ma ‘a 
(The Girl With the Dragon Tat- 
too) is the one under-30 nomi- 
nee to sneak in. But the focus 
will be on Meryl Streep, 62, 
Oscar royalty who earned her 
17th acting nomination - the 
most ever! - for playing Brit- 
ish prime minister Margaret 
Thatcher in The Iron Lady. 
And - shocker - two-time win- 
ner Streep hasn't taken home 
a golden dildo since, she says, 
“the Pleistocene era,” meaning 
1982's Sophie's Choice. The im- 
plication is clear that the Acad- 
emy is way behind on its dues. 
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FROM TOP: THE WEINSTEIN COMPANY; JAAP BUITENDUK/PARAMOUNT PICTURES AND GK FILMS 


CLOCKWISE FROM TOP LEFT: MERIE WALLACE/FOX SEARCHLIGHT; THE WEINSTEIN COMPANY; DALE ROBINETTE/DREAMWORKS; MELINDA SUE GORDON/COLUMBIA PICTURES; SUZANNE HANOVER/NIVERSAL PICTURES; DALE ROBINETTE/OREAMWORKS; ANDREW TEPPER/FOCUS FEATURES; ALEX BAILEY/PATHE PRODUCTIONS LTD./TWC 








THE SPOILER Stand up and 
take a bow, Viola Davis. Try to 
imagine The Help without the 
piercing gravity Davis brings 
to the role of Aibileen Clark, 
the Mississippi housekeeper 
who has helped raise 17 white 
children but who is only begin- 
ning to find herself at the start 
of the civil rights movement. 
The main reason Davisisn’t the 
odds-on favorite is that a few 
idiots believe Davis has a sup- 
porting role. I suggest they see 
The Help again, and with their 
eyes open this time. 

MY FANTASY Thatif the Acad 





emy was actually capable of 


surprise, it would make it Mi- 
chelle Williams as Marilyn 
Monroe in My Week With Mar- 
ilyn. Williams’ work goes be- 
yond impersonation into some- 
thing bone-deep. Monroe is an 
integral part of Hollywood's 
past, and Williams does myth 
and woman full justice. 

THE WINNER Viola Davis, and 
notjust to make history - Davis 
would be only the second black 
woman (after Halle Berry in 
Monster's Ball) since 1929 to 
win the Best Actress Oscar - 
but for inhabiting the role with 
every fiber of her being. 


SUPPORTING 
uedi3 


Kenneth Branagh My Week 
With Marilyn 

Jonah Hill Moneyball 

Nick Nolte Warrior 
Christopher Plummer 
Beginners 

Max von Sydow Extremely 
Loud & Incredibly Close 


FAVES Old-timers are still 
growing strong. Jonah Hill, 28, 
is the only kid in this group. 
Kenneth Branagh is 51, and 
Nick Nolte has 20 years on him. 
Christopher Plummer and Max 
von Sydow are both 82. But the 
cock of the AARP walk is sure- 
ly the magnificent Plummer, 
who has won the lion’s share 
of awards so far for his Begin- 
ners role as a man who shocks 
his son by coming out at 75. A 
straight actor playing adoomed 
gay man is an Oscar good-luck 
charm (see Tom Hanks in Phil- 
adelphia and Sean Penn in 
Milk). Smart money goes here. 
THE SPOILER Max von Sydow. 
The Swedish actor, best known 
for his classic films with Ing- 
mar Bergman, is well deserv- 
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FAVORITE SPOILER 
if BEST : 
| 2. ACTOR 

WY, 
George Clooney Jean Dujardin 
BEST 
ACTRESS 
aa > 
Meryl Streep Viola Davis 
g = e | 
\ SUPPORTING 
7 ACTOR 
Christopher Plummer Jonah Hill 
€ SUPPORTING fy 
ACTRESS 
Octavia Spencer Melissa McCarthy 


ing ofan Oscar. But, please, not 
for Extremely Loud, a tawdry 
piece of 9/11 exploitation. Yet 
Oscar voters I've spoken to get 
all mushy about von Sydow’s 
role as a mystery man who 
doesn't speak except by rais- 
ing his hands - yEs is written 
on one palm, No on the other. 
This is just the kind of hooey 
Oscar falls for. Shame. Jonah 
Hill would make such a bet- 
ter choice for hitting it straight 
down the line in Moneyball. 
MY FANTASY That the Acad- 
emy would come to its senses 
and realize that it should have 
nominated Albert Brooks for 
his delicious blend of mirth and 
menace in Drive. 

THE WINNER Christopher 
Plummer. Rewarding a superb 
stage actor in his best screen 
role (though I loved his Mike 
Wallace in The Insider) salutes 
the whole of a glorious career. 


SUPPORTING 
ACTRESS 


Bérénice Bejo The Artist 
Jessica Chastain The Help 
Melissa McCarthy 
Bridesmaids 

Janet McTeer Albert Nobbs 
Octavia Spencer The Help 


FAVES Talk to anyone you 
want, but Octavia Spencer 
comes as close to a lock as any- 
one in this year’s Oscar race. 
As Minny Jackson, the maid 
in The Help who decides she’s 
mad as hell and is not gonna 
take it anymore, Spencer gives 
the film a core of fun and aston- 
ishing, scene-stealing feeling. 

THE SPOILER No one who saw 
Bridesmaids can come away 
without screaming “Whoo- 
hoo!” for Melissa McCarthy 
as the member of the wedding 
who is not going to be the butt 


of anyone's fat joke. Comedies 
don’t get much respect from the 
Academy (Bridesmaids is not 
among the Best Picture nomi- 
nees), but McCarthy could just 
be the exception. 

MY FANTASY That the Acad- 
emy would realize what it has 
in Jessica Chastain. She went 
beyond anyone's clichéd idea 
of white trash in The Help. But 
what about her 2011 brilliance 
in Take Shelter, The Debt, Co- 
riolanus and The Tree of Life? 
Pay attention. 

THE WINNER Octavia Spen- 
cer, for representing. 


DIRECTOR 


Michel Hazanavicius 
The Artist 

Alexander Payne 

The Descendants 
Martin Scorsese Hugo 
Woody Allen 
Midnight in Paris 
Terrence Malick 

The Tree of Life 


FAVES They say the best di- 
rector is always the anointed 
genius behind the best picture. 
Since The Artist is the favorite, 
director Michel Hazanavicius 
should follow suit. But 

THE SPOILER Martin Scor- 
sese. Remember that Hugo r 
ceived the most Oscar nomi- 
nations this year (11, one more 
than The Artist). Scorsese won 
his first directing Oscar only 
five years ago, for The Depart- 
ed, a crime drama that walked 
the mean streets by which the 
Academy defined Scorsese. But 
Hugo is a family film about a 
13-year-old orphan (Asa But- 
terfield) who lives behind the 
clock in a Paris train station in 
1931 and searches for the lost 
treasures of a reclusive film 
pioneer, Georges Méliés (Ben 
Kingsley). By shooting in 3D for 
the first time, Scorsese helped 
Méliés live again through the 
magic of cinema, reminding us 
that film at its best is the stuff 
that dreams are made of. 

MY FANTASY That Scorsese 
can win as Best Director while 
The Artist wins as Best Picture, 
honoring the two movies this 
year that pay tribute to the past 
and the future of film. 

THE WINNER Though I wish 
Scorsese and Hazanavicius 
would tie, the prize will go to 
Hazanavicius for making a si- 
lent film that speaks volumes. © 
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| ATEM Television Studio 


Get into live TV production 
with Blackmagic Design's 
ATEM Television Studio! 

Go from rockstar to movie maker 
and create your own multi-camera 
productions in full HD broadcast quality! 
Make a music video or film a gig for 
the internet, iPhone, iPad and more! 
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Laser engraved black chrome ov 
all metal headphone w/inline 1 mic 
and 40mm neodymium drivers 


Comesina 
collectors bamboo box 
with bamboo carry bag 


$139.00 
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Feeling Squeezed 


A tough economy killed jackpot deals, but fresh 
talent stirred the indie spirit By Peter Travers 


SOMETHING SPECIAL One 
movie that encapsulates the 
exhilaration of Robert Red- 
ford’s Sundance Film Fes- 
tival in Park City, Utah, is 
Benh Zeitlin’s Be of the 
Southern Wild. It’s a s 
tlingly beautiful and daring- 
ly creative first feature, shot 
on Super 16mm, about six- 
year-old Hushpuppy (Quven- 
zhané Wallis), a girl living in 
the confines of the Louisiana 
delta with no limits on her 
imagination. Zeitlin’s indeli- 
bly haunting film runs free of 
Hollywood formula. 












THE STAR HUSTLE High- 
profile talent came to Sun- 
dance with no distribution 
in place. Stephen Frears’ Lay 
the Favorite, with Bruce Wil- 
lis, drew yawns at screenings, 
but it eked out a deal. Spike 
Lee's self-financed Red Hook 
Summer, repping Lee at his 
best and worst in one volatile 
package, has not as yet. The 
top price for a movie, $6 mil- 
lion, was paid for The Surro- 
gate, the fact-based tale of a 
poet (a brilliant John Hawkes) 
in an iron lung who loses his 
virginity to a sex surrogate 
(Helen Hunt). 











VOD That stands for Video 
on Demand. Learn it. VOD, 
which allows you to see a 
movie at home for a price at 
the same time it hits theaters, 
is fast becoming the salvation 
of indie cinema — to wit, Leslye 
Headland’s bruisingly funny 
Bachelorette, a mean-girls 
take on Bridesmaids. Kirsten 
Dunst, Isla Fisher and Lizzy 


Caplan are sublime and on- 
target as the film’s top bitches. 


THE ‘IT’ GIRL AND THE LEG- 
END She's Gina Rodriguez, 
27, the dynamo who pow- 
ers Filly Brown, the tale of 
an L.A. hip-hop artist. He’s 
Frank Langella, 74, fully 
earning a Sundance standing 
O for his tour de force in Robot 
& Frank, about a retired thief 
who learns new tricks from a 
robot caretaker. 





TEAMWORK It’s hard to get 
a rom-com right, but in Lee 
Toland Krieger's Celeste and 
Jesse Forever, Rashida Jones 
(she co-wrote the terrific 
script) and SNL's Andy Sam- 
berg are hilarious and heart- 
felt as a couple who split with- 
out ever falling out of love. 





MUSIC POWER Joe Ber- 
linger’s unmissable doc Under 
African Skies shows how Paul 
Simon defied a U.N. cultural 
boycott to work in South Af- 
rica during apartheid to re- 
cord his landmark Graceland 
album in 1985. Simon's virtu- 
osity, amped by a 2011 reunion 
concert, raises the potent and 
still relevant question of ar- 
tistic freedom versus politics. 


MONEY TALKS Arbitrage, the 
pow feature debut of Nicholas 
Jarecki, boasts an Oscar-cali- 
ber Richard Gere firing on all 
cylinders as a crooked Wall 
Street financier. Shimmering 
with the temptations that cor- 
rupt a culture, the first-rate 
Arbitrage stirs things up in 
the great Sundance tradition. 


68 





BEN RICHARDSON 





TO AQVERTISE CALL JUSTINE HENDERSON 702-464 3418 


80s Tees 


Looking for something you and a friend can 
be? Dress up ina Thing | anda Thing 2 tee. 

Ifa 10% discount is what you crave, go to the 
address below and save. Price: $24 


@ a 


My Grow Buddy - 
I Gardening System 


‘The “My Grow Buddy” grow box is our 

best selling indoor gardening system at Dealzer. 
com. This hydroponics system comes with 
everything you need except for the plants! 
Simply add plants and water to your indoor 
gardening system and youre all set! This unit 
comes complete with 3 year warranty and 
unlimited 24/7 tech support. Call or simply 
visit us at online to order one today! Grow ANY 
plant indoors! 


Price:$499 
Dimensions: 
AIX 28°X18 





Nomadic State of Mind 


“our sandals will take you back in time, and 
you wont need a hot tub” 


coupon: Hermosa 





ColsenKeane Leather 


In a sea of cookie cutter bags and cases, 
the North Carolinian leathersmiths 
ColsenKeane handcraft is the kind of head: 
turning bag you'll consider an heirloom. 
The No. 4311 Satchel: hand-stitched beefy 
aged hide, six hours of artisanship, over 
thirty copper rivets and four heavy-duty 
buckles comprise the last bag youll ever 
own. Guaranteed for life. The acme of grassroots 
American made custom leather goods for the 
vintage-minded in the digital age. 704.750.9887 
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Rockabilia.com 


With over 60,000 items to choose from. 
Rockabilia.com offers the largest selection 
of music merchandise you will find on the 
Web - period. From tshirts, longsleeves & 
hoodies to posters, patches and rare collectables, 
you wont find this stuff any where else - trust 

us. Make us your source! Enter code PC225RS 
at checkout and receive 15% off your order 
through 4/15/12. You mayalso place an order or 
request afree120-page catalog at 19525561121. 






VIAGRA, CIALIS 
LEVITRA, PROPECIA, 
VALTREX ONLINE! 


AIIFDA 
approved 

brand name 
medications. 
USA Pharmacies 
and Doctors 
since 1998. 

Order Online, 
by Phone 
(8003142829) 
or Mobile Device! 
+Safe 

+Secure 

+ Discreet 





Design T-Shirts Online! 

Create custom shirts for your group with 
our fun & easy Design Lab! Name-brand 
apparel, extensive art library and font 
collection. FREE design assistance & FREE 
shipping. SAVE $10 on 6 or more items 
with voucher code: stone7. Call today 
855-411-0682 or visit us online at: 





Think of It as a Full-Size 
Vac That Fits in Your Hand! 


The all-new Metropolitan® 500 with 

its incredibly powerful 500-Watt motor 
actually provides more cleaning power than 
some full-size vacs! Makes deep cleaning 
the interior of any vehicle super fast and 
easy. It features a rugged steel body with 
elegant stainless finish, yet weighs less than 
3 Ibs! Includes all attachments. 

Made in USA. 1-800-822-1602 





VaporGenie Vaporizer 


Enjoy your smoking herbs without the tar, 
smoke or offensive odors. Vaporizing is 
healthier, smoother and tastier. The Vapor 
Genie Vaporizing pipe is portable, non: 
electric and powered by an ordinary lighter. 
Lifetime warranty. Fits in your pocket 
Several styles to choose from. $55/$65 
(includes postage). US Patent 7,434,584 
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DRAGON PRINCE 





[Cont. from 49] ished,” he says. He took 
a second year and revised it. He fleshed 
out characters, rewrote dialogue, changed 
much of the prose. Then he gave it to his 
parents, who by that time had a small self- 
publishing company they called Paolini 
International. “They thought it needed 
editing,” he says, “but they liked it.” 
Paolini deferred college (he'd been ac- 
cepted to Reed), and his parents went to 
work on Eragon. He peddled his novel at 
local shops dressed in medieval costume: 
abillowy red swordsman shirt, black pan- 
taloons, black knee-high boots, black pi- 
rate sash and a black beret. “I would talk 
to every person who came into the store 
for eight hours straight,” he says. He be- 
came the family breadwinner. “I was in the 
situation where books sold meant food on 
the table,” he says. “A lot of authors are, but 
most aren't physically selling every single 
book.” He could sell 40 books a day - not 
enough. The family’s finances dwindled. 
As luck would have it, the writer Carl 
Hiaasen came to vacation with his fam- 
ily in Livingston. His wife bought a copy 
of the self-published Eragon at the super- 
market for their preteen son, Ryan. “I re- 
member driving around and not a peep 
coming from the back seat of the car,” Hi- 
aasen says, “and Ryan just blazing through 
the book. Finally I said, ‘How do you like 
it?’ He looked up and said, ‘Dad, this is 
better than Harry Potter.” Hiaasen sent 
the book to his editor, and Knopf ended 
up buying Eragon, as well as two addi- 


tional books from the unwritten trilogy 
(the overlong third was later split into a 
fourth). “I've been under deadline ever 
since,” Paolini says. 


AOLINI AND I ARE BACK IN HIS 
P boy cave, the one place he seems 

completely at ease. Hanging out 
in this room filled with homemade chain 
mail, sketches he’s penned, a diary he’s 
encrypted “in runes,” and all those dag- 
gers and dragons, is like inhabiting his 
imagination. You can’t help but wonder 
about the next thing to spring from it. 
Paolini hints that he might try science 
fiction, but says, “Don't hold me to it.” He 
wants to take a little time off. The writ- 
ing of Inheritance was excruciating for 
him. He was mainlining coffee and choc- 
olate, grinding out only 350 words a day. 
It turns out he was suffering from an un- 
diagnosed thyroid disorder, and he still 
seems drained from the ordeal. 

After all, Paolini had three other peo- 
ple depending on him. Now that he’s done, 
there's a different kind of pressure: The 
lives of his loved ones will change course 
as his own life does. Usually a rite of pas- 
sage affects one person, not four. “We're 
going to be working in a different manner 
in the future,” he says. “We'll still work to- 
gether. I mean, you're always stronger to- 
gether than you are apart.” 

The major criticism of Paolini’s work 
is that he has recast timeworn fantasy 
elements and themes in an unoriginal 
way. To the haters, he's a plagiarist who 
has blatantly lifted ideas: plot from Star 








Wars, rules of magic from Ursula K. Le 
Guin, dragon riders from Anne McCaf- 
frey. “Shall we ding Joyce for reworking 
The Odyssey?” Paolini says. “That's the 
way culture works.” 

In the acknowledgments at the end of 
Eldest, his second novel, Paolini writes, 
“Eragon’s journey has been my own: 
plucked from a sheltered rural upbringing 
..-enduring intense and arduous train- 
ing; achieving success against all expec- 
tations; dealing with the consequences of 
fame; and eventually finding a measure 
of peace.” 

Obvious as the parallel is, melodramat- 
ic as the writing is, with this paragraph, 
Paolini pinpoints the ultimate appeal of 
the series. The books read as authentic be- 
cause Paolini himself has grown up over 
the arc of the story, as Eragon has. Both 
boys were 15 when their journey began, 
and are adults when it ends. 

Will Paolini ever leave home, as Eragon 
eventually does, now that his quest is over? 
“I sort of puta lot of things off because they 
would've been too disruptive to handle 
along with finishing the series,” he says. 
I ask him what “things” he’s referring to. 
For a rare moment, Paolini lets his guard 
down. It’s like a sliver of light passing 
over a bedroom wall as a car drives by at 
night - perceptible, then gone, “Well, a 
lot of people move out of the house when 
they go to college,” he says. “I certainly 
don't mind working here... It’s the ivory 
tower every author could wish for. But 
it’s refreshing to not have to worry about 
a deadline.” 


PAUL MCCARTNEY 


(Cont. from #1] never heard), the results 
were horrendous. “I'd imagine it’s not very 
good,” says McCartney. He finds the story 
more comic than tragic: “We were stoned. 
I don’t think there was anyone in that 
room who wasn't stoned. For some ungod- 
lyreason, I decided I'd get on the drums. It 
was just a party, you know. To use the word 
‘disorganized’ is completely understating 
it. I might have made a feeble attempt to 
restore order - ‘Guys, you know, let’s think 
of a song, that would be a good idea’ - but 
I can't remember if I did or not.” 


HIS MORNING, DOWNSTAIRS IN 

| his studio, Paul McCartney sat 
down and wrote a new song. It’s 

what he does. Whether he’s newly di- 
vorced or newly married, happy or sad, 
the music arrives. “I had some thoughts 
last night, I woke up this morning, and 
took my daughter to school. I was think- 
ing in the car, coming back. I put the 
words together, and I just did the melo- 
dy while you were waiting in the kitchen.” 
He's working with Mark Ronson today 
- one of several producers he’s consider- 
ing for the record — so he decided to write 
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something appropriate. “Mark DJ'd at 
our wedding reception, so I'm thinking 
‘party’ - I came up with a song, ‘The Life 
of a Party Girl.” 

If anything, songs come too easily to 
McCartney, which may explain how the 
Beatles-level songs in his solo catalog 
can coexist with throwaways like “Let 
’Em In.” “I have to be careful that some- 
thing just doesn’t come out too bland,” he 
says. “Paul Simon works his musie much 
more than I do, with a first draft, a second 
draft, third draft. I do that as well, but not 
as much as he does. It’s different kinds of 
music. I’m not sure that Arthur ‘Big Boy’ 
Crudup thought too much about ‘That's 
All Right, Mama. [Allen] Ginsberg used 
to say, ‘First thought, best thought, and 
then he'd spend hours editing his work. I 
do sometimes write one and look at it and 
shudder and say, ‘I don't like that.” 

At the deepest level, McCartney has lit- 
tle idea where all the melodies come from. 
He still hasn't figured out how he wrote 
“Yesterday” in his sleep. “I don’tlike to use 
the word ‘magic, unless you spell it with 
a‘k’ on the end, because it sounds a bit 
corny. But when your biggest song - which 
3,000 people and counting have record- 
ed - was something that you dreamt, it’s 





very hard to resist the thought that there's 
something otherworldly there.” 

Does he feel like God sent him a giant 
check? “Or, I unwittingly sent it to myself,” 
he says. “I have this sort of theory that all 
the time you're inputting your computer 
with information from the world, and one 
day it prints out for you. I think in the case 
of ‘Yesterday, it was an involuntary print- 
out. On the other hand, it might be God, 
I'm not ruling that out.” 

McCartney always seemed to be the 
least spiritually inclined Beatle (or the 
second-least - who knows what was going 
on with Ringo). There’s no “My Sweet Lord” 
in his repertoire — not even an “Across the 
Universe.” “I believe in a spirit, that’s the 
best I can put it’ he says. “I think there is 
something greater than us, and I love it, 
and I'm grateful to it, but just like everyone 
else on the planet, I can't pin it down. I'm 
happy not pinning it down. I pick bits out 
of all the religions - so I like many things 
that Buddhists say, like alot of things that 
Jesus said, that Mohammed said.” 

And in the end, McCartney is convinced 
it all boils down to a very brief message, 
which he reveals with great Liverpudlian 
gravity: “Be cool and you'll be all right,” he 
says. “That's rock & roll religion.” © 
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UNDERCOVER ANARCHIST 


[Cont. from 57] wanted to know if Ken- 
nedy, given his remorse, would be willing 
to assist them. It was a shot at redemp- 
tion, and Kennedy leaped at it. Now that 
the operation had been exposed, he wasn’t 
going to remain silent anymore. “I want to 
help,” he told his friend. 

Kennedy was amazed to learn that the 
defense attorney representing his for- 
mer friends didn’t know about the secret 
recordings he had made before the Rat- 
cliffe protest. Prosecutors in the case had 
not entered the tapes as evidence. Kenne- 
dy immediately realized why: because the 
tapes proved that the activists he spied on 
had only engaged in a series of disjointed 
discussions that fell far short of the legal 
definition of conspiracy. 

With Kennedy now on their side, the 
defense demanded that prosecutors dis- 
close his role in the case. On January 7th, 
2011, just three days before the Ratcliffe- 
on-Soar trial, the Crown Prosecution Ser- 
vice replied with a bombshell of its own: 
because of “previously unavailable ma- 
terial that significantly undermines the 
prosecution's case,” the charges against 
the defendants were being dropped. The 
environmentalists were free. 

The fallout was immediate and far- 
reaching. In a damning ruling against 
the state last summer, the court quashed 
20 previous convictions against the 
Ratcliffe-on-Soar activists, citing “the 
failure of the Crown to make proper dis- 
closure of material relating to the role and 
activities of the undercover police officer, 
Mark Kennedy, as well as of materials 
that had the potential to provide support 
for the defense case or to undermine the 
case for the prosecution.” As a result, the 
court concluded, “Justice miscarried.” 

Acknowledging that “something had 
gone very wrong” in the spying against 
protest groups, the government stripped. 
the private association that oversaw the 
operation of its role in targeting domes- 
tic extremism. “I absolutely do not be- 
lieve there is justification for infiltrating 
environmental protesters unless there is 
evidence that they are an actual threat 
to national security, which means that 
they're going to use violence,” declared 
Michael Meacher, a member of Parlia- 
ment and former environment minister. 
“It’s a waste of police time.” Despite the 
millions of dollars spent on Operation 
Pegasus, the police had failed to convict 
even a single protester of a crime. 

Today, a string of separate inquiries, 
including an independent investigation 
ordered by the director of public prose- 
cutions, have been launched into the gov- 
ernment’s eco-spy operation. After four 
more undercover cops like Mark Kennedy 
were exposed by the investigations, eight 
female activists sued the Metropolitan 
Police for trauma, saying they had been 
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tricked into falling for cops who were 
“pretending that they were also political 
activists who shared their values, aims 
and broad political outlook.” Three of the 
women claim they had sex with Kenne- 
dy, including Megan. “If that’s what she 
wants to do, then fair enough,” says Ken- 
nedy, who refuses to believe that his lies 
invalidated whatever they had together, “I 
don’t regret it at all. We shared an amaz- 
ing time, and we loved each other.” 

‘As revelations about Kennedy’s secret 
missions to other countries - including 
Iceland, France, Italy and Denmark - 
continue to surface, the outrage has gone 
global. “The Kennedy case is bringing 
to light policies that have become wide- 
ly institutionalized,” says Will Potter, 
author of Green Is the New Red: An Insid- 
er’s Account of a Social Movement Under 
Siege. “This has been business as usual for 
anumber of years now.” 

In Germany, the federal police chief 
admitted to working with the British 
government to send Kennedy to spy on 
left-wing groups. The American govern- 
ment, however, remains less fortheom- 
ing. “I can't comment if we had involve- 
ment with Mark Kennedy and his travel,” 
says Bertram Fairies, an assistant unit 
chief at the FBI. 

But other revelations about the wide- 
spread spying on American protest 
groups are emerging. The Justice Depart- 
ment's inspector general has released a 
report showing that the FBI, with “little or 
no basis,” wrongly spied on Greenpeace, 
PETA and anti-war protesters between 
2001 and 2006. The inspector general 
condemned the operation as “unreason- 
able and inconsistent with FBI policy.” 
Environmental groups were outraged. 
“There needs to be healthy skepticism 
from the public when they see police infil- 
trating citizen organizations,” says Mark 
Floegel, an investigator for Greenpeace. 
“Every cop hanging out in an environ- 
mental meeting is a cop that is not going 
after real crime.” 

For Kennedy, the whistle-blowing has 
come with a heavy cost. First, he betrayed 
the trust of his fellow activists and was 
shunned by those he spent years coming 
to admire. Then, he spoke out against the 
police, the band of brothers that had been 
his family since birth. Today, he dwells in 
ano man’s land - often staying with his 
brother in Cleveland, far from home, with 
no job and little money. He still watches 
his carbon footprint, but bits of his old self 
sometimes surface, unbidden, the former 
cop emerging from the hippie activist. 
At lunch one day, when the waiter comes 
over to take his order, Kennedy looks 
at him with his good eye and says, “I'll 
have the lamb.” 

Kennedy insists that his years of deceit 
are over. ‘I'm done telling lies,” he says one 
night at a cafe. “It hurts and it destroys. It 
destroyed the life and the girl I loved so 


much, and it’s destroyed my life. I don't 
want to be doing lies again, because I've 
done that as a job, professionally, and it’s 
devastating.” He now has anew mission in 
mind: to share his experiences with activ- 
ists and cops, to improve the effectiveness 
of both protests and policing in the age of 
the Occupy movement. 

“T've experienced both sides of the over- 
zealous policing,” he says. “If the cops 
were better-educated as to why some- 
body goes along to a protest and does 
these things, then it could be policed in a 
far better and more understanding way.” 
Deploying riot squads to protests, he says 
— despite intelligence that suggests there's 
no need - only increases the risk of vio- 
lence. “This has the detrimental effect of 
retaliatory behavior by protesters, as seen 
at recent Occupy events,” he says. “The 
actions of one person throwing a missile 
or one cop hitting a protester is magnified 
throughout both sides.” 

Kennedy believes the Occupy move- 
ment is being infiltrated “on a day-to- 
day basis” by people just like the cop he 
used to be. But he thinks the activists 
involved have more pressing matters to 
worry about than undercover cops. “Per- 
sonally, I think the Occupy movement 
has lost its focus,” he says. “Internal poli- 
tics - like whether there should be a vegan 
kitchen or a smoking tent at a site - have 
diluted the actual reason why people went 
there in the first place. That's a common 
theme I've seen throughout years of pro- 
test and camps.” 

Such sentiments, however, do nothing 
to appease those he betrayed. For seven 
years, Kennedy spied on environmental 
activists around the world. He attended 
their protests and hung their banners and 
lived among them, only to turn them over 
to the authorities. His work wound up 
costing him his family, his job, his coun- 
try. Yet even his decision to switch sides 
during the conspiracy case has failed to 
win back the friendship of those who in- 
troduced him to a world he had never 
known, one that values loyalty and cour- 
age every bit as much as the police force 
he once served. “He's having to come to 
terms with a whole lot of very, very con- 
tradictory things in his life,” says Monroe, 
the friend he taught to climb. “But I don’t 
think you can trust a word that he says.” © 
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ATHENA PHEROMYNES” 
GET YOU MORE AFFECTION 


Unscented fragrance additives developed by 
biologist Winnifred B. Cutler, Ph.D, Penn, postdoc 
Stanford, co-discoverer of human pheromones in 
1986 (Time 12/1/86 and Newsweek 1/12/87). Author 
of 8 books, 40 scientific papers. 


¥ Jack (CA) “I am ordering another vial 
of 10X because IT WORKS. | am in the 
film business and so | am around a lot 
of attractive women. A lot of them are 
touchy-feely, but even those who 
weren't normally, became touchy-feely. 
Becky, for example, shocked me. 
She came up behind me and put her 
arms around me and said into my 
ear: ‘What is it about you?!’ Since | 
started with the 10X, some women 
just get really more aggressive. 


You've got something here and | think 
you know it. Thank you.” 


¥ Elsa (VA) “I have had quite a year 
using Athena pheromones! Men at work 
gather around and LIKE me very much. 
I dated one for an entire year. | am now 
about to be married to a wonderful 
man... and he won't know the secret of 
my initial attraction to men! Thanks, 
Doctor, for your discovery and for bot- 
ting it!” 


www.COCOLOGOJEWELRY.com 
FACEBOOK. COM/COCOLOCOJEWELRY 


TREE If PLANTED 
FOR EVERY PAIR SOL ONL 
“ 


Effective for 74% in two 8 week double blind studies published in 
peer review scientific journals, Athena Pheromone 10X for men: 
$99.50 for 6 month supply. 10:13 for women: $98.50. Cosmetics, 
not aphrodisiacs, FREE US SHIPPING. ‘Scan QR with Smart Phone 


Not in stores. Call: 61 827-2200 
a) or order online at 


www.athenainstitute.com 


800.357.9800 (mention CGSAY24) 
www.cigar.com/CGSAY24 


: Sampler includes: 
$ Nai -1- Partagas 
RETAIL VALUE *113 “1 Hoye de Monterrey 
-1- 5Vegas Cask-Strength Il 
-1- Padilla Miami 
Sancho Panza 
CAO Gold Maduro 
-1- Macanudo Cru Royale 
- Cohiba”"Red Dot” 
1- La Gloria Cubana 
Joya de Nicaragua Antafio 


- FREE 40 Count Humidor 


s for offer 


(t=) | {0/0 ec oy mc}si ele) 


Just mention CGSAY24 


offer expires 4-30-12 


* Call orvisitus online to purchase your 10 Cigars Humidor Set for #29.95 ~'4.95 s/h. From time 10 time, due 10 inventory conditions substitutions may occur. One per customer please 
* Pennsylvania residents add 6% tax- remittance of any taxes on orders shipped outside of PAs the responsibilty ofthe purchaser. Must be 1 to order. 


Cigar.com 1311 Spillman Drive, Bethlehem, PA 18015 





Amazing New Hybrid 
Runs Without Gas 





The new face of time? Stauer’s Compendium Hybrid fuses 
form and functionality for UNDER $30! Read on... 





nnovation is the path to the future. 

Stauer takes that seriously. That's 
why we developed the Compendium 
Hybrid, a stunningly-designed hybrid 
chronograph with over one dozen 
analog and digital functions that is 
more versatile than any watch that we 
have ever engineered. 
We originally priced the Stauer 
Compendium Hybrid at $395 based 
on the market for advanced sports 
watches... but then stopped ourselves. 
Since this is no ordinary economy, we 
decided to start at 92% off from day 
one. That means this new technologi- 
cal marvel can be yours for only $29°! 


Welcome a_ new Digital 
Revolution. The watch’s extraordi- 
nary dial seamlessly blends an analog 
watch face with a stylish digital 
display. Three super-bright luminous 
hands keep time along the inner dial, 
while a trio of circular LCD windows 
track the hour, minutes and seconds. 
An eye-catching digital semi-circle ani- 
mates in time with the second hand 











TUAN YOUR 


and shows the day of the week. The 
watch also features a rotating bezel, 
stopwatch and alarm functions and 
blue, electro-luminescence backlight. 
The Compendium Hybrid secures 
with a rugged stainless steel band and 
is water-resistant to 3 ATMs. Fits a 
6 %"-8 %4" wrist. 

Guaranteed to change the way 
you look at e. Stauer is so 
confident of their latest hybrid time- 
piece that we offer a money- 
back-guarantee. If for any reason you 
aren’t fully impressed by the perform- 
ance and innovation of the Stauer 
Compendium Hybrid for $$29%, sim- 
ply return the watch within 30 days 
for a full refund of the purchase 
price. The unique design of the 
Compendium greatly limits our pro- 
duction, so don’t hesitate to order! 
Remember: progress and innovation 
wait for no one! 

WATCH SPECS; 

- Three LCD windows show hour, minute and 
second - Stop watch function - Water resistant 
to 3 ATMs 
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Stauer Compendium Hybrid Watch $395 
Now +SaP St 


Call now to take advantage of this limited offer. 


888-324-4370 


Promotional Code VHW385-03 


Please mention this code when you call. 


T. @ 14101 Southcross Drive W. 
AUOL? urns Minnesota 55337 
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UNES TOP 10 


Nore) 


Clarkson 
“stronger (What Doesn't kill 
You)" 19 

2 Adele 
"Set Fire to the Rain” xL/columbla 

















COLLEGE RADIO 
TOP 10 ALBUMS 


1 The Black Keys 
EI Camino Nonesuch 


2 Cloud Nothings 
Attack on Memory carpark 





3 David Guetta 
“Turn Me On” 
What a Music/Astralwerks/Captol 


Tyga 
“Rack City” 
Caan Money Universal Morown 


5 wiz Khalifa and 
Snoop D 
“Young, Wild & Free” Avianic 





6 Madonna 
“Give Me All Your Luvin’” 
Interscope 


7 FloRida 
“Good Feeling” Poe Boy/aramic 


8 Glee cast 
“Smooth Criminal” 
20th Century Fax/Columbia 


9 Gym Class Heroes 
“Ass Back Home” 
‘Decaydance/Fueled by Ramen 


10 Jessie J 
“Domino” Lava/Universa Republic 
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3 Nada Surf 
The Stars Are Indifferent to 
Astronomy Barsuk 


4 First Aid Kit 
The Lion's Roar wichita 


5 Guided by Voices 
Let's Go Eat the Factory cav 


6 Of Montreal 
Paralytic Stalks Polyvny! 


7 Ani DiFranco 
@Which Side Are You On? 
‘Righteous Babe 


8 Porcelain Raft 
Strange Weekend secret Canadian 


9 The Big Pink 
Future This «ao 





10 Cate Le Bon 
Cyek The Control Group 


(COPYRIGHT 6 2012 CMY NETWORK INC. 


From the Vault 


RS 1020, February £ 


TOP 10 SINGLES 


1 Nelly Furtado 
“Say It Right” Gerfen 


2 Beyoncé 


“irreplaceable” columbia 





3 Gwen Stefani 
“The Sweet Escape” Interscope 


4 Fall Out Boy 
“This Ain'ta Scene, It's an Arms 
Race” island 


5 Ludacris 
“Runaway Love" o7P/Det fam 


6 Daughtry 
“it’s Not Over” Rea 


7 ‘Gym Class Heroes 
“Cupid's chokehold” 
Decaydance/Fusled by Ramen 

8 Justin Timberlake 


“what Goes Around...Comes 
Around” Jive 


9 Fergie 
“Glamorous” Universal 








10 Akon 
“I Wanna Love You" 
Konvict/Upfront/SRCAUniversal 


2nd, 2007 





On the Cover 

“1'm going for the biggest, 
fluffiest sound. | want my 
guitar to sound like Sting’s 
voice - think on the bottom. 
Eric Clapton is so influential 
that people go, ‘Is that Clapton 
or someone doing Clapton?’ | 
want to get to the point where 
someone says, ‘I can tell that’s 
John Mayer.” —John Mayer 
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Top 40 Albums 


1 Adele 
21.x1/columbia 


[= Lana Del Rey 
Born to Die interscope 

[Leonard Cohen 

Old ideas columbia 

4 2012 Grammy Nominees 





Kidz Bop Kids 
Kidz Bop 21 Razors Te 
9 Drake 
Take Care Young Money/cash Money 
2 Tim McGraw 
Emotional Traffic ab 
[= Fred Hammond 
_God, Love & Romance F Hammond/vrity 
ig LMFAO 


Sorry for Party Rocking 
Party Rock/Wil.am/Cherrytre/Interscope 
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10 16 Rihanna 
Talk That Talk s20/bet tam 
11 25 Mary4J.Blige 
My Life It... The Journey Continues 
(ACUI) aatiaen/ceffen 
12 17 Young Jeezy 
TM: 103: Hustlerz Ambition cTe/be 1am 
13 20 KellyClarkson 
Stronger 19 
14 12. TheBlack Keys 
EI Camino Nonesuch 
15 21 lukeBryan 
Tailgates & Tanlines capto/Nashvile 
16 5 Seal 
Soul 2 Reprise 
17 28 TonyBennett 
_Duets It neu /columbia 





18 22 Nickelback 

Here and Now Roadrunner 
19 19 Adele 

19 x/Columbia 


20 45 4 Gotye 
Making Micrors Samples W'Seconds/Farfa 
21 =©™ The Fresh Beat Band: 
Music From the Hit TV Show 
Soundtrack nickeloseon/teyacy 


22 23 Lady Antebellum 
Own the Night capiolnashvile 
23 14 Skrillex 


Bangarang (EP) big Bear/owst/alanie 
24 © Madonna 
Celebration Warmer ros. 


25 27 Jason Aldean 
iMy kinda Party sroten Bow 


26 31 NOw40 
Various Artists uiversa/ui/Sony usc 
27 3 LambofGod 
Resolution fic 
28 24 Coldplay 


Oe Mylo xyloto capitot 
29 Metallica 
__ Beyond Magnetic (EP) Warner ros. 


30 41 WOWGospel 2012 
Various Artists Word-curt/em/cMc/verity 
31 3s LilWayne 


Tha Carter 1V Young Money/Cash Money 


32 43  EttaJames 
The Best of Etta James: 20th Century 
Masters, the Millennium Collection 





Mca 
33 30 Jay-Zand Kanye West 
Watch the Throne 
Roca Flla/RoeNation/Det lam 
34 32 TobyKeith 
Clancy's Tavern Show Dog-Ur 
35 34 Scotty McCreery 
Clear as Day 19/Mercury Nashville 
36 &™ Soja 
Strength to Survive aro 
37 The Band Pe: 
37-37 Thceand Perry todo ashat 
3S 49 Beyoncé 
4 Parkwcod/columbia 
ao 


Kellie Pickler 

oe tio za 

AO 26 Mumford & Sons 
Sigh No More Glassnote 











Lana Del Yay! 

LOR's SNL gig got panned 
by everyone from blog- 
gers to Brian Williams, but 
the publicity didn’t hurt: 
Her debut sold 77,000 
copies in Week One. 








— Hallelujah 
Cohen's first LP since his 
monster 2008 comeback 
tour moved 41,000 copies 
in its first week - nearly 
five times more than his 
2004 disc. 


YouTube Superstar 
Belgian indie bro Gotye’s 
quirky hit “Somebody 
That | Used to Know” - 65 
million YouTube spins and 
climbing - helped drive his 
third LP up 25 spots. 








‘— Into the Groove 
In the week surrounding 
her giant Super Bowl half- 
time show and world-tour 
announcement, Madonna 
sold 16,000 copies of her 
2009 greatest-hits set. 


00 chart position on Feb. 8th, 2012, 
00 chart position on Feb. 1st. 2012 
EIST NewEntry 4p Greatest Gainer 
Re-Entry 
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